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OUR MEDICAL TECHNOLOGY HAS MADE IT POSSIBLE 
TO SEE SOME OF THE SMALLEST OBJECTS IN THE WORLD. 


(Human chromosomes, 
as seen through an Olympus microscope] 


Like this 140mm zoom camera, for example. | 


High-performance Olympus 
38-140mm zoom lens for 
super 3.7X power. 


Choice of 6 flash modes for 
low light, fill-in, red-eye 
reduction and more. 


OLYMPUS 
coStulus 
200M 140 


776-step autofocus system 
for incredible accuracy, 
even as close as 2 feet. 


THE ALL-WEATHER OLYMPUS STYLUS ZOOM 140. THE WORLD’S SMALLEST 3.7X ZOOM CAMERA. 
To build a microscope that can view a tiny chromosome, we fit a lot of technology 


into a very small space. Ditto for our new Stylus Zoom 140, the latest ultra-compact , 
Stylus camera. Like all of the 10 million Stylus cameras sold, it's packed OLYMPUS 
with features: weatherproofing, precision optics, and more. So this tiny object Focu S 0 n Life 
can help you see something even more incredible: your best pictures ever. 

In USA call 1-800-6-CAMERA or write Olympus America Inc., 2 Corporate Center Drive, Melville, NY 11747. Internet: http://www.olympus.com 
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My Pentax ZX-10 


This is the full-information 
viewfinder. It's large 
and easy to read while 
traveling straight downhill 
at 100 miles an hour. 


This is the Smart Picture Mode that automatically 
selected the settings for the best possible picture. In this 
case, it chose the Action Mode, which made my picture 

clear and focused even when my brain was fuzzy. 


This is the built-in 
retractable Auto Flash 
that kept the colors true, ES Photo ] 
even though Lisa was 


M icture of Todd's 
feeling a little green. y pi 


and Lisa's white teeth and 
equally white knuckles. 


Aren't 
your 
pictures 
worth 


a 


This is the compact, functional 
design that made it easy to ? 
grasp while my other hand 5 
was holding on for dear life. 


Pentax Corporation 
35 Inverness Drive East 
Englewood, CO 80112 

www.pentax.com 
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We American photographers don't always see the won- 
derful work done by outdoor photographers from other 
parts of the world. Europeans, for example, often see 
landscapes and wildlife quite differently than we do. 
They're less likely to get caught up in the quest for the 
perfect Western mountain. 

Matevž Lenarčič gives us a new and wonderful look 
at water. Lenarčič is from Eastern Europe and doesn’t 
have the big vistas available to photographers in this 
country. Still, he brings back stunning, lyrical images of scenes that perhaps 
Americans take too much for granted. 

Flowers are so “easy” that outdoor photographers 
may take them for granted, too. Spring is nature’s time 
of exuberance, which encourages all photographers to 
get out and “burn some film.” 

What’s neat about flowers is that they’re everyone’s 
subject. You can photograph them alongside a road, as 
in the Hill Country of Texas, or you can backpack in 
to a secret mountain meadow in the Rockies. You can 
shoot them as part of a landscape if the scenic is your 
main interest or you can get down on your hands and 
knees for a color-filled detail that others might miss. 

Flowers don’t care much about who you are or what 
kind of equipment you have. They cooperate with the 
beginner, yet offer challenges to the pro. They come alive for everyone from 
the young to the old. You don’t need any high-priced telephotos or safari bud- 
gets to capture them on film. They’re available for your lens in local parks as 
well as in distant locations. 

David Middleton gives us a selection of great places to find wildflowers of 
every kind. He has listed sites from coast to coast, so there will surely be a place 
for you to explore not too far away from home. David offers us a range of loca- 
tions to try, from the well-known to the 
hidden hot spots, where you can find flower- 
filled landscapes, bold-color close-ups, 
detailed macro views, fresh, white flower- 
carpeted intimate landscapes (as Eliot Porter 
called them) and so much more. 

Our popular Tech Tip guy, George 
Lepp, offers some wildflower techniques 
that not everyone knows, terrific ways of 
shooting that create stunning close-ups of 
flowers. The great thing about his isolation technique, for example, is that it 
can be done nearly anywhere there are flowers, including that overgrown cor- 
ner lot down the street. 

And when you do decide to put these ideas into practice on the trail, check 
out Mike Randolph’s overview of staying comfortable while you’re out there. 
In outdoor photography, the right clothes, shoes and other outdoor gear can be 
as important as camera and film. That expensive new telephoto lens just becomes 
a weight to carry if the journey into the field gets unpleasant because the wrong 
clothes or pack were chosen. 

One thing we’ve found from working with photographers all across the coun- 
try (and, for me, many years in the tough conditions of Minnesota) is that the 
quality and quantity of a photographer’s images declines as he or she becomes 
uncomfortable. Gore-Tex advertising has the right idea: “Get Out and Stay 
Out.” If you can't stay out, you'll miss a lot of good images. 

So get out there, stay out and take a lot of really colorful and fun images 
this spring! 


—Rob Sheppard, Editor 
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Photographer: George Lepp 
Subject: Poppy and verbena 
Equipment: Canon EOS-1N, Canon 
EF 180mm macro, Kodak E100S 
Situation: The California poppies 
draw people from all over every 
year. Their beauty is exceeded only 


| by their unpredictability. This year’s 


El Niño condition, which manifested 
itself in heavy winter rains in Cali- 
fornia, made the poppy explosion 
even more difficult to try to pin down 
ahead of time. 

Poppy closeups like this are very 
interesting photographs. It's easy to 
be overwhelmed by the incredible 


| carpet of color that one sees when 


the flowers are in bloom, and pho- 
tographs that try to incorporate the 
entire scene can often look cluttered. 
When you take a moment and start to 
have a look at the individual poppies, 
some very good photographic oppor- 
tunities emerge. 

Ilike to use a long focal length and 
a wide aperture to isolate an individ- 
ual flower from its surroundings. For 
this image, I added contrasting- 
colored flowers in the foreground and 
the background to help frame the poppy. 
I often use this technique for situa- 
tions when the individual flower doesn't 
work on its own. I like this particular 
photograph because it really brings 
the “trees out from the forest.” 


> Zoom spot > incident > flash > all weather 


NEW. SEKONG,L-508 


THE L-508 ZOOM MASTER functionality, and consistent, 


is the only light meter exposure accuracy - replacing 


ou'l ever need. It the traditional requirement 
y SEKONIC a 


functions as an for different meters 


incident meter — a and costly accessories. 


reflected zoom-spot And its large, cool-blue 


meter, and a flash meter — luminescent panel activates 
M.Clear Ave./AEV 
> = 


ISO 2 


all combined into one automatically in low light, 


rugged, compact, ergonomic, making it easy to see 
all-weather instrument. The under all conditions. 
L-508 is the culmination of The L-508 is the one 
over forty years of Sekonic's light meter that fits every 
specialized expertise — in exposure challenge for 
precision light meter design the professional photog- 
and engineering. > It offers rapher, cinematographer, 


elegant simplicity, complete and dedicated enthusiast. 


THE ONLY LIGHT METER 
NOS lear Vs lee 


See it at your dealer or call or write for brochure. 


SEKONIC PROFESSIONAL DIVISION ® 
= MAMIYA AMERICA CORPORATION 
8 Westchester Plaza, Elmsford, NY 10523 « 914-347-3300 


For fast information FAX your request to 800-321-2205 
E-mail: info@sekonic.com * Web site: www.sekonic.com because light is the challenge™ 


Now you can get cash back 
when you purchase one of more 
of the Tokina AT-X lenses listed. 


ATX 270AF PRO (Il) 
28-70 12.6-2.8 


ATX828AF PRO 80-200 f2.8 
ATX 340AF (Il) 100-300 f4.0 
ATX 304AF 300 f4.0 

ATX 17AF 17 f3.5 

ATX 100AF 100 2.8 

ATX 300AF (Il) 300 f2.8 
ATX 400AF 400 f5.6 

ATX 840AF 80-400 f4.5-5.6 
ATX 235AF PRO 20-35 f2.8 


$40.00 
$60.00 
$60.00 
$60.00 
$30.00 
$30.00 
$200.00 
$40.00 
$50.00 
$60.00 


* Product must be purchased between 4/1/98 
and 12/31/98 from an authorized Tokina 
dealer. Offer not valid in combination with 
any other promotion or discount program 

* Must submit with coupon, original THK Photo 
Products U.S.A. Warranty card which will be 
returned with rebate check, cut out Tokina 
AT-X lens warranty sticker from box, copy of 
stores cash register receipt with store name, 
date of purchase, and price paid legible 

* Request must be postmarked by 1/31/99 


THK is not responsible for lost 


or late mail 


* Void where prohibited by Federal, State, or 


local law. 
* Valid for U.S. residence only. 


* Please allow 6-8 weeks for receipt of rebate 
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THK PHOTO PRODUCTS, INC. 
2360 Mira Mar Ave., Long Beach, CA 90815 


Inspire Me 

I'ma serious amateur photographer 
and have been a subscriber to Out- 
door Photographer since its first year. 
I always look forward to the incredi- 
ble photographs and interesting writ- 
ing that you pack into each issue. 

In the March, 1998 issue, you ran 


| the article, “People And Places,” which 


featured the photography of R. Ian Lloyd. 
Mr. Lloyd seems to have a rare talent 
for getting photos that simultaneously 
capture the essence of exotic locations 
as well as using the medium of color 
photography to its fullest. 

Travel photography is my personal 
passion, and this article has inspired 
me more than any that I’ve seen in a 
long time. To me, that’s what OP does 


| so consistently. You give us material 


that inspires us to get out and try to 


| photograph the world around us. 


Eric Benson 
Alexandria, Virginia 


Print It Again, Sam 
I've noticed a trend in recent issues 
of Outdoor Photographer. You've 
been writing more and more about the 
virtues of print films, commenting on 
their “bright colors and broad tonal 


| ranges.” Personally, I’ve never achieved 


the types of images that you describe 
when I shoot prints. Nor have I seen 
prints in person that look even remotely 
as good as slides. Given this dispar- 
ity, I and many of my photography 
friends have begun to question the 
veracity of your reporting. 

The print film images that you've 
been running show all of the great 
qualities that you write about, but they 
also look like the photos from slides 
that appear throughout the magazine. 
At the same time, I’ve noticed that 
almost none of the pros whose work 
appears in OP seem to be using print 
film. What gives? 

Jonathan Waters 
Boulder, Colorado 

Modern print films are excellent for 
even the most discriminating photog- 
rapher. We've been using them quite 
a bit here in the OP editorial offices. 
All of the images that we say are shot 
with print films are indeed shot with 
print films. 

If you've been disappointed with 


your results from print films, we sus- 
pect that it has more to do with your 
lab than it does with the film. There 
are many excellent print labs; unfor- 
tunately, there are as many poor ones. 
It takes some shopping around to find 
a really good lab. When you do find 
that lab, you'll find a marked improve- 
ment in your prints. Beyond that, we're 
consistently pleased by the quality and 
control that we get from print film 
when we scan the negative into the 
computer and output a print from a 
photo-quality inkjet printer. 

As for the professionals who con- 
tinue to use slide films, this may be as 
much a choice based on past pub- 
lishing industry requirements as it is 
on aesthetics as mentioned in our Octo- 
ber, 1997 issue. We think that you'll 
gradually see more and more pros 
using print films in the future. 


Family Adventures 

Outdoor Photographer printed a 
remarkable article in the March, 1998 
issue. The article on photographing 
with your family was excellent. I real- 
ize that for many people, outdoor pho- 
tography is a solitary activity. There 
are books and articles about being 
alone in the wilderness with just your 
camera and some inspiration. I’m a 
single parent who regularly photographs 
with my two sons. To me, it has been 
a much more rewarding experience 
than when I used to go alone. 

Your article, which showed some 
outstanding work, went a long way to 
dispel the falsehood that photography 
isn't an appropriate avocation for those 
of us who have families. Edward 
Weston routinely photographed with 
his sons and created one of the most 
impressive archives ever. It's great to 
see that OP recognizes this and is will- 
ing to write about it. 

Joan Kelley 
New York, New York 
ENERO WEGEN 

Please address inquiries to: Letters 
to the Editor, OUTDOOR PHOTOG- 
RAPHER Magazine, 12121 Wilshire 
Blvd., Suite 1200, Los Angeles, CA 
90025-1176, or e-mail us at editors 
@outdoorphotographer.com (editorial 
matters only). For subscription con- 

cerns, call (800) 283-4410. 


The light 


might be fickle. 


The scene, 


breath-taking. 


PTURE IT 


AF 20-35mm f/2.8 
AT-X 235 AF PRO N-D/C/M 


The Tokina AT-X 235 AF PRO (20-35mm) internal 
focusing wide angle zoom lens will expand your creative 
potential. Rugged construction and professional 
reliability, the wide, lightning fast f/2.8 aperture puts low 
light situations under your control. 

With Hoya Corporation, the world’s largest optical glass 
manufacturer, Tokina designed the AT-X 235 AF PRO 
with two molded aspherical HLD (High refraction, Low 
Dispersion) glass elements, front and rear, for maximum 
performance at any focal length. 


AT-X 270 AF PRO-II 28-70, //2.6-2.8 


PER i Cc ame p r [7 Advanced standard features include 
3 | all metal body durability, multi-coated, 
| HLD glass lenses, and a non-rotating 
front ring. 


AT-X 828 AF PRO 80-200, (2.8 


Built to professional specifications. 
ii t A unique floating element system 
d pr | separately focuses the first three and 
3 last two elements in the forward lens 
groups. Improved exterior casing. 


The Tokina PRO series feature the Focus Clutch mechanism, 
internal focusing as well as internal zooming, the highest quality 
glass, and all metal lens barrels. 
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Tokina 


I THK PHOTO PRODUCTS, INC. 
2 www.thkphoto.com 
5 3 0.7 2360 Mira Mar Ave., Long Beach, CA 90815 
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Leica 
Module 
System 


Wildlife, sports and nature photog- | T 
raphers will love the idea of improving 
the convenience and versatility of the 
equipment required for them to ply 
their trades. You don't have to give A 
up any optical quality either, with N) 
Leica's new APO-TELYT-R Module 
System. The module system consists of two 
different lens units and three different focus mod- 
ules. Both lens units can be adapted to each of the 
focus modules, effectively creating six telephoto lenses, 
from 280mm to 800mm, each with distinct features and 
dimensions. Apochromatic correction provides good 
contrast and reproduction of detail. Contact: Leica 
Camera Inc., (800) 222-0118. 


Fuji Films 
Fuji has a whole bunch of new films for you! Fujicolor Superia 
print film comes in 100, 200, 400, X-TRA (800) and Superia Reala 
(ISO 100) to have you covered for any lighting conditions or photo- 
graphic subject. Fujicolor Super HG 1600 gives you vivid colors and 
fine grain while retaining maximum sensitivity. For color slides, 
Fujichrome Sensia Il 100, 200 and 400 deliver true-to-life 
skin tones and natural renditions of subtle colors. Fuji 
even has a new push film, Fujichrome MS 100/1000 
Professional. The push-processing capabilities make this film a great 
choice when you need image quality, accurate color and fine grain, plus 
the flexibility for variable lighting conditions. Contact: Fuji Photo Film 
USA, Inc., (800) 800-3854, www.fujiflm.com. 


Kodak B&W APS Film 


Gain more ways to express your creativity with your APS 
camera with Kodak Advantix Black & White+ 400 print 
film. The new film is based on color print film, so you can 
get it processed easily and quickly at your local mini-lab. Its 
sharpness and fine grain make it perfect for enlargements. 
Contact: Kodak, (800) 242-2424, www.kodak.com. 


FUJICOLOR 
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East Africa 
Trading 
Boots 


Try wearing more 
unique footwear and let out the 
adventurer inside you! Made by the 
Courteney Boot Company of Africa, the Safari 
model boots feature speed lacing, a padded collar 
and hand-cobbling. They're lightweight and very 
soft and durable. List price: $169. Contact: East 
Africa Trading, Inc., (612) 448-9505. 


Gore Water 
& Stain 
Repellant 


Don't let wet 
weather slow you 
down! Treat your 

clothes with Gore's 
Revivex water and 
stain repellent, the 
home-applied treat- 
ment that restores 

a durable water 
repellent finish to Gore-Tex9 gar- 
ments. Revivex coats and adheres to areas of 
fabric where the original water repellent has 
worn off and chemically bonds to the areas 
where it remains. The water-based application 
is safe and easy. List price: $19.95. Contact: 
W.L. Gore & Assoc., (800) 431-4673, 
www.gorefabrics.com. 


Bainbridge 
Archival Frames 


Nielsen & Bainbridge has a new collec- 
tion of Archival Gallery Frames and Pre- 
Cut Museum Mats for archival photography 
framing. Your photos need extra protection 
from pollution and the acid by-products of 
the photograph's own degradation. The Art- 
care Archival matboard system utilizes 
MicroChamber technology, which traps and 
neutralizes pollutant gasses and acids. List 
price: $39 (11x14); $65 (16x20). Contact: 
Nielsen & Bainbridge, (800) 927-8227. 


New 
Lenses 


Bronica Macro 
Lenses: For all you 
medium-format shooters 
out there, Bronica has a new Zenzanon PE 105mm 
f/4.5 macro lens for the ETR-Series cameras and a 
new PS 110mm f/4.5 macro for the SQ-Series cam- 
eras. Both lenses offer up to a 1:1 magnification ratio 
and deliver high-contrast, sharp images for all types of 
shooting. Each comes with a lens hood and case. List 
price: $1,639 (105mm); $1,905 (110mm). Contact: 
Tamron Industries Inc., (BOO) 827-8880, 
www.tamron.com. 

Nikon Zooms: There are two new Nikkor lenses on 
the market to enhance your picture-taking opportunities. 
The 28-200mm f/3.5-5.6 IF AF Nikkor covers a very 
wide focal range that can accommodate landscape pho- 
tography and portraiture, right down to close-up work 
with macro focusing capability. Two aspheric elements 
enable the lens to be very compact, and the internal 
focusing design allows focusing without any change in 
the physical length of the lens. List price: $775. 

The 70-300mm f/4-5.6D ED AF Nikkor is also a very 
compact and lightweight lens with a versatile telephoto 
range. Extra-low dispersion glass reduces chromatic aber- 
rations and improves image sharpness, yet the price is 
affordable. List price: $465. Contact: Nikon Inc., (800) 
645-6687, www.nikonusa.com. 

Sigma Macros: Open up the world of macro-pho- 
tography with two new Sigma lenses. The Sigma 
50mm f/2.8 EX Macro is an ultra-compact lens 
capable of focusing down to 7.5 inches for a 1:1 
reproduction ratio. Internal focusing with floating ele- 
ments eliminates front lens barrel rotation during 
focusing. List price: $495. 

The Sigma 105mm //2.8 EX Macro focuses down 
to a 1:1 reproduction ratio and uses helical focusing to 
eliminate front lens barrel rotation during focusing. The 
lens is also very compact. A focus limiter makes 
focusing faster for autofocus as well as manual focus. 
List price: $764. Contact: Sigma Corp. of America, 
(516) 585-1144. 

Tokina Zoom: Shoot wide-angle focal lengths at a 
constant aperture of f/2.8 with Tokina’s new AT-X 
235 AF PRO 20-35mm autofocus zoom lens. Two 
multi-coated aspherical elements produce high optical 
quality. The AT-X 235 AF PRO is constructed using 
all-aluminum lens barrels, and the lens elements are 
made of HLD glass for higher resolution and contrast. 
List price: $1,550. Contact: THK, (800) 421-1141, 
www.thkphoto.com. 
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LivePix 2.0 


Turn your personal photos into fun photo projects with the 
newest generation of LivePix, 2.0. Integration to the Internet and 
built-in multimedia e-mail capability expand the program's versatil- 
ity. The Intelligent Templates feature offers you professionally 
designed content to create cards, calendars, albums and more. 
Windows only. List price: $49.95. Contact: The LivePix Co., 

(415) 908-1067, www.livepix.com. 


Photolmpact 4.0 


New effects, tool enhancements and much more come with 
Ulead's Photolmpact 4.0. The new Post-Processing Wizard has 
thumbnail samples for changing colors and applying artistic effects. The 
redesigned EasyPalette offers better management of image libraries and 
has thumbnail operations for paths, objects and tools. New Web fea- 
tures include an HTML image assistant and a handy background 
designer. Windows only. List price: $139. Contact: Ulead Systems, 
Inc., (800) 858-5323, www.ulead.com. 
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THE DEAL IMAGING SOLUTION--ON OR OFF THE WEB 


Multitool & Knife 


Between full-size multitools and keychain tools is the 
Gerber Multi-Lite, which sports 13 features, including a bright 
emergency LED light, a pair of high-performance scissors and 
seven locking tools in a compact, five-ounce package. The 
length closed is 3.5 inches. List price: $29.95. Contact: Gerber, 
(503) 639-6161, www.gerberblades.com. 

Designed to be more than a knife, the special edi- 
tion Schrade Zumbo EIk knife has a 5.75-inch stainless- 
steel blade, and even includes a heavy-duty saw. The 
ergonomically designed Safe-T-Grip handle provides 
safety and comfort when you use the Zumbo Elk knife. 
List price: $89.95. Contact: Imperial Schrade Corp., 
(800) 272-4723, www.schradeknives.com. 


Umax Scanner 

If you're looking for a flatbed scanner with very high resolution, check 
out the UMAX PowerLook 3000. It can scan groups of medium-format trans- 
parencies or negatives at 3048 dpi with 14-bit color depth and a Dmax of 3.6, 
detecting full detail in highlights and shadows. The PowerLook 3000 uses a 
moving flatbed system where the optics remain fixed and the artwork moves, a 
similar process that's used in drum scanners. You can also scan prints up to 
8.5x11.7 at 1220 x 3048. Windows and Macintosh. List price: $7,295. 
Contact: UMAX Technologies, Inc., (800) 562-0311, www.umax.com. 
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Presentations IPC Computing 


uxsPortahles 
Editors' Choice 
Award 


Create your own 
multimedia slide 
presentations in 
4 easy steps! 


Spates: ee IEEE MEEELSVIUE 
5 5 


Visit us at www.inmediapresents.com to download your 30 day 
free trial version. To purchase directly or to obtain information about 
a retailer near you. 


Call us toll free at 1-888-5-Slides or at (604) 893-8955. 


MU oc 


Scanner 


Scan 35mm posi- 
tives and negatives 
and APS format film 
with Canon’s new 
CanoScan 2700F. 
Included scanner 
control software gives 
you image-editing 
tools and also has fea- 

ArcSoft PhotoBase tures such as zooming — | 

: LO : in and out, mirror image, rotation and negative reversal. 

: Get your multimedia files organized The Xenon fluorescent light source in the CanoScan gen- 
ci Areson Sew EhotobBasoisoft erates light of uniform intensity for even images with natu- 
SEVO MLS A GEL CEACE OER ral-looking colors. Ten-bit color and a high optical 
oen eS Ogee dene Ob Tui resolution of 2720 dpi give fine detail. List price: $970. 
media files, including images, video and Contact: Canon USA, Inc., (800) 652-2666 
sound. You can sort based on file info ; : , 


www.canon.com. 
and search for files based on your own 

defined data fields. PhotoBase lets you 

drag-and-drop to add files to other doc- 

uments, has options for presenting and 


sharing images and has a basic photo Wright Image 
editor. Windows only. List price: $39. F ; x y 

^ or fast and versatile editing and g 
Contact: ArcSoft, Inc., (800) 762-8657, Need duis. 1 ovd Wright 
www.arcsoft.com. TECHNOLOGIES 


Wright Image, an application perfect for 
designers, photographers and home 
users. When you process an image, 
Wright will do it in near real-time. Unlike 
some RAM-hungry programs, Wright 
Image handles big files with minimal 
RAM. Even 100 MB files can be worked 
on with as little as 48 MB. Wright Image 
includes a gamut of tools and comes in 
an object-oriented environment. Win- 
dows only. List price: $499. 

Contact: Wright, (888) 261-2261, 
www.wrightna.com. 


Manfrotto Tripod 


Specifically designed for use in wilderness 
areas, the new Manfrotto Wilderness Tripod is 
based on the popular 3221, but comes with 
high-density foam rubber leg protectors for grip 
and comfort and retractable spiked feet for a 


A 


era. Prof 


been a 
solid hold on uneven ground. List price: $285. ears and with a 35mm cam e information and an 
Also, the line of tripods, stands and acces- rin aren't eligible. For BO OK-CANON, oF the 


Sories previously known as Bogen will now be 
sold under the manufacturer's own name, Man- 
frotto. Distribution will remain exclusively through 
Bogen. Contact: Bogen Photo Corp., (201) 818- 
9500, www.bogenphoto.com. 


ontact: Canon, ( E 
MU elis Foundation, (800) 598-50! 
a 
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SOMETIMES LIGHT BEHAVES LIKE A WAVE. 


SOMETIMES LIGHT BEHAVES LIKE A PARTICLE. 


SOMETIMES LIGHT BEHAVES LIKE A SPOILED, TEMPESTUOUS CHILD. 


Nikon. 


WE TAKE THE WORLD'S 
GREATEST PICTURES? YOURS. 


_ Nevermind. Because everything about the N7O® is designed to put you in control. Three meters, 
including the Nikon 3D Mairix Metering system, with manual or automatic options. Subtle exposure 
compensation and automatic bracketing. Plus a versatile built-in speedlight. For more information on 


the IN7O, call 1-800-NIKON-35. And remember, no light is inherently bad, it's just misunderstood. A, — ' 
_ "Northern Minnesota," N70 with 80-200mm Nikkor lens. See the N70 at authorized dealers. wes. ©1997 Nikon Inc. wwwnikonusa.com . . N70. The art of mastering light. 


A Circle No. 249 on Reader Service Card. 


PHOTO ©1998 ERIC MEOLA CAMERA MAMIYA 7 WITH ULTRA WIDE 43mm f/4.5 LENS FILM KODAK E100SW 


EMAC & MAMIYA AMERICA CORPORATION 


8 Westchester Plaza, Elmsford, NY 10523 e 914-347-3300 


For fast information FAX your request to 800-321-2205 
E-mail: info@mamiya.com e Web site: www.mamiya.com 
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ERIC MEOLA 


Eric Meola began his career in editorial photography working for various 
magazines including Time, for which he has done several covers. In 1975, he 
photographed the now classic cover for Bruce Springsteen's album “Bom to 
Run”. Since 1976, he has worked for major clients and agencies, including 
Porsche, Seagram's, IBM, Panasonic, American Express, BMW, and Johnnie 
Walker. In 1983, he joined The Image Bank and is now one of its most successful 
members. Meola’s photographs can be found in private collections and 
museums; his numerous awards include Andy's, The New York Art Directors’ 
Club, Communication Arts magazine, and the 1986 “Advertising Photographer of 
the Year” award from the American Society of Magazine Photographers and he 
was awarded a Clio in 1989 for the “Timberland” campaign photography 


"I enjoy using the Mamiya 7 anywhere my creativity takes me. For me, its 
the ideal travel camera. It gives me what I need in a portable, hand-holdable 


tool. And its big 6x7cm image sets my work apart from the rest, especially 


joanna McCarthy ©1998 


with stock. The interchangeable lens system really performs, and I love 


working with a rangefinder. The images are spectacular and the clients can 


view them with the naked eye.” 


on the 
purchase of a new Mamiya 7 Body. 


on the 
purchase of any new Mamiya 7 Lens. 


Valid for purchases made from March 1 through June 30, 1998. 
See Mamiya Bonus Booklet for complete terms of offer. 


master of the medium” 


BY GEORGE LEPP 


Field Hazards 

As we head into the field this spring, there are a few 
hazards of which we need to be aware. I’ve touched on 
some of these before, but they bear repeating. 

Mosquitoes. These buzzers can be a deterrent to seri- 
ous photography. Why do they choose one individual over 
another? Research has shown that the carbon dioxide you 
exhale is one factor in their searching you out. As they get 
closer, they recognize the lactic acid on your skin. You 
have more CO, and lactic acid if you've been exercising, 
so you'll be easier to find. 

Here's some advice I received from a 
medical entomologist: Wear light-colored 
clothing, and avoid scented soaps or sham- 
poos. Skin So Soft from Avon works to some 
degree, but only for a short time. Citronella 
isn't very effective. Repellent devices that 
emit a high, piercing sound don't work (female 
mosquitoes, the ones that bite, are deaf). 

Repellents with DEET are effective, but 
you don't need the 100 percent stuff. I use 
some that's only about 20 percent in a lotion 
form that works just as well as the indus- 
trial-strength, camera-melting solutions. That 
stuff really does eat at plastic. 

Poison Ivy, Oak and Sumac. These are 
the most common causes of allergic reactions 
in the United States and affect 10 to 50 mil- 
lion Americans each year. The first line of 
defense is to learn to recognize the plants. 

Poison ivy and oak are similar, with three 
leaflets, two close together, and they aren't always as shiny 
as some think. Poison sumac looks like regular sumac, but 
has downward-drooping white berries (never red) and grows 
in wet areas. 

Not everyone is sensitive to these plants, but your sen- 
sitivity can change with repeated exposure and with age. 
Several encounters with the oil from the plants can stim- 
ulate the reaction. About 85 percent of the population will 
react to the urushiol compound found in the sap of the 
plants. This oil is found in the leaves and stems of the 
plant, so it can cause a problem even in the winter if you 
break the stems of the leafless plants. 

You can develop a rash without ever coming into con- 
tact with the plants. Urushiol oil is virtually invisible, sticky 
and can be transferred from pet fur, tools or clothing. For- 
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Field Hazards 


Mosquitoes * Poison Ivy * Altitude Sickness 
Field Ethics Around Wildlife 


tunately, it's neutralized by water. Wash off Fido imme- 
diately when you get back home, and take off those hik- 
ing clothes in the garage before entering the house. 

Once the oil touches the skin, it begins to penetrate in 
a matter of minutes. A reaction will appear in the form of 
a line or streak of rash within 12 to 48 hours. Blisters and 
severe itching will follow redness and swelling. The rash 
will usually take about 10 days to heal. 

What can you do if you know you're going to be in an 
area of high concentration of the plants? First, watch for and 


avoid the plants if possible. Wear long pants and long sleeves 
(and gloves, if needed). Remember that the urushiol is vir- 
tually invisible, sticks to almost any surface and can be car- 
ried in the wind if it's burned in a fire. Barrier creams aren't 
effective, but this may change as new ones are developed. 

If you think you've had contact with poison ivy, sumac 
or oak, wash all exposed areas with cold, running water 
as soon as you can reach a stream, lake or garden hose. If 
you can do this within five minutes, the water will neu- 
tralize or deactivate the urushiol in the plant's sap and keep 
it from spreading to other parts of the body. Soap isn't 
necessary and may even spread the oil. 

When you return home, wash all clothing outside with 
a garden hose before bringing them into the house. Han- 
dle the clothing as little as possible until it’s soaked. The 


oils that aren't deactivated can remain 
a problem for months, so clean all gear 
that may have come in contact them. 

The information given here is from 
the American Academy of Dermatol- 
ogy. If you need further information, 
see your physician or a dermatologist. 

Altitude Sickness. There are some 
important things to remember as we 
go up to photograph at altitudes above 
5000 feet. Recently, 1900 visitors to 
the Rocky Mountains at an altitude of 
5000 to 8000 feet were surveyed. Sev- 
enty-one percent had some symptoms 


of altitude sickness; 69 percent had 
headaches; 31 percent had sleep dis- 
turbance; 27 percent had unusual 
fatigue; 20 percent had dizziness; and 
11 percent complained of a loss of 
appetite (based on a presentation on 
altitude sickness given by Ted Hud- 
speth, M.D., at a medical conference 
in Breckenridge, Colo., February, 1998). 

Some of the things your body does 
to compensate for high altitude are 
increased heart rate, increased cardiac 
output, increased blood pressure and 
increased respiratory rate. How can 
you minimize the potential problems? 
Acclimatization. Start at a lower alti- 
tude for a day or so and then move 
up gradually. After a few days, acclima- 
tization starts and, after two weeks, 
you'll be about 85 percent of normal. 

Strenuous physical training at sea 
level doesn't protect you from altitude 
sickness. The treatment for mild alti- 
tude sickness is a sitting position or 
bed rest, a light diet, tea or coffee and 
aspirin or Tylenol. For more severe 
cases, seek immediate medical help. 


Field Ethics 
In the March issue on page 101 and 
reprinted here is a photograph of sev- 
eral people taking photographs of a 
group of elephant seals on California's 
Central Coast. I took this photograph 


to demonstrate what we shouldn't do 
around animals in the field. It's also 
disturbing because it shows adults plac- 
ing their children into unsafe situa- 
tions, let alone condoning the harassment 
of the seals. The image was mistak- 
enly placed above information that tells 
about our latest seminar series, “Opti- 
mize The Possibilities." 

Numerous photographers took me 
to task for showing this image and 
proclaiming it an example of opti- 
mizing the possibilities. That wasn't 
my intention at all, and I’m showing 
this image again to emphasize 
that we need to respect any ani- 
mal and, particularly, marine 
mammals in our endeavors to 
photograph them. 

The International Marine 
Mammal Protection Act spells 
out the rules of what's appro- 
priate behavior around these pro- 
tected animals. The bottom line 
is that we're not to harass them 
in any way. Harassment would 
be construed as any activity that 
would be detrimental to the animal's 
health or cause it to change its nor- 
mal behavior. If they're moving away 
from you and/or reacting in a nega- 
tive or threatening manner— you're 
too close! 

We can easily photograph seals and 
sea lions without forcing them from 
their natural positions. Even moderate 
telephotos in the 300mm range are ade- 
quate for full-frame images from a rea- 
sonable distance. The other image shown 
here is of a bull elephant seal making 
advances to a female in the harem. 

The image was taken from a bluff 
above the animals and not amongst 
them. A Canon 300mm f/4 Image Sta- 
bilizer lens with a 1.4X tele-extender 
(420mm) was used with Kodak E100S 
slide film. The 400mm focal length 
gave considerable distance between 
the seals and me. Unfortunately, peo- 
ple with cameras who aren't serious 
or knowledgeable nature photogra- 
phers are giving the animals and the 
rest of us a lot of grief. Be part of the 
solution, not part of the problem. oP 

[sl 
If you have any tips or questions, 
address them to: OUTDOOR PHO- 
TOGRAPHER, Dept TT, George Lepp, 
12121 Wilshire Blvd., Suite 1200, Los 
Angeles, CA 90025-1175 or on the 
Internet at www.leppphoto.com. 


THE NEW 


THE "SMARTER" SLR 


Combining sophisticated automation with 
simple manual operation, the new Sigma 
SA-5 delivers an ideal balance of cutting- 
edge functions. And the SA-5 now features a 
classic titanium silver finish. A new cross- 
type autofocus sensor takes autofocusing 
accuracy, speed and reliability to the highest 
level in a wide range of lighting conditions. 
Plus, a multiple exposure system lets you 
record up to nine images per frame. 

Other features include improved flash con- 
trol functions; the choice of five exposure 
modes (manual, shutter priority, aperture 
priority, shiftable auto-program exposure and 
auto-programmed exposure); auto-bracketing 
for +2 EV in /-stop increments; three metering 
modes (eight-segment TTL evaluative, center 
spot and center-weighted average); shutter 
speeds from 30 to “ow sec.; and automatic film 
loading, advance and rewind. And more. 


THE NEW SIGMA 
28-200mm f/3.8-5.6 
ASPHERICAL ZOOM 
The Perfect Lens For The SA-5 


This ultra-compact 7:1 
zoom also features the 
new, stylish titanium 
finish and covers a wide 
range of focal lengths 
from 28mm wide angle 
to 200mm telephoto, 
offers an angle of view 
as wide as 63? and 
focuses as close as 59 
inches. Its high-performance design incorpo- 
rates 13 lens groups with 14 elements. 


í CI Please send SA-5 color brochure ($1.00 enclosed). | 


| CI Please send Sigma full line lens brochure 
| ($1.00 enclosed). 


SIGMA 


SIGMA CORPORATION OF AMERICA 
15 Fleetwood Court, Ronkonkoma, NY 11779 
(516) 585-1144 * Fax: (516) 585-1895 
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Favorite Places 


LOCATION: Quiet—the awesome stillness. You wouldn't 
expect that on a winter trip to the ghost town of Bodie, Calif. 
As you look across the snow-covered buildings toward 
the Old Standard Mill, fleeting visions of what once was a 
town of more than 10,000 people passes before your eyes. 
If you're trying to recapture the past though, there's some- 
thing missing. The past would have been filled with thun- 
dering, large metal stamps pounding ore 24 hours a day, air 
permeated by the rising smoke from hundreds of homes and 
businesses, occasional gunfire and 
sounds of people who lived and 
died in this remote mining town of 
the eastern Sierra Nevada. 
Instead, you experience an un- 
imaginable tranquility, only inter- 
rupted by melting snow, buildings 
creaking with temperature change, 
the crunch of your snowshoes and 
the accompanying sound of ice 
crystals breaking several feet 
beneath where you walk across 
10-foot snowdrifts. If ghosts live 
in Bodie, they're quiet and unob- 
trusive, watching as you photo- 
graph the remnants of their town. 
Bodie State Historic Park is one 
of the great treasures of the west- 
ern United States. It's the last gold- 
mining town remaining intact, and 
its 170 weathered wood buildings 
offer extraordinary photographic 
opportunities —turn-of-the-century 
artifacts of a bygone existence left 
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inside and out, as structures by themselves and as compo- 
nents in the dramatic scenery. 

WEATHER: Winter (late November to early March) can be 
extreme and very cold. It's common to see temperatures in 
the -10 to -30 F degree range, snow depths up to 20 feet by 
mid-February and winds reaching 70 miles an hour. Winter 
is a good time to photograph only if you're very prepared! 

Spring (mid-March to mid-June) generally warms into 
the 50s and low 60s, but is unpredictable and not advised 
because of slush and mud. Summer (mid-June to late 
August) is usually in the 70s during the day; early July to 
early August may have afternoon thunderstorms. 

Fall (early September to mid-November) often starts 
out with Indian summer conditions, warm pleasant days 
and sometimes mild nights. However, by the third week 
of September, the weather can change, with cooler days 
and cold nights ordinarily by the first week of October. 


BEST TIMES If you want snow, the last week of January or the first week of February is usually best. Temperatures 
are cold enough to sustain firm snow, and travel is possible with a four-wheel drive or snowmobile. The snow can get X 
very deep by the second week in February. As you get into March, the days start to warm and can make travel very 
hard due to soft snow. Summer months are mild. For cool momings, the best time is early to mid-July. Fall can be very 
nice but, by October, the temperatures will start to drop, with snow and extreme conditions possible. 


E Historic Park 


Fall color can be seen in the area until late September or 
early October. After the first or second week of October, 
you could see snow or periods of extreme conditions. 
Always carry chains from September to June. 

PHOTO EXPERIENCE: Winter is a unique photographic 
experience. However, other times of the year also offer 
excellent possibilities; for example, July, with its lush 
greens, wildflowers, pleasant days and dramatic afternoon 
thunderstorms, can be great. The next best time is early 
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to mid-September, when the grass is golden, temperatures 
are still mild and the light is lower in the sky. 

You'll encounter a number of photographic problems 
with Bodie. The high elevation of 8375 feet causes an excess 
of ultraviolet light (6500 to 7000 Kelvin— film records at 
5500 Kelvin) that needs to be corrected with the use of an 
81B filter. A warm polarizer is the only way to avoid the 
reflected blue sky from turning all open shade areas dark 
blue. The heat, cold, dust and wind of Bodie are always 
challenges, both to photographers and equipment. 

When shooting 35mm, the best lenses to use are wide- 
angles, such as 20mm, 24mm, 28mm or 35mm. Longer 
lenses to use would be 35mm to 80mm, but anything 
above 80mm would be of limited use. 

For more information, contact: Bodie 
State Historic Park, P.O. Box 515, Bridge- 1 
port, CA 93517, (760) 647-6445. OP \ 
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SIGMA 


A Sense of the Past Lingers As You Pass Through the Cobbled Square - A Journey in Tuscany, Italy 
Michael Yamashita/PPS: Born 1949, San Francisco; third-generation Japanese American. Began taking pictures during a visit to Japan to explore his own roots; 


currently works mainly for National Geographic. 
Photo Data: Sigma APO 70-200mm EX HSM, shot at 1/250 sec. at f/2.8 


WORLD 


MICHAEL YAMASHITA SHOOTS THE WORLD WITH A SIGMA ZOOM 


Suddenly, as if time had stopped, medieval streets appear beyond a field of rye. Captured for eternity, through the 
photographer's Sigma zoom, such scenes offer a fascinating glimpse of days gone by. 


"This lens gives me the performance I depend on." Michael Yamashita 


The Sigma APO 70-200 f/2.8 EX HSM lens delivers excellent, edge-to-edge image quality, even at wide-open aperture set- 
tings and throughout the zoom range. Balance and handling are perfectly stable as the length of the lens remains constant, 
even while zooming and focusing. And the hypersonic motor provides quiet, high-speed autofocus response. A fixed, non- 
rotating front ring makes polarizing filter use simple, and a detachable tripod mount is included as standard equipment. 
This 70-200mm zoom uses Sigma's dedicated 1.4X and 2.0X APO Teleconverters without sacrificing AF speed. 


Send $1.00 for deluxe full line brochure to Dept. OP. 


High performance, easy operation, superior image quality. 


SIGMA ZOOM LENSES = 


Zoom APO 70-200mm 
SIGMA CORPORATION OF AMERICA 1/2.8 EX HSM 


15 Fleetwood Court, Ronkonkoma, NY 11779 * 516-585-1144 
In Canada exclusively distributed by Gentec International, Markham, Ontario 


Visit us on the Web at www.sigmaphoto.com 
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Pushing Film 
To Extremes 


Sometimes you have to break the bonds 


BY GALEN ROWELL 


hree years ago in this column, I published one 

of my son's wild bobcat photos beside a cap- 

tive shot of my own. I described his as the 

better image, possessing the integrity of a wild 

moment, despite the fact that my portrait on 

Fujichrome Velvia lit with fill-flash was sharper, closer 
and more dramatic. 

Tony’s first publishable bobcat photo was the result of 

23 attempts in the hills of Marin County. Since then, he 

has continued his quest to observe and photograph preda- 


tors in wild areas near his home. His latest bobcat images 
eclipse not only both of our previous efforts, but also the 
well-meant advice of film manufacturers and photographic 
writers, including his father. Beforehand, I’d have sternly 
advised him not to ever push ISO 100 films 3.5 stops to 
an exposure index (EI) of 1200. 

Real life doesn't always follow armchair logic. When 
Tony spotted the cat stalking a pocket gopher in very low 
light, he was riding his mountain bike with a 400mm f/5.6 
lens in his pack and Kodak Lumiere 100 in his camera. 
He had no better option than to shoot at a high enough 
speed to stop the action and have the film push-processed 
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of logic to get the shot 


accordingly. He kept his shutter speed at “25 even though 
he was a full 3.5 stops underexposed. Thus, these pho- 
tographs were taken at EI 1200 on ISO 100 film. 

Had Tony not pushed the film so far, he'd have failed 
to capture the cat in the act of pouncing and carrying the 
pocket gopher away. His results would have been too dark 
at a lower film speed or too blurry at a lower shutter speed. 

On the same day that Tony photographed the bobcat and 
called to ask for processing advice, I had already been talk- 
ing about push-processing with Sam Hoffman, owner of 
The New Lab in San Francisco. My expe- 
rience had been that one- and two-stop 
push-processes by The New Lab had pro- 
duced very accurate exposures at the 
expected EI ratings. For a one-stop push 
of ISO 100 film, I set my film speed at 
200; if the lighting or the subject was con- 
trasty, I sometimes set my speed at 240 to 
hold detail in the highlights, which burn 
out more quickly with push-processing. 
Keep in mind that when I shoot ISO 100 
Kodak films without push-processing, I 
also prefer to set my camera to EI 125 if 
the lighting or the subject is contrasty, as 
in most sunlit outdoor scenes. 

Sam described how his lab uses a den- 
sitometer to create logarithmic increases 
in development to precisely achieve the 
indicated push. Using another lab, George 
Lepp gets other results by setting his film 
speed to EI 160 for a one-stop push. The 
difference comes from labs and personal 
preference. You have to make your own 
tests. Shadows, of course, always appear 
a bit darker with push-processing due to contrast buildup. 

Tony talked it over with the lab and decided to try a 3.5- 
stop push to ISO 1200. The results have surprisingly little 
grain for ISO 1200 as well as perfect exposure. The grain 
appears considerably tighter than that of a straight ISO 800 
color slide film and about the same as a straight ISO 400 
slide film. Tony's results also benefit from the contrast buildup 
and warm color shift associated with push-processing. 

Using a film designed by the manufacturer to have min- 
imal corrections for pushing can actually improve a tele- 
photo taken in flat light. I regularly push ISO 50 Fujichrome 

(Cont'd on page 95) 


TONY ROWELL 


Nature's Fantastic Creations Surpass Human Imagination - Discovery in a Malaysian Rain Forest 
Kazuo Unno: Bom 1947, Tokyo. Became a freelance photographer, specializing in insects, after studying entomology at Tokyo University of Agriculture and Industry 


shoots natural science photos, both in his native Japan and in the rain forests of Asia and the Americas 
Photo Data: Sigma 105mm f/2.8 EX Macro, shot at 1/250 sec. at F11, using flash 


WORLD 


KAZUO UNNO SHOOTS THE WORLD WITH A SIGMA LENS 


Walking through the jungle, he sensed a slight movement and looked down to find a mantis, perfectly disguised as a dried 
leaf. Unno captured this wonder of nature on film through the eye of his Sigma Macro lens. 

"Im constantly inspired by this lens’ remarkable definition.” Kazuo Unno 
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BY DEWITT JONES 


Scratching The 
Creative Itch 


Why are you making more images? 


any times I’ve asked myself, “Why am I 

making more images? Why don’t I sim- 

ply look and appreciate the visual banquet 

laid before me?” I certainly don’t need 

anymore images, nor does the world. There 
are gazillions of them out there—enough to satisfy even 
the most greedy eyes. 

Sure, I can come up with justifications readily enough. 
It’s my business, my stock agency wants them, I like to 
document my vacations, I may never pass this way again, 
etc. All sound pretty good. But they’re not the real reason 
I photograph and keep the residue (the slides). 

The real reason: It itches! Pll be sitting in my office 
returning phone calls or sorting slides, and P11 start feel- 
ing it. A growing itch inside me. It takes over my atten- 
tion, becoming harder and harder to ignore. 

Before I know it, I’m so antsy I can't sit still. There's 
only one remedy: I have to grab my cameras and go pho- 
tograph. I've gotta scratch the creative itch. 

I'm not alone. These days I find people scratching that 
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creative itch everywhere I go. I went on retreat with a 
group of corporate speaker friends at Lake Powell, Ariz. 
I showed them my SX-70 Polaroid camera and taught them 
the rudiments of “mushing” Time Zero film to create an 
Impressionist painterly effect on the photographs. These 
same speakers all procured SX-70 cameras of their own 
and now spend hours literally scratching—on emulsion. 

Where does the itch come from? What inflames that 
creative mosquito bite and drives us to express ourselves 
through a creative act or endeavor? Whether we're pro- 
fessional “artists” or consider our art a hobby or relaxation, 
we humans all seem to suffer from the same itch. 

Why do humans make art? 

Maybe the creative itch comes from an exuberance of 
spirit overflowing. I look at pictograph handprints on a 
canyon wall and imagine Anasazi artists giggling as they 
made these images. Perhaps our child self pours gleefully 
out, and we say, “Hey, look what I did! Is that cool or what?" 

Art may be a way of establishing our place in this glo- 
rious world—a joyful acknowledgement and celebration 


of existence. Or maybe we're bitten 
by the “legacy” bug and the itch is a 
burning desire to leave behind a proof 
of our existence. We want to tell our 
own unique story, to pass on our per- 
sonal vision to others. 

Then again, the itch could be a 
harbinger of some deeper need for 
healing or personal growth. Making 
art can serve as a catalyst to move us 
through our emotions to a place of 
wholeness — a reconnecting with our- 
selves and the world. 

Maybe all of these are possible 
causes of the itch, maybe none of them. 
The urge to create may actually be a 
basic human instinct or drive, as impor- 
tant as self-preservation or the desire 
to relate to others. If this is true, then 
photographing or any method of explor- 
ing our own creativity is profoundly 
necessary for our fulfillment as human 
beings. No wonder it itches; the desire 
to make art is an actual need as com- 
pelling as that for food or rest. 

So perhaps we don’t have to justify 
the itch to photograph or immerse our- 
selves in our own creativity. Novelist 
Anne Lamott discussed her reason for 
writing in her book Bird by Bird: “Why 
do I write? Because I want to.” 

How freeing! In fact, we can’t help 
it! That may be the best reason of all 
for scratching the creative itch. Because 
it’s there—and we want to. 

I think Nature gets the itch some- 
times, too. She scratches it by putting 
out a magnificent sunset or cloaking 
dark clouds with rainbows. The most 
amazing photographs I’ve taken have 
been when Nature and I are in synch, 
in harmony with each other's itch. 
She's creating extraordinary visions, 
and I’m creatively translating my expe- 
rience of these same visions through 
my lens. We itch together. 

Certainly, l've had my share of 
times when Nature and I haven't linked 
up in this way. Nature's vision of how 
to relieve the itch on a given day may 
be very different from mine. As I often 
advise in my photo seminars: You may 
go out to shoot waterfalls, but if Nature 
is doing trees that day, you'd better 
shoot trees. 

I find that when I include Nature 
as a partner in my scratching, not only 
is my itch satisfied, but miracles find 
their way onto the film plane. So what 
are we waiting for? Grab your cam- 
eras and scratch...er, shoot. OP 
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The Creative Essence 


Find the innovative photographer inside 
you to make the best images 


BY LISL DENNIS 


nnovative Thinking! Innovative Being! Innovative 

Seeing! I attended the Innovative Thinking Confer- 

ence last February in Scottsdale, Ariz. Five presen- 

ters in particular attracted me to the conference: 

Edward de Bono, the father of Lateral Thinking and 
author of Serious Creativity; Charles Handy, founder of 
the London Business School and author of The Hungry 
Spirit; Andy Goldsworthy, the renowned British environ- 
mental sculptor; Tom Whatley, president of U.S. Sales and 
senior vice president of the Global Sales Group for Mary 
Kay, Inc., the Dallas-based cosmetic company; and Out- 
door Photographer's Dewitt Jones. 

Lateral Thinking guru Edward de Bono, regarded as the 
preeminent international authority in conceptual and cre- 
ative thinking, posited that "technology is way ahead of 
creativity and value" in the modern business world. Fol- 
lowing this wake-up call, de Bono continued, “The brain 
is geared to be non-creative." The gray matter is a passive 
system designed to make routine patterns. Creativity is the 
behavior or action of a self-organizing system to make 
asymmetrical patterns —to break the mold, so to speak. 

Therefore, Innovative Seeing, or imaginative recre- 
ation as I call it, is the creative travel photographer's des- 
tination. Flipping through the travel magazines proves to 
me that there's ample creative opportunity for innovative 
views of the traditional travel themes. 

Also applicable to travel photography is de Bono's 
concept of “provocation.” He maintains that the human 
mind requires provocation from outside the entrenched 
meander of its normal thinking and experiential patterns. 
28 Outdoor Photographer 


As photographers, we're constantly 
provoked through the optical nerve to 
act on our photographic impulses. In 
travel, we pass through a series of ran- 
dom, provocative experiences over which 
we have little or no control. The pro- 
cess of photography, in part, is an attempt 
to gain a modicum of control. 

In succumbing to creative provoca- 
tion, the photographer' s inhibitions fall 
by the wayside; we overcome “photo- 
graphic inertia," as l've dubbed it in 
my own workshops and seminars. We’re 
provoked to transcend our inhibition, 
shyness or fear to pursue the image in 
our mind’s eye. As de Bono stated, 
"Inhibition becomes irrelevant." 


tograph, making a visual compromise 
of all the social, logistical, environ- 
mental, technical and aesthetic chal- 
lenges may result in meaningful 
images—but not always. 

Have a meaningful life. Handy spoke 
most passionately about the need to 
regulate and balance the often chaotic 
business career with cultural and leisure 
time activities so as not to fall into the 
proverbial “dull boy” syndrome. With 
corporate downsizing having stretched 


the 40-hour week into 60 for millions 
of people, taking control of what lit- 
tle time remains is a full-time job. 
Nevertheless, Handy urges people 
to embrace avocational activities like 
photography that engender culture and 
the satisfaction of completion. He spoke 
of the need for a “personal vision state- 
ment"—an umbrella passion in life 
that informs our work, as well. 
In the wake of these aspirational 
(Cont’d on page 89) 


Provoked to creativity by the nat- | 


ural world, sculptor and photographer 
Andy Goldsworthy spoke of his work 


as hands-on or “direct experience.” | 


He records tactile, direct experiences 
with nature. “The photographs strug- 
gle to preserve experience, as well as 
the ephemeral works I make in the 
spirit of adventure,” he stated ruefully. 
Sounds like travel photography to me. 

Might the travel experience be most 
valuable in observance of the sea 
changes—the ebb and flow of our emo- 
tional tides—not the material differ- 
ences in the world outside? It’s the 
internal itinerary that should be the 
valued souvenir, perhaps more than 
the fixed images on film. 


One of my core beliefs has always | 


been that it’s the genuine capacity to 
make people subjects around the world 


feel really important that gives one | 
license to pursue travel portraits in | 


celebration of diversity, ethnicity 
and individuality. 

For example, the usual—often obse- 
quious—photomarketing strategies 
such as smiling one’s way disingen- 
uously to people shots doesn’t work 
as well as it once did before global 
tourism burnt out the photo-ops. The 
onus is on each of us to realize our 
own core beliefs as a platform for 
Innovative Seeing and effective con- 
nection with people around the world. 

Innovative Being was certainly the 
main refrain in Charles Handy’s pre- 
sentation, The New Capitalism. His 
proclamation that “creativity comes 
out of chaos—out of unregulated space" 
defines the creative process in travel 
photography. Mediating the location 
chaos surrounding each potential pho- 
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Great Shots From 
Lowly Subjects 


Lizards are wildlife subjects that require 
a little effort to capture well on film 


BY JOHN NETHERTON 


or years, I’ve watched 
fence lizards and skinks 
run along the wooden 
rafters outside my studio 
windows in Tennessee. 
Occasionally, one makes it inside, 
and I find myself sliding under tables 
and groping behind chairs, trying to 
catch the swift-footed little reptile. 

I took my very first lizard photo- 
graph on a field trip with 20 other 
students while attending the Univer- 
sity of Tennessee. On this occasion, 
I had an opportunity to witness a 
skink's fascinating defenses against 
predators. When a student grabbed 
the back portion of the skink, the 
lizard's brilliantly colored blue tail 
broke right off. The tail then contin- 
ued to flick and jerk, distracting the 
human predator, while the skink made 
its escape — only to grow another tail. 

At the time, I only had a 55mm macro lens, which I 
quickly discovered wasn't the ideal lens for lizard pho- 
tography. After experimenting with several other focal 
lengths over the years, I’ve found that a 200mm macro 
lens is by far the most versatile choice for lizard photog- 
raphy, allowing a greater working distance. A 300mm with 
an extension tube also works well. 

I typically look for lizards on cool mornings when they 
come out to bask in the warm sunlight, which raises their 
body temperature. Some years ago, I used mirrors to reflect 
light toward the small reptiles; this never seemed to bother 
them, probably because they appreciated the added warmth. 
I now use fill-flash, dialed down one f-stop from the ambi- 
ent daylight exposure. 

Lizards can be found almost anywhere there are shrubs 
or ground cover and an ample supply of insects for food. 
Outside my office, where insects are attracted to colorful 
blossoms and where there's plenty of rocks to hide beneath 
and wooden surfaces to climb, I regularly see five-lined 
skinks, broadhead skinks and fence lizards. 

As its name implies, the fence lizard is fond of sunning 
itself on fence posts and wooden decks, as well as along 
roadsides and in gardens. To photograph these lizards, I 
use a Gitzo tripod with an Arca-Swiss ballhead to get down 
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on the same level with them, rather 
than shooting down at the animal, and 
I stop the lens down just enough to 
bring the lizard's entire body into sharp 
focus. I also try to line up my film 
plane parallel to the animal so that I 
won't require as much depth of field. 
(If the lizard is basking, however, slow 
shutter speeds aren't a problem.) 
When approaching a lizard, get low 
and move slowly. If the lizard acts 
wary, just stop for a few minutes (rep- 
tiles and amphibians “see” only mov- 
ing objects), then move in closer. If 


possible, allow the lizard to shift its 
attention to passing insects—that way, 
you can be confident it’s not too con- 
cerned about your presence. 

Skinks are often found under logs. 
If you should happen to come across a 
female with a clutch of eggs, don’t star- 
tle or harass her—she may remain with 
her eggs and allow you to shoot some 
interesting behavioral shots. Some lizards, 
like the anole (often mistakenly called 
a chameleon by pet dealers), have brightly 
colored throat pouches, or fans, which 
they display during courtship and ter- 
ritorial defense as they cling to the sides 
of tree trunks or run along vines. If you 
sight one in a tree, try to shoot upward 
at an angle that emphasizes the arbo- 
real nature of the animal. 

On the Galapagos Islands, ecotourists 
like to photograph large lizards called 
land iguanas, framing them with giant 
opuntia trees, which are relatives of the 
prickly pear cactus. These large tropi- 


cal lizards eat both the fruit and pads | 
of the opuntia. Since land iguanas have | 


no fear of humans, shorter focal length 
lenses can be used to show their sur- 
rounding environment in the same shot. 


The marine iguanas of the Gala- | 


pagos dive for algae in the salty sea | 


water, then emerge in great masses 


and congregate on rocks, where they | 
bask in the sun to warm up. The males | 
frequently butt and push one another | 
around in territorial displays. On my | 
last visit to the Galapagos, I used an | 
80-200mm lens to include 50 or more | 


iguanas in a mosaic-like pattern as 
they perched on the rocks. Marine 
iguanas have an interesting habit of 
expelling concentrated salt through 
their nostrils; if the sun provides back- 
lighting, this is a dramatic opportu- 
nity to photograph unusual behavior. 


True chameleons are probably most | 


people’s favorite lizard. The eyes on 
these creatures appear to be mounted 


on separate turrets, studying movement | 


independently on both sides of the head. 


True chameleons can change their col- | 
ors more spectacularly than anoles, | 


ranging from brilliant green to red, yel- 


low, orange and just about everything | 


in between. I prefer to light chameleons 


with two flashes: one on either side or | 
with backlighting and frontlighting. | 


Of course, every photographer will 
want to get a shot of the chameleon’s 
long, extended tongue. At first, I assumed 
high-speed strobes would be required 

(Cont’d on page 92) 
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BY WILLIAM NEILL 


or as long as I’ve been a 

photographer, I’ve preferred 

making images of details. I 

started out using macro tech- 

niques to isolate small sub- 
jects such as dewdrops or flower petals. 
This type of close-up image, although 
it didn’t describe the overall scene, 
seemed to convey the energy of my 
experience most effectively. The com- 
position showing only part of the sub- 
ject revealed that elusive “essence” 
more than a descriptive photograph of 
the whole subject. 

When I started using a 4x5 camera 
many years ago, I continued to pho- 
tograph details, but more often pho- 
tographed the landscape in the middle 
distance range where there was usu- 
ally no sky and often not much sug- 
gestion of foreground. I call this style 
“the intimate landscape.” 

This phrase has stuck in my mind 
ever since I first saw Eliot Porter's 
book, Intimate Landscapes, which is 
sadly long out of print. The book is 
a masterpiece of landscape photography. Both the pho- 
tographs and genre of photography, defined by the title, 
inspired me to explore further the terrain pioneered by 
Porter and to extend the tradition of color landscape pho- 
tography that he set. 

My photograph shown here, “Blossoms along the 
Oconaluftee River," was made in the Great Smoky Moun- 
tains National Park. Hoping to time my visit with the bloom- 
ing of the redbud and dogwood, instead I found that spring 
was late (i.e., I was early). 

After driving the park roads and exploring at differ- 
ent elevations, I was convinced that nothing was in bloom 
until I saw this tree. This single tree grew along the river 
bank amongst a forest of bare trees. The day had been 
dark and gloomy, but the feeling now was of the arrival 
of spring after a long, hard wait! Now I had to make 
an image that spoke of the mood. 

The light was perfect— soft without shadows and high- 
lights to distract. This is my favorite type of lighting con- 
dition for intimate landscapes, so I often photograph on 
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The Intimate Landscape 


Isolating the subject to feature a 
special landscape element 


cloudy days, in the fog, at dawn and twilight or in the 
shadow of a canyon or mountain. Film seems to record 
softly lit subjects with more color and more detail. The 
lower contrast range lessens the danger of washed-out high- 
lights or blocked-up shadows. If the sun had been lighting 
this scene directly, the highlights on the water would have 
visually overwhelmed the blossoms. 

Luckily, the most graceful branch on the tree hung over 
the river, separating itself from the rest of the tree. The next 
problem was to find a camera position where the background 
wasn't distracting. I remember struggling to isolate the ele- 
gant curve from the surrounding confusion even with my 
longest lens for my 4x5 camera, a 360mm (approximately 
equal to 105mm in 35mm terms). Then I remembered that 
I had a 6x7 roll film back that slides into the back of my 
camera. By using a smaller film size with the same lens, I 
could nearly double my focal length. This allowed me to 
reach out to this branch, eliminating the unwanted clutter. 

The view camera's swing and tilt adjustments made this 

(Cont'd on page 87) 
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cal accessory for any field camera. It's a spot meter that 


measures shadow, highlight and midtones of distant 
subjects with ease. It features 1? or 3? spot measurement of 
ambient or flash, direct viewfinder LCD readout, dual 
ISO setting, memory, and more. For a limited time, 
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hasing wildflowers has become almost an obses- 
sion with me. You'd think that with them not mov- 
ing terribly quickly the chase would be short and 
uneventful. But, in fact, the. petalled quarry has 
often eluded me and, when found, it seems it's 


3 bite qi. By E AL much as by luck as it is by my wily ways. Over the years, l've 
^ b Rs iy OF Pw" ~ s found wildflowers far more often in the shadow of-a storm long 

Ny à i j^ Eo : gone or on the edge of a puddle soon to dry than where the field 
. W e 7 -1* .guides say they occur widely-and are easily found. 


Consequently, l've spent far more time looking for wildflowers 


UM i E^ ^ ay than actually photographing them. This is something many peo- 
V LS. ra vAN! 
N > 


\ ple don’t appreciate. Seldom do | drive 15 minutes to a field of 


t ivi * V À flowers, jump out of the car and begin to photograph. It's far 

atv ay ; e at ! 9 more common that | drive for.an hour and then walk for two before 

NEY: 4 M m I find a flower composition worth photographing. The secret is to 
; NC : a y i (t enjoy the chase as much as the capture. 

WM n UN m x. The. following 50 wildflower locations are fairly easy to find. 

1 ml Many of the sites are strongly elevational; depending on when 

p ~ x you arrive, you may have to climb up or down to find the best 

- tte flowers. Also, many have field guides devoted to them. Buy every 


one you can find. If l've left out. your favorite spot here, don't be 
1 à 4 offended—consider the privacy a gift from me to you. And what- 
RE B ever you do, don't ever pick a flower to move it to a "better" spot. 
: ae My 10 favorite of the best locations appear first in each section. 
A. : 
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OPENING SPREAD: Owl’s clover, 
Organpipe National Monument, 
Arizona (left) and trillium, Great 
Smoky Mountains National Park, 
Tennessee/North Carolina (right). 
ORGANPIPE: Canon EOS-1, Canon 


45mm tilt-shift; SMOKIES: Canon EOS-1, 
Canon 90mm tilt-shift 


+ ALASKA € 

Denali National Park. Everybody 
goes to Denali to photograph big, hairy 
mammals and grand landscapes, but 
forgets to actually look where they're 
walking. Denali is a great place to 
photograph wildflowers because you 
can get both tundra and taiga species, 
and you'll have them all to yourself. 
You also don't have to get a permit 
or ride one of those horrible buses, 
and you won't be hassled by the rangers 
either. Try the Mt. Healy Trail from 
the park entrance or wander uphill 
from the Savage River Bridge. June 
through August. 


+ THE PACIFIC + 
NORTHWEST 


Olympic National Park, Wash- 
ington state. The Olympic Peninsula 
is my number-one favorite place to 
photograph wildflowers. Within a 45- 
minute drive out of Port Angeles on 
the north coast, you can find wild- 
flowers in the sub-alpine meadows of 
Hurricane Ridge or in the shady green 
forests along the Sol Duc River. Be 
careful of those pesky marmots and 
deer that keep getting in your pictures, 
and try not to be too distracted by the 
icy massif of Mt. Olympus in the back- 
ground. Mid-June to mid-August. 

Mt. Rainier National Park, Wash- 
ington state. A gem in the crown of 
the Cascades. Go to Sunrise or Par- 
adise for meadows of lupine and paint- 
brush or any of the forests for the 
ephemeral flowers of spring. Mid-June 
to mid-August. 

Columbia River Gorge National 
Scenic Area, Oregon. Well-known 
for its famous waterfalls, the Gorge 
is also great for wildflowers. Travel 
the scenic route east from Portland for 
best results. April and May. 

Cape Perpetua Visitor Center, 
mid-coast of Oregon. Actually, any- 
where along the Oregon coast is good 
in the spring for wildflowers, but Cape 
Perpetua is a good place to start. Check 


out the many trails, and pick the brains 
of the helpful staff. April and May. 
The Palouse Grasslands, south- 
east corner of Washington state. This 
area is actually mostly crops, but the 
landscape is so compelling and the 
compositions so graphic I couldn't 
leave it out. Visit Steptoe Butte for an 
aerial perspective. Spring and fall. 
Iron Mountain, Oregon Cascades. 
Iron Mountain is a short but steep hike 
off Route 20 near Santiam Pass. There 
are a gazillion flowers here, and many 
are showy. It also has a very good 
field guide to help you identify the 
flowers. May through August. 
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LEFT: Alpine forget-me-not, Denali 
National Park, Alaska (top); wild 
rose, Acadia National Park, Maine 
(below). ABOVE: Avalanche lilies, 
Olympic National Park, Washington. 
DENALI, ACADIA: Nikon F4, Micro-Nikkor 


200mm; OLYMPIC: Canon EOS 1, 
Canon 90mm tilt-shift 
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+ CALIFORNIA e 
Antelope Valley Poppy Preserve, 
near Lancaster. All together now, 
“Wow!” That's the only way to describe 
the poppy preserve in a good year. The 
hillsides in the area are covered with 
May 1998 37 


great splotches of orange and splat- 
tered with dribbles of red, yellow and 
blue. There are poppies outside the 
preserve, but much of the land is pri- 
vate so don't trespass unless you have 
permission. Mid- to late April is tra- 
ditionally the peak time for poppies. 

Redwoods National Park. Big trees 
with diminutive flowers underneath 
wrapped in a lush, foggy, green blan- 
ket, plus an understory of rhododen- 
drons. April for wildflowers, May for 
blooming rhododendrons. 

Anza-Borrego Desert State Park. 
This is my favorite spot for cacti, with 
lots of empty spaces and great back- 
grounds from which to choose. If 
the rains are right, the desert will be 
awash with flowers and you should 
break every promise to be here. March 
and April. 

Yosemite National Park. Flowers 
in this sculpted landscape of granite? 
Yes, and very good ones. Try the 
Tuolumne Meadows for alpine flowers 
and along the Merced River for foothills 
flowers. April through May down low 
and July through August up top. 
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+e THE SOUTHWEST ¢ 

Organpipe Cactus National Mon- 
ument, southwestern Arizona. With 
good fall and winter rains, the spring 
will be spectacular, with great bunches 
of brittlebush blooming on the hill- 
sides and carpets of owl’s clover and 
poppies on the desert floor. There are 
two one-way loop roads to follow and 
endless countryside to explore. March 
and April for flowers, May for bloom- 
ing cactus. 

Superstition Mountains and 
Apache Junction, east of Phoenix. 
Another good spot for cactus and desert 
annuals. Globemallow is thick in spots 
as are the little mammalaria cactus 
with the big blossoms. Mid-March 
through April. 

Saguaro National Monument, 
west of Tucson. Saguaros are the stars 
of the show here. Most bloom in May, 
but the best desert floor flowers are 
earlier. Mid-March through May. 

Taos Mountain Loop, New Mex- 
ico. Get in your car in Taos and start 
doing circles, preferably on the area’s 
many mountain roads. Don’t overlook 


the ski trails either; you’ll find them 
often covered with wildflowers. June 
through August. 


+ THE GREAT BASIN + 

Canyonlands and Arches National 
Parks, Utah. Another area better known 
for its dramatic landscapes, but the 
flowerscapes can be equally appealing. 
Look for paintbrush growing in cracks 
and yucca in red sand dunes. May. 

Bryce and Zion National Parks, 
Utah. Ditto everything said for Canyon- 
lands and Arches. Bryce and Zion also 
have nice aspen forests where wood- 
land wildflowers can be found. May. 

Great Basin National Park, 
Nevada. The park is centered around 
Wheeler Peak. A road leads from sage- 
brush flats at the base up to bristlecone 
pines at treeline. The alpine flowers 
near the top are the best. Summer. 


* THE ROCKY + 
MOUNTAINS 
Crested Butte, central Colorado. 
Crested Butte is a former mining town 
that sits in a high basin surrounded by 


13,000-foot peaks. Several roads lead 
from the town over nearby passes so 
access to fields of flowers is quite easy. 
All the mountain flowers of Colorado 
seem to be squeezed into this little 
basin. The town even holds a wild- 
flower festival in July, which is the 
prime time to visit, but there's lots to 
photograph in June and August. 

Yankee Boy Basin, above Ouray, 
Colorado. Yankee Boy is like Crested 
Butte, but a bit more wild and scenic. 
The road leading up to it is passable 
to even rental cars. A beautiful stream 
cascades through the narrow valley 
and jagged peaks surround it. With a 
four-wheel drive vehicle, you can 
explore many other equally nice high 
mountain valleys. July is the best time, 
August for higher elevation species. 

Glacier National Park, Montana. 
Follow the Going to the Sun High- 
way and sooner or later you'll find 
lots of flowers. Glacier lilies and bear 
grass are common here, as are griz- 
zly bears, so keep your wits about you 
while you photograph. July and August. 

Grand Teton National Park, 
Wyoming. The flowers on the Snake 
River terraces can be absolutely glo- 
rious, especially with the Tetons in the 
background. Mid-May through June. 

Rocky Mountain National Park, 
Colorado. Follow Trail Ridge Road 
to get to the best flowers. It stays above 
treeline for 11 miles, so there are lots 
of alpine wildflowers to find and pho- 
tograph. Early summer. 

Mt. Evans, west of Denver. Why 
more people don't go to Mt. Evans is 
a mystery to me. It's less than two 
hours from Denver, the alpine flow- 
ers are spectacular and a paved road 
leads all the way to its 14,000-foot 
summit. July and August. 


+ TEXAS + 

The Edward's Plateau (Hill Coun- 
try), central Texas. This is where 
you'll find fields of bluebonnets 
(lupines) fading to the distant horizon. 
Almost all of the photography is from 
the roadside. Every year, different parts 
of the Hill Country are in bloom, so 
you have to do a lot of driving to find 
the best spots. My favorite is the area 
surrounding Fredericksburg. Early 
April through May. 

The National Wildflower Research 
Center, south of Austin. Any wild- 
flower enthusiast should at least visit 


CLIFF ZENOR 


and pay homage. It's a good place to 
get information and directions to the 
best locales. Open year-round. 

L.B.J National Historic Park, 
Johnson City. This park actively 
encourages wildflowers and is a good 
place to start a Texas wildflower trip. 
April and May. 

Big Bend National Park, west 
Texas. Big Bend is well-known for 
its stark beauty and dramatic land- 
scapes but, when the rains are right, 
the flowers can be fantastic. Plus, no 


LEFT: Daisies, Crested Butte, 
Colorado. ABOVE: Blazing stars, 
Goose Lake Prairie Preserve, Illinois. 
CRESTED BUTTE: Nikon F5, Nikkor 80- 
200mm; GOOSE LAKE: Nikon F4, 

Nikkor 20-35mm 


one else goes there so your photos 
will be unique. Anytime after it rains. 
Big Thicket National Preserve, 
Texas/Louisiana border. A bit of 
remaining undisturbed forest, much of 
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it along the Neches River. Wildflow- 
ers are abundant in the upland pine 
forests as well as in the wet cypress 
forests. April and May. 


* THE MIDWEST ¢ 


Goose Lake Prairie Nature Pre- 
serve, west of Chicago. Features 1513 
acres of a variety of prairie habitats, 
with spectacular summer displays of 
blazing stars, purple coneflowers and 
black-eyed susans. There's also an 
interpretive center and lots of trails on 
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the reserve. July through September. 

Starved Rock State Park, Ottawa, 
Illinois. One of several state parks 
along the Illinois River where wood- 
land wildflowers can still be found 
(assuming you get there before the 
deer). April and May. 

Tallgrass Prairie, Pawhuska, 
Oklahoma. A huge area—32,000 
acres—of grassland that's being 
restored to native prairie by the Nature 
Conservancy. There are bison, deer, 
trails, a 50-mile scenic drive and lots 


of flowers if the rains are good. July 
through September. 

Chiwaukee Prairie, east of 
Kenosha, Wisconsin. The Chiwau- 
kee Prairie is the richest prairie in Wis- 
consin, with 400 species of plants, plus 
fox, deer and lots of flowers. July 
through September. 

Prairie State Park, near Liberal, 
Missouri. A rolling prairie of 2982 
acres, with impressive fields of wild- 
flowers as well as coyote, deer and 
prairie chickens. There's a nature cen- 
ter and lots of good trails to follow. 
July through September. 

Konza Prairie, north of El Dorado, 
Kansas. The grandfather of all prairies, 
Konza is more than 8600 acres in size 
and full of native wildflowers of all 
kinds. July through September. 

Badlands National Park, South 
Dakota. Wildflowers in a place called 
the Badlands? The point is, the ones 
that are there are wonderful against 
the stark background. April to June. 

Upper Peninsula of Michigan. A 
botanically interesting area of bogs, 
spruce and hardwood forests that's 
home to lots of northern wildflowers. 
Try Porcupine Mts. State Park and 
Pictured Rocks National Lakeshore. 
May through July. 


+ THE SOUTHEAST + 

Great Smoky Mountains National 
Park, Tennessee/North Carolina bor- 
der. The Smokies are a world-class 
wildflower spot where people from all 
over make pilgrimages just to savor 
the blossoms. The variety and density 
of the flowers will astound you. Just 
travel the main park road over New- 
found Gap, and pick the elevation with 
the best flowers. Mid-April for dog- 
woods and the earliest flowers to mid- 
May for the mountaintop species. 

Ozark Mountains, Missouri and 
Arkansas. This is a big area and, like 
Texas, requires lots of driving, but if 
you wander a bit both on foot and in 
the car, you'll be rewarded. Both the 
Mark Twain and the Ozark National 
Forests are productive. Mid-March 
through May. 

Okefenokee Swamp National 
Wildlife Refuge, Georgia. The pre- 
mier place for aquatic wildflowers such 
as water lilies, pickerelweed and yel- 
low iris, but access to the best spots 
is by boat and by reservation. Febru- 
ary through May. 


Corkscrew Swamp Sanctuary, 
southeast of Ft. Myers, Florida. A 
smaller version of Okefenokee with 
better access via a beautiful board- 
walk. Look for aquatic flowers and 
bromeliads on tree trunks, and don't 
get distracted by all the wading birds. 
Winter through spring. 

The Blue Ridge Parkway, North 
Carolina and Virginia. Best in sum- 
mer because of its magnificent ridgetop 
displays of blooming rhododendrons 
and azaleas. The first week in July is 
traditionally the best time. 

Grandfather Mountain, near 
Linville, North Carolina. This is a 
UNESCO Biosphere Reserve and an 
absolutely magnificent natural pre- 
serve with beautiful woodland flow- 
ers. Mid-April through May. 


* THE NORTHEAST ¢ 

Acadia National Park, Maine. Mt. 
Desert Island is a combination of salt 
marsh, bog, hardwood forest, north- 
ern spruce forest and rocky ridgetop. 
Each of these habitats supports inter- 
esting wildflowers and together they 
make for a very rich variety of flower 
photography. Of course, the sunrises 
and sunsets on top of Cadillac Moun- 
tain can't be beat either. May through 
June for forest flowers, September for 
field flowers. 

Northeastern Pennsylvania. 
Another big area to explore, but the 
wide variety of habitats means a wide 
variety of wildflowers. Go to Promised 
Land State Park for bog flowers or try 
Ricketts Glen State Park or the 
Delaware Water Gap National Recre- 
ation Area for woodland wildflowers. 
April through May. 

Cuyahoga Valley National Recre- 
ation Area, south of Cleveland, Ohio. 
This is a nice patch of forest and river 
in a sea of urban sprawl and farm- 
lands. April and May for woodland 
wildflowers, August and September 
for old field flowers. 

Northwestern corner of Con- 
necticut. In this part of the state, you 
can find both northern and more south- 
ern wildflowers. Start at the Sharon 
Audubon Center in Sharon and wan- 
der from there. April and May. 

The High Peak Region of the 
Adirondack Mountains, New York. 
A beautiful area of woodland wild- 
flowers and mountain vistas. Follow 
Route 73 and try any of the many trail- 


heads along the way. May and June. 

Mt. Washington, White Moun- 
tains, New Hampshire. Take the toll 
road or ride the cog railway to the top 
and wander the alpine zone. The flow- 
ers are delicate and tiny, but very beau- 
tiful. Walk only on the exposed rock 
because all the vegetation here is very 
fragile. Summer. 

Down East Maine, between Port 
Clyde and Stonington. The flowers 
here often mingle with castoff bits of 
our life. You'll find morning glory 


LEFT: Pink ladyslipper, Great Smoky 
Mountains. ABOVE: Spiderwort, Hill 
Country, Texas. 

GREAT SMOKIES: Canon EOS 1, Canon 
90mm tilt-shift; HILL COUNTRY: Nikon F4, 
Micro-Nikkor 200mm 

ALL IMAGES: Fujichrome Velvia 


vines tangled in old lobster pots, wild 
roses overgrowing forgotten fences 
and daisies invading old orchards. May 
through September. OP 

May 1998 41 


life to your 
floral photos 


Isolation 


ne of the main failings in flower 
O photography is the busyness of 

the overall composition. The 
viewer looks at the image and asks, 
"What am | supposed to be looking at?" 
The frame is so full of details and multi- 
ple subjects competing for your atten- 
tion that you're overwhelmed and probably 
confused. The end result is that you 
quickly reject the image and move on. 

The image can be simplified by using 
a telephoto lens at a wide aperture. The 
result is an isolation of the subject from 
its surroundings. My favorite focal length 
for this technique is the 100-300mm. I've 
gone as far as using a 600mm lens to 
isolate a single flower. You might need 
to employ an extension tube with your 
telephoto or zoom to achieve the close- 
focus capability you need for a small 
flower subject. 

Find a good-looking subject and iso- 
late it with the telephoto lens set wide 
open. The success of this image will 
depend on how well you coordinate the 
subject with the out-of-focus foreground 
and background. These areas should be 
only hints of the surroundings, and they 
should complement the composition, not 
compete with it. 

Sometimes the foreground on the iso- 
lation technique doesn't help the com- 
position. By framing an out-of-focus flower 
between the lens and the subject, a wash 
of color adds to the overall design. By 
keeping that intermediate flower close to 
the lens, you'll keep it as a wash of color, 
not a distracting element. 


ALL IMAGES: Canon EOS 1-N, Gitzo 
Mountaineer carbon-fiber tripod, Arca-Swiss 
ballhead; LEFT: Canon EF 100-300mm USM, 
25mm extension tube, Kodak E100SW; 
TOP: Canon EF 180mm macro, 1.4X 
extender, Kodak E100S; ABOVE: Canon EF 
180mm macro, Kodak E100SW 


Text And Photography By George Lepp 
If you've seen one flower picture, you've probably seen a hundred. They start to look a lot alike after awhile. You 
can break that stereotype by approaching this colorful subject from a different viewpoint and creative use of your 
photographic tools. Here are a few of the techniques that | demonstrate in my seminars and workshops. These 


basic concepts can be applied to the subject with 35mm, medium format and, even in some cases, large format. 


May 1998 43 


Multiple-Exposure Soft Focus 


oft-focus lenses are expensive and tend to give 
an image that's suspect as to your intentions. 


Was it really soft focus or did you just blow the 
shot? By using the double-exposure soft-focus tech- 
nique, you have a different-looking image that has def- 
inite sharp areas to contrast with the soft look. 

You'll need to work from a tripod. Compose the pho- 
tograph and calculate the exposure. If you're addicted 
to "auto," just set your exposure compensation to -1. 
Now set the multiple exposure mode to two exposures. 

Take the first exposure with the subject nice and 
sharp. Use a fairly large f-stop to restrict the depth of 
field. Then make a second exposure on the same piece 
of film with the subject thrown completely out of focus. 
The end result is a sharp image with a soft halo edge 
around everything. You can use this technique for por- 
traits and even landscapes. Be sure to reset your expo- 
sure compensation back to zero when you're done. 

A variation on this theme is to not throw the second 
exposure completely out of focus, but to focus on two 
separate areas in the image. You double the depth of 
field and still have the soft focus look throughout. 


ALL IMAGES: Canon EOS 1-N, Canon EF 180mm macro, 


Kodak E100SW, Gitzo Mountaineer carbon-fiber tripod, 
Arca-Swiss ballhead 
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Wide-Angle 
Flowers 


ide-angle lenses are 
great for that expan- 
sive view of the field 


of flowers, but they can do a 
whole lot more. You need a 
short extension tube and the 
wide lens. The extension tube 
must be shorter than 14mm. 

Why are we going to add 
an extension tube to a wide- 
angle lens? The idea is to have 
the lens focus very close. We're 
talking so close that the sub- 


, ject even touches the front ele- 
ment of the lens in some cases. fo build the custom 
7$ The reason is perspective. processor I needed 
e By placing the viewer on to offer them the 
the literal edge of the flower F 
P AN Í and having a lot of the sub- | best € P He” 
ject in focus, a completely new | ing avaiiabie. 
perspective is created. The viewer is now immersed in the image. The ulti- ike DIS Owner 
mate lens/extension tube combination for this technique is available to Canon | AgX Imaging 


EOS users. The Canon 24mm tilt/shift lens with a 12mm tube will do amaz- 
ing things right up to the front element. 

A couple of technical problems arise when you get this close to the sub- | 
ject. The first is getting light into the subject. You tend to work in your own | 
shadow, so having the light come from above and from slightly behind is | 
the easiest method to solve the problem. Another minor problem is keep- 
ing the front element of the 
lens clean. Any dust or pollen 
will show up on the image 
because it may actually be in 
focus as you stop down the 
lens. Keep the front lens ele- 
ment clean. 

A variation on this technique 
is to use a fish-eye or super- 
wide lens set to its closest 
focus and come up underneath 
a group of flowers. You don't 
need the short extension tube 
for this technique. By setting 
the aperture to f/22 or f/32, 
the depth of field will extend 
from a few inches to several 
feet. This is an ant's-eye view 
and can be very effective. op 
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ABOVE: Canon EOS 1-N, Canon EF 
24mm tilt-shift with 12mm extension 
tube, Kodak E100SW; RIGHT: 
Canon EOS 1-N; Canon EF 15mm 
fish-eye, Fujichrome Velvia 
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Get a stunning and different look at 


water through the camera of a European photographer 


By James Lawrence * Photography By Matevž Lenarčič 


rom Central Europe comes a portfolio of 

powerful yet sensual photography from 

an outdoorsman who turned his passion 

for nature into a career as a nature pho- 

tographer. One look at the ruggedly hand- 

some MatevZ Lenarcic of Slovenia, formerly a Republic 

of Yugoslavia, bordered by Austria and Italy, and 

you have no trouble believing he really does do all 

those extreme activities: world-class mountain climb- 

ing, cave exploring, river running and paragliding. 

Every bit the new/old sojourner, he can be pas- 

sionate about the subtle beauty of a flowing moun- 

tain rivulet, yet revel in motion-freezing the dancing 
droplets of furious rapids. 

A graduate in biology from Slovenia's Univer- 


sity of Ljubljana, Lenarčič has been a professional 
photographer for the EPSI photography/publishing 
house he co-founded in 1991 and writes and pho- 
tographs in a variety of venues internationally. 
Although the language he speaks is very differ- 
ent than ours, in the words that follow, you'll hear 
echoes of the sentiments of dedicated photographers 
and artists everywhere. They describe the journey 
that begins metaphorically at morning with the indi- 
vidual's desire to achieve greatness, but reaches its 
full authority at midday, when the artist realizes with 
arduously acquired humility that it's what the pho- 
tograph communicates to the viewer that gives it its 
true and everlasting power and meaning. 
OUTDOOR PHOTOGRAPHER: Your work reveals 
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Lenarcic's work challenges us to find 
the scale in his water compositions. 
Looking at them, it's not immediately 
obvious if you're looking at a macro 
shot or a larger landscape. 

ALL IMAGES: Nikon F5, FM2 and F90 (N90 in 


America), Nikkor and Sigma lenses, Manfrotto 
tripod, Fujichrome Velvia and Kodak E100SW 


a great sensitivity and feeling for water. 
On page six of your book Vode v 
Sloveniji [Waters of Slovenia, EPSI, 
Nazarje, Slovenia, 1995], you speak 
of searching for the "faces" of water. 
What draws you to water? What 
catches your eye? 

Matevž Lenarčič: I have a kind of 
spiritual relationship to nature. From 
my early years, I spent a lot of time 
outdoors as an active mountaineer. I’m 
in close contact with a variety of nat- 
ural elements and feel a strong kinship 
for them. Nature helps me understand 
myself, the depth of the human soul, 
as well as our environment and human 
dependence on that environment. 

Water is only a small part of nature, 
but perhaps the most interesting. No 
other element has so many faces, is 
so much involved in every part of our 
lives. We're losing awareness of how 
dependent we are on it. We say, “We 
don't need to worry about water, we 
have enough rivers, lakes, seas, snow, 
wine, Coca-Cola." But water is the 
medium of unimaginable depth, infi- 
nite shades of color and is ever-chang- 
ing in its form and appearance. 

OP: More philosophically, what 
does water in all its forms and faces 
signify to you? 

Lenarčič: First, the same as to every- 
one: It's our natural habitat in which 
I enjoy swimming, climbing an ice- 
fall or kayaking a rushing river. But 
as a photographer, I try to sneak a 
look beneath the surface, to forget that 
I'm shooting a lake, river or water- 
fall. I don't have a preconceived feel- 
ing that a body of water should be 
photographed just so, rather I look 
deeper for that yellow haze in the blue 
surface or the blueness of the sky in 
the white snow. I look for the forms 
that casual observers don't see. 

OP: Many of your water images are 
long exposures. | assume this isn't 
dictated by low light, but your inten- 
tion. What feelings or ideas are you 
trying to express in these "dreamy" 
water shots? 


Lenarčič: In fact, I use long expo- 
sures almost never because of low- 
light conditions. The human eye and 
brain registers all movement in excess 
of 20 times a second as a continuous 
moving picture. So every photograph 
we take with shorter or longer expo- 
sure than 40 sec. holds for me the chal- 
lenge of exploration and true discovery. 

You never know what you'll get 
on film until you see the pictures. If 
I want to express the tranquility of 
water, I usually use longer exposures. 
And I treat soft lines of waving water 
as a new, compositional element. 

On the contrary, short exposures 
break the water stream into numbers 
of droplets, which brings to the pic- 
ture a strength, wildness and power. 

OP: What are you trying to reveal 
about water in your photography? 

Lenarčič: I like to show that water 
isn't merely lake, river, spring or water- 
fall, but an infinite variety of beauty 
in color, face and form. One must 
reestablish one's inner relationship 
with nature — some kind of love. If we 
can find beauty in a lake surface, which 
at first glance seems dull, or in a mire 
full of mosquitoes, then we'll find 
beauty in our lives as well. 

OP: How does your photography 
help the cause of environmental issues 
in the world today? 

Lenarčič: If I’m speaking out against 
regulating a river channel, by reveal- 
ing the subtlest moods and nuances 
of the beauty of water, idealized by 
my way of seeing and understanding 
nature, I’m saying we won't lose or 
change just the landscape, but also 
destroy the hidden beauty of this river 
bed, of that flow of water. If people 
sought out beauty through seeing, 
through photography, they’d have a 
greater desire to protect nature. 

OP: How is shooting in Slovenia 
different than other places in the world? 

Lenarčič: In Slovenia, you find lime- 
stone and magmatic mountains, huge 
karstic [limestone] caves, underground 
streams and sinks, sea shores, deep 
gorges, lakes, ice in winter and wild 
rivers in summer. Photography is very 
popular here, but you can still work 


Dynamic rushing water and rich colors 
are hallmarks of Lenarcic^s photog- 
raphy. He composes images such that 
a long exposure results in a rushing 
feeling instead of the cloudy look. 
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Photography was Jeffrey's hobby until 
he took the NYI Home Course. Now it's 
his career. And it has really paid off. 
When we first ran this ad shortly after he 
graduated, Jeffrey was elated to earn 
$400 for a day's shooting. But that was a 
few years ago. “Now,” he writes, “$400 


Learn professional photography at home with the acclaimed 


* _ portrait client!” 2 


*eNow $400 for a day's work 


Tarea s seems like poverty. Today 


| average over $1000 per 
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Jeffrey Brown 
Akron, Ohio 


for a day’s work seems like poverty... 

I average over $1000 per portrait client 
and as much as $4000 on some jobs. 
“Wow!” Jeffrey says, “Thanks for 
everything, NYI. Your Course was the 
push I needed." 3 
We say, “Go for it, Jeffrey!” È hs 
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program from the New York Institute of Photography 


Have you ever dreamed of seeing your photos in a 
national magazine? Or earning a tidy second income in 
your spare time? Or starting a new full-time career? Or 
simply becoming the best photographer you can be? 


Why not profit from an aptitude 
that comes naturally? 


If you love photography you can make it all happen — 
at home, in your spare time. You just need the training 
and inspiration of NYT's world-renowned home-study 
program in professional photography. 

Step-by-step training at your own pace 
NYT's beautifully illustrated, easy-to-follow lessons 
come to you by mail. But you don't just read them. 
You listen to lively audiocassettes that guide you step- 
by-step from basics through advanced techniques 
includ-ing sports, travel, glamour, portraits — even 
video. It's like having the world's most patient teacher 
at your side! 

Training on 
videotape too! 
But that's not all. You learn by 
watching too. With NYT's copy- 
righted “Live-Action” videotapes, you sit back and 
watch top pros in action. You see what they do — and 
you are taught how to use the same techniques too. 


That’s only the beginning 


Best of all, you learn by doing. You shoot your own 
photographs, and send them to the school for personal 
evaluation. Patiently, a top New York pro talks to you 
— by name — on audiocassette, offering you specific 
suggestions and “tricks-of-the-trade” to enable you to 
make your photos totally professional. 

There is, quite simply, no finer course anywhere. 
Our 80 years of experience, low tuition, thousands of 
successful graduates — plus our full money-back 
guarantee — are proof that this remarkable course can 
make you too into the photographer you want to be! 


Getting started is a snap. 
Don't delay. CALL 1-800-336-NYIP Toll Free 
or return the attached coupon now to get 
complete FREE information. No obligation. 


“I kept looking at your ads...and 
finally enrolled. After just six months 
I’ve already grossed over $18,000.” 


“Now in my 40’s, I 
finally enrolled. That’s 
when things started 
happening. My pictures 
improved beyond my 
wildest dreams. I’ve 
opened my own studio, 
and grossed over 

< | $18,000. Allin less than 
_ | six months.” 


Jim Van Noort 
Miles City, Mont. 


“As an Air Force Master Sergeant, 
I’ve photographed world-famous 
people from the Vice President to 
the Dallas Cowboy Cheerleaders.” 


“Since taking the NYI 
Home Course, I’ve been 
published in magazines 
and papers, including 
Pacific Stars and Stripes. 
But the greatest reward 
has been photographing 
world-famous men and 
women like Alexander 
Haig and Miss USA.” 7 


M. Sgt. Adalberto Valdez 
APO, San Francisco, CA 


“I wanted to enroll for a long time, 
but I was afraid. Finally I did...and 
I LOVE IT!!! I wish I had started 


long ago." FREE CAREER GUIDE 
businesses, but NYTlet me D CALL TOLL-FREE 
penn 1-800-336-NYIP 

won three prizes and one or M Al L 


was published as the cover 
of Wyoming Wildlife. My 
only regret: I wish I had 
enrolled long ago.” 
Peggy Ann Puchi 4 
Jackson Hole, WY like 
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Get ready 
for the new 


world-class 
KIRK Ball Head 


Precision-fit Arca-style 
quick-release platform 
(camera plate included) 


2 
Adjustable PA ball ds 
ball : 45° in any 
tension direction; 
up to 90° 
in notch 


\ 
it 


| 1751 (60! — Tw 


Ball-contol knob 
locks and releases 
smoothly 


Variable-friction panning 
base locks down or pans 
smoothly through 360^ 
By popular demand, Kirk Enterprises 
introduces our NEW quick-release 
Kirk Ball Head. Extra tough and strong 
enough to support large-format 
cameras and telephoto lenses, it's also 
smooth and responsive enough for 
your action and macro work. Plus you 
get a FREE Kirk universal body/lens 
plate (a $39.95 value). Made in the 
USA, the BH-1 is designed by Kirk 
Enterprises to be world-class, and is 
protected by our Satisfaction 
Guarantee and a full 5-year Warranty. 
BH-I Kirk Ball Head (wt.2Ibs.), $329.95 
with FREE body/lens plate 


BH-2 Kirk Ball Head (wt. 1.75 Ibs.), 299.95 
with 1/4" mounting platform 


Qe 
Dd 


Call now for 
your FREE 
Zee EX 


EA 


KIRK 


ENTERPRISES 


24-hour toll-free order line (U.S. Only) 


800-626-5074 


Kirk Information Line 219-665-3670 
333 Hoosier Dr., Angola, IN 46703 
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Lenarčič has a very deep connection to nature and, water, in particular. His photo- 
graphs reflect a belief that water has an infinite number of faces, colors and shapes. 


alone without fear that you're in the 
sights of another photographer. I was 
astonished to find often during my 
shooting in America's national parks, 
that I wasn't alone! 

OP: Where are your favorite places 
to shoot? 

Lenarčič: Central Europe has this 
huge massif of Alps that extend on 
the east to Slovenia [the Julian and 
Kamnik Alps]. I prefer to shoot in 
white rock mountains like limestone 
or dolomite than in the granite ones 
of the western Alps. Spring and autumn 


colors are so saturated and the weather 
is changing rapidly. I spend a lot of 
my time in the mountains when shoot- 
ing landscapes or extreme sports, like 
climbing, skiing, canyoning, paraglid- 
ing, snowboarding and caveing. 

OP: How did you become a pho- 
tographer? What does it mean to you, 
personally as well as professionally? 

Lenarčič: I started photographing at 
16, but I wasn't very serious. During 
my study of biology, I intensified my 
shooting. I realized eventually that 

(Cont'd on page 86) 


Pain from 
carrying 
backpack. 


Pain from 
knowing 
you bought 
the wrong 

boots. 


Pain from 
hiking 
16 miles. 


x They're built for maximum support and comfort right out of the box. 
They're the result of 253 separate, meticulous hand operations. 
They're what boots should be. 1-800-345-0430. http:llwww.danner.com 


Because your feet are only human. 


A Circle No. 243 on Reader Service Card. 


As (every outdoor photographer knows, 


there's a lot mofe to taking pictures than just taking 


them. You have to scout locations, get there, 
wait around for the best light, work out the 


best angles—sometimes in rough terrain, 


sometimes in bad weather, sometimes in both. 


Eagle Creek Backcountry Guide 


James W. Kay 
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Cascade Designs Trek'R 3 A 


roper hiking equipment is 
just as important as your 
camera gear, whether you're 
day tripping in a national 
park in Montana or prowl- 
ing through some exotic bazaar in 
Morocco. Sure, you might force your- 
self to shiver through a chilly evening 


RIABL 


because you’re sure those snowy peaks 
will look great bathed in sunset light. 
Next time, you'll be surprised how eas- 
ily you can justify getting back to the 
car: “I'll bet the sunrise will be even 
better. Maybe I’ll get up early instead.” 

Thanks to new technology in hiking 
gear, sticking it out doesn't mean you 


The best gear for 
getting out and capturing 
great photos isn't just 
camera equipment 


Text And Photography 
By Mike Randolph 


h y 


A Sorel Impact 


A SmartWool 


have to suffer. With the right gear and 
just a little planning, you can comfort- 
ably tote the things you need and shield 
yourself from whatever weather Mother 
Nature decides to throw your way. 
Comfort isn’t a luxury for outdoor 
photographers — being cold or having 
sore ankles doesn't lead to a state of 
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COMFORTABLE 


| Columbia Buja 


aig 
L. L. Bean Mountain Guide x 
Windbloc Jacket > 


mind conducive to great photography. 

First, look at quality footwear. 
Weight adds up quickly and, for uneven 
trails, foot support is crucial for avoid- 
ing injury. How much support you 
need depends on how much weight 
you'll be carrying and on what kind 
of trails you'll be walking. For light 
loads and established trails, look into 
a hiking shoe or a light hiking boot. 
For heavier loads and rougher trails, 
you'll need something beefier. If you 
need full waterproof protection, look 
into an all-leather boot, which can be 
treated, or a fabric/leather model with 
a Gore-Tex? bootie. The muddier the 
terrain, the deeper the lugs you'll need 
on the outsole. 

You'll also need a system of out- 
erwear for rain, wind and snow. Gore- 
Tex products have been the leader here 
for a number of years because they 
provide true waterproofness with excel- 
lent breathability. (A note on Gore- 
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L. L. Bean 
Stowaway Parka 


Tex garments: To maintain top per- 
formance, they need to be machine- 
washed when dirty, then rinsed well 
and tumble-dried with heat. This keeps 
up the water repellency of the exte- 
rior finish.) But a number of manu- 
facturers such as Columbia also offer 
garments made with their own ver- 
sions of waterproof-breathable lami- 
nates, which also work well. 

If you're on the move more often 
than not and need protection just from 
light rain, an Activent jacket may be 
what you need. It breathes much bet- 
ter than Gore-Tex, its more waterproof 
cousin. Other features to look for 
depend on your needs. Slash front 
pockets are great for your hands or 
loose gear, zipper guards protect your 
chin from cold metal and Velcro cuffs 
work great when you're layering. And 
look for a jacket that packs down small. 

Blue jeans are the American all- 
around pants, but since they're all-cot- 


( Merrell M2 Blast 


ton, they're not best for outdoor com- 
fort. Cotton garments of any kind work 
fine around the house but, for perfor- 
mance in all kinds of conditions, look 
into the new high-tech synthetics. These 
fabrics are comfortable but, unlike cot- 
ton, they dry in a flash and usually don't 
wrinkle too horribly, so you can head 
right from the trail to the restaurant 
without nasty looks from the maitre d'. 

Lastly, consider buying some 
trekking poles. If you doubt the effec- 
tiveness of these little wonders, just 
ask somebody who has used them. 
Not only do they provide two more 
legs for stability when you're nego- 
tiating a tricky stream crossing or a 
rough trail, but they also save your 
knees. Walking all day with a pack 
on your back can be tough on your 
joints, but trekking poles eliminate a 
lot of that stress. 

So, here's our roundup of some of 
the best new gear for '98. 


Contax T ix 


H ave you ever been set for an afternoon 
outdoors, looked at your big, heavy 
camera bag and decided that you simply 
didn’t feel like being hindered by it on your 
trek? Or have you been heading down a 
trail, seen something you wanted to snap, 

s but didn't want the bother of stopping, setting up and finally getting around to 
b shooting a moment that may have passed? 

E There's a fantastic little APS point-and-shoot camera out there, the Contax T 
: ix, that can allay those hassles we all sometimes feel when we want to be outside 
P more than we want to photograph. Big performance comes in the Contax, which 
M is no bigger than a bar of bath soap. You can carry this camera in a jacket pocket 
fe or slip it into one of the side compartments on your daypack. 

ts We took the Contax T ix up to the Angeles National Forest in Southern Cali- 
> fornia to shoot some of the snowy landscapes. The Contax T ix combines Carl 

Es Zeiss optics in the T* Sonnar 28mm lens and sophisticated auto focusing and 
metering. The lens can focus from a foot away to infinity. The shutter speed 

s ranges from Yoo to 16 sec., and the camera has a wide aperture of f/2.8. 

You can shoot in aperture priority or full-programmed auto-exposure modes, 
giving you the option of pure point-and-shoot or 
some creative control. The T ix also has an expo- 
sure compensation feature, which lets you cus- 
tomize the exposure system by bracketing in 
%-stop increments, two stops in each direction. 

The Contax T ix is solid and has a nice heft in 
the hand without being heavy, weighing only 7.75 
ounces. The look and feel of the titanium-clad 
camera inspires confidence, both functionally and 
aesthetically, while shooting. The Contax is a 
viewfinder-type camera, meaning the lens and 
viewfinder are separate. A floating frame lets you 
see very clearly what you're including, and what 
you're omitting, before you take the photograph. 

The T ix fared very nicely in the cold condi- 
tions. The controls are quite small, but that's a 
trade-off with the camera size. The images were, 
without exception, high-quality. The T ix had no 
trouble metering in the snow and came through 
well in a variety of lighting conditions. It was a 
relief simply to have to reach into my pocket to 
shoot some very pleasing pictures and then 
enjoy the glorious scenery and crisp air. 

All in all, the Contax T ix is a very good 
choice if you want a pocket-sized point-and- 
shoot, but still demand high image quality and 
some control over the image. List price: $1,125. 

Contact: Contax, (800) 526-0266, 
www.contaxcameras.com. 


THE 
NORTH 
FACED 


p 
A Royal Robbins Expedition Shirt 


FOOTWEAR 


Columbia's Buja Low Rugged 
Trainer features full-grain nubuck 
leather, a gusseted tongue and a steel 
shank across the instep. Great for all- 
purpose rambling, whether on trails 
or city streets. The shallow lugs on 
the outsole grip particularly well on 
smooth, rocky trails, and a protective 
rand saves the shoe from abrasion. mm 
Street price: $65. Contact: Columbia, 

(800) MA BOYLE (622-6953). 


: 


Graeme Fordyce 


as 


Saen a RU EE 
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Vasque hiking boots and shoes 
combine the best of old-world crafts- 
manship with high-tech materials and 
construction. The Exodus Mid 2 has 
a combination last that gives the shoe 
the support of a lightweight hiking 
boot with the springy feel of a run- 
ning shoe. A steel shank stiffens the 
sole to prevent foot fatigue, and the 


wide heel provides stability over all 
kinds of terrain. Also available in a 
Gore-Tex-lined model. List price: $100. 

For carrying heavier loads on trails, 
you might want to look at a higher- 
cut boot. Vasque's Clarion Gore-Tex 
offers great support and ventilation 
from the nubuck/Cordura uppers, as 
well as complete water protection with 


the inclusion of a Gore-Tex inner 
bootie. List price: $155. Contact: 
Vasque, (800) 224-4453. 

The M2 Blast is one of the most 
popular hiking boots in Merrell's line, 
probably because it's so versatile. 
Lightweight yet still durable, with a 
combination of nubuck and split leather, 
the M2 Blast works well for day hik- 
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ing or weekend-long jaunts with a 
heavier pack. A rubber toe bumper 
protects from abrasion, and a steel 
shank coupled with a polyurethane 
insole gives the boot's sole good rigid- 
ity for rough trails while the midsole 
provides cushioning for all-day com- 
fort. List price: $125. 

For even lighter weight hiking, 
check out Merrell's M2 Peak Speed 
Mid. Think of it as a running shoe on 
steroids. List price: $115. Contact: 
Merrell, (888) 637-7001. 

Sorel is well-known for its warm 
winter boots, so it's not a big surprise 
that it’s now making top-quality hik- 
ing boots. The Impact is a full-grain 
leather boot with a unique plastic heel 
cup that beefs up support without 
adding too much weight. The Impact 
also features a waterproof-breathable 
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<4 Vasque Clarion 


The North Face 
Indian Summer Plaid > 
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<4 Patagonia 
Tropical Fishing Shirt 


Columbia Hunstein Parka A 


membrane. List price: $155. Contact: 
Sorel, (800) 265-2760. 

Cabela’s Quest Hiker has a lot of 
the features of boots twice the price. 
There’s a Cambrelle liner for wick- 
ing moisture away from the foot and 
a high-grade polyurethane in the mid- 
sole for shock absorption and stiff- 
ness. The boot features full-grain leather 
with sealed seams for waterproofness. 
List price: $79. Contact: Cabela’s, 
(800) 237-4444. 

Danner’s Kahneeta is a solid 
lightweight hiker made of full-grain 
leather and tough yet breathable 1000 
Denier Cordura nylon. Features include 


a padded collar, steel shank, protec- 
tive rubber toe cap and Danner’s unique 


All-Terrain Bob outsole, one of the 
best soles around for traction on rocky 
trails. List price: $138. Contact: Dan- 
ner Shoe Manufacturing Co., 
(800) 345-0430. 


SOCKS 


To get the best perfor- 
mance out of your hiking 
footwear, don't forget to 

wear a pair of high-qual- 
ity hiking socks. For 
ultra-plush cushioning, try 
SmartWool’s Merino wool 
socks. They come in three dif- 
ferent thicknesses for varying 
conditions, but for most applica- 
tions the Lightweight Hiking ver- 
sion works best. List price: $12 
and $16. Contact: SmartWool, 
(800) 550-9665. 

If you need waterproof foot pro- 
tection only occasionally, you could 
stick with a boot that has mesh uppers 
for ventilation and pull on a pair of 
DuPont SealSkinz when you're ready 
for the water. They slide over your 
regular socks and provide complete 
water protection while still remaining 
breathable. Made of a stretchy fabric 
for comfort. List price: $28. Contact: 
DuPont, (800) 868-2629. 


OUTERWEAR 
Made of nylon and backed with the 
tough Gore-Tex membrane, L.L. Bean's 
lightweight Stowaway Parka and Pants 
pack down into a compact bundle in 


your bag, but provide waterproof-breath- 
able protection when the rain rolls in. 
The Stowaway is cut to fit easily over 
other layers so you don't have to strug- 
gle to put them on. The Parka is cut 
long for truly foul conditions, but you 
can also get a regular jacket length. A 
great value. List price: $165 for the 
jacket, $120 for the pants. 

Also from Bean is the Mountain 
Guide Windbloc Jacket. Made of 
warm polyester fleece, the Mountain 
Guide is loaded with features, includ- 
ing underarm zips for ventilation, storm 
flaps over all zippers, nylon shoulder 


patches and more. List price: $150. | 
Contact: L.L. Bean, (800) 341-4341. 


Columbia's Hunstein Parka is 
typical of most of this company's gar- 
ments — loads of features and not too 
hard on the wallet. The Hunstein's 
Omni-Tech coating ensures water- 
proof-breathable performance and, like 
all Columbia garments, comes equipped 
with an Interchange System so you 
can zip in a warm vest or jacket. List 
price: $140. Contact: Columbia, (800) 
MA BOYLE (622-6953). 

The Chinook Windshirt from Mar- 
mot is perfect for active photographers, 
especially in warm but wet conditions. 
Its highly breathable Activent layer 
keeps all but the worst rain out, and 
there's two underarm vents as well as 
a large back vent to further enhance 
ventilation. List price: $149. Contact: 
Marmot, (888) 627-6680. 


HIKING AND 
TRAVEL CLOTHES 
The North Face's Indian Sum- 
mer Plaid Shirt, like all its Tekware, 
provides technical performance with 
good looks. The puckered, seersucker 
polyester is nearly wrinkle-proof, too. 
List price: $79. Contact: The North 
Face, (800) 719-NORTH, ext. 155. 
Patagonia's Tropical Fishing Shirt 
may be made for fishermen, but it also 
works great for day hiking. Large front 
pockets provide plenty of quick stor- 


age space for sundry items, and the | 


huge back and front vent helps with 
ventilation in hot weather. The 65/35 
poly-cotton mix combines the best of 
both worlds — comfort and quick dry- 


ing performance. List price: $70. Con- | 


tact: Patagonia, (800) 638-6464. 


The Go-Everywhere Pant from | 


Royal Robbins is made of soft, sanded, 
100-percent nylon Supplex treated with 


Intera, a finish that helps wick mois- 
ture while also resisting bacteria and 
dirt. A side cargo pocket is handy for 
small items, and an inside zippered 
pocket hides important stuff from view. 
List price: $74. 

Royal Robbins also makes the Expe- 
dition Shirt from the same comfort- 
able Supplex. It's loaded with handy 
pockets and is cut generously for ven- 
tilation. List price: $69. Contact: Royal 
Robbins, (800) 344-7277. 


DAYPACKS 

Eagle Creek's Backcountry Guide 
daypack is big enough to carry every- 
thing you'll probably want to take on 
a day outing and supportive enough 
to do it without sagging on your back. 
Features include a back panel for com- 
fort, contoured shoulder straps that 
don't bunch up under your arms, a 
large front pocket with an organizer 
front panel for keeping track of small 
(Cont'd on page 93) 
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Imagine big, incredibly sharp 6x 6 originals that, when 

shot on today's ultra-fine-grain films, approach large 
format image quality. Now, imagine shooting them with 
a medium format camera that's as easy-handling and 
mobile as your 35mm. There's only one: Hasselblad. 
Call us today for the name of the dealer nearest you. 
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Hasselblad USA Inc., 10 Madison Road, Fairfield, NJ 07004 (973) 227-7320 Fax: (973) 227-4216 ©1998 


www.hasselbladusa.com 
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Simple 


Camera Type: 35mm SLR 

Lens Mount: Pentax KAF2 
bayonet 

Focusing: TTL phase matching 
system with three sensors; wide 
and selectable spot; manual 
Focus Screen: Bright matte 
Exposure Metering: TTL six- 
segment, spot (three percent) and 
center-weighted 

Exposure Modes: Programmed 
AE, aperture priority, shutter-prior- 
ity, manual 
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Pentax ZX-5N Specifications 


Exposure Compensation: 

+3 EV in 4-steps 

Shutter Speeds: Electronically 
controlled 30-00 sec., plus Bulb 
Film Speed: ISO 25-5000 with 
DX-coded cassettes; ISO 6-6400 
set manually 

Viewfinder: SLR-type, high-eye- 
point eye-level prism 

Viewfinder Display: Focus areas, 
spot-metering area, flash indica- 
tors, focus signals, shutter speed, 
aperture, exposure compensation, 
metering index, memory lock, AEB 
Depth-Of-Field Preview: Yes 


ad 


Pentax's new ZX-5N offers ease 
of use in a compact package 
Text And Photography By Art Foxall 


Film Loading And Transport: 
Automatic with built-in motordrive; 
single frame or continuous 

(two fps) 

Flash Sync: co sec. 
Self-Timer: Electronic with 12- 
sec. delay 

Power Source: Two 3V 

lithium cell 

Dimensions: 5.3x3.5x2.4-inches 
Weight: 14.5 ounces 

List Price: $700 


eople tend to think of 

Southern California as 

Hollywood, movie stars, 

freeways, smog and earth- 

quakes. While those things 

are present, there's a great deal of nat- 

ural beauty in the region, too. Yes, 

there are a lot of man-made things like 

freeways, buildings and parking lots 

covering up what used to be natural, 

but sometimes you have to look just 

a little harder and a little longer for 
the beauty to show through. 

Southern California is naturally a 

desert, which borders on the Pacific 


Ocean. The ocean with its cliffs and 
beaches makes for spectacular sunsets 
and water scenes. This year, with the 
aid of El Nifio, we've had some really 
beautiful clouds to add to our sunrises 
and sunsets. The area is also surrounded 
by mountains, which in winter are 
capped with snow. In northeastern Los 
Angeles County is the Mojave Desert, 
which has all the scenes of the west- 
ern movies of years ago. All year long, 
vegetation grows throughout Los Ange- 
les and, with a little help from man, 
flowers bloom constantly. All of these 
elements make for some really great 


Los Angeles scenic possibilities 
range from the wet Pacific 
Coast to dry desert rocks. 

LEFT: Sunset paints the clouds 
and shoreline of Palos Verdes at 
Point Vincente with Catalina on 
the horizon. ABOVE: The moon 
rises over the rocks at Vasquez 
Rocks Park. BELOW: Pentax’s 
new ZX-5n offers easily 
accessed controls in a very 
compact configuration. 
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VERSATILITY 


photo opportunities and a great place 
to test the new Pentax ZX-5N. 
When I first picked up the camera, 
I was a little taken aback by the sim- 
plicity that Pentax had put together. 
It seems that some of the newer cam- 
eras want to pack as much complex- 
ity into as little space as they can. Not 
so for the ZX-5N. While the camera 
has program and manual modes and 


a good autofocus system, Pentax hasn't 
overwhelmed the camera with a lot of 
advanced bells and whistles to com- 
plicate the camera or confuse the pho- 
tographer. I liked using it in the field. 

As a photographer, I’m asked quite 
regularly what kind of camera people 
should buy. The easier a camera is to 
operate, the more fun people will have 
with it. And, if it's easy to operate, 
the more likely it is that more pictures 
will be taken and enjoyed. Pentax has 
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Model 637 
One Bag, 
Two functions. 


The Photo Daypack Convertible is a fast 
access camera bag that quickly converts 
to a hands free photo daypack. Tamrac 

offers 20 convertible models in our 
extensive line of innovative camera 
carrying systems. 


Over 80 models to choose from. 
Call or write for our (I) Free Color Catalog 


and direct order information. 


1-800-662-0717 


Tamrac, Dept. O, 9240 Jordan Ave., Chatsworth, CA 9131 
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No One Carries It Off Better 
A Circle No. 186 on Reader Service Card. 


put together a camera that may just 
fill the bill for a range of photogra- 
phers, from first-timers to the more 
advanced enthusiast. 

Turn the camera on, and it can 
quickly be used in any mode from full 
auto program to manual. All controls 
are easily accessible dials and levers, 
mostly on the top of the camera, with 
no complex series of button pushing 
needed to change camera settings. Full 
auto occurs when the lens and shut- 
ter are set to A. Aperture priority starts 


| immediately on choosing an f-stop 


(shutter dial at A). Shutter-speed pri- 
ority begins as soon as you set a shut- 


| ter speed (with f-stop at A). 


Exposure bracketing is just as easy. 
I really liked having a dial that shows 
you all of the choices at once (+3 EV 
in half stops); then you just turn the dial 
to the step you want. Auto-bracketing 
is also available in 1 and 4-EV steps. 

The metering system features Pen- 
tax’s six-segment multi-pattern meter- 
ing. Center-weighted and spot metering 
choices make the camera a very ver- 
satile performer in the field. The ZX- 
5N also includes a nifty memory lock 
button that I found very useful. This 
button at the back top right of the cam- 
era, when pushed, makes the camera 
remember the exposure for 10 sec- 
onds, easily allowing you to select a 
part of your composition for meter- 
ing, then bring the framing back to 
the whole. 

The camera incorporates a precision, 
high-speed phase matching, three-point 
autofocus system that Pentax says offers 


| increased performance at low light lev- 


els. Predictive AF helps keep moving 
subjects sharp, and you can select which 


| AF point you want the camera to favor 
| for more precise autofocusing. 


However, you still need to decide 
where to point and focus and lock as 
needed. Many people are under the 
assumption that autofocus means a 
camera will focus where you want it 


| to focus. You have to know what sen- 
| sor is active. The machine works only 
| as well as the operator running it. 


One great feature of the camera is 
a depth-of-field preview. For awhile, 
manufacturers were constantly leav- 
ing this off. It’s tricky to get used to 
(at first, it will seem that all it does is 
make the viewfinder dark), but I con- 
sider it a very valuable part of my 
shooting to allow me to get an idea of 


the depth of field at all f-stops. It can 
even be used in any exposure mode. 

Another feature I found to be really 
nice was the panorama format option. 
I've always liked panoramas, and this 
feature lets you make a panorama crop 
of the scene right in the viewfinder, 
which is where I do as much cropping 
as I can when I’m shooting anyway. 
The switch is near the viewfinder and 
can be easily moved in or out by move- 
ment of the right thumb. The cropping 
of the frame shouldn't only be used 
for pictures of those broad vistas, but 
for other shots as well—tall buildings, 
trees and sailboats come to mind right 
away. It has some interesting effects 
when used with a longer lens as well. 

The small flash that pops up on the 


>> Pentax SMCP-FA Zoom 


$0-320mm /f/4.5-5.6 
Specifications 


Focal Length: 80-320mm 
Lens Mount: Pentax KAF2 
bayonet 

Lens Construction: 13 ele- 
ments in 10 groups 

Angle Of View: 30.5-7.7° 
Maximum Aperture: //4.5-5.6 
Minimum Aperture: f/32 
Minimum Focus: 4.9 feet 
Filter Diameter: 58mm 
Dimensions: 2.9x5.1-inches 
Weight: 19.4 ounces 

List Price: $450 


top of the camera covers up to 28mm 
and gives a warning for low and back 
light. The flash is fine for closer shots, 
but is a bit weak for any more than 
two people. It was just fine for close- 
ups of flowers, which is what I put it 
to use for. 

The Pentax lenses worked well and 
are wonderful for general outdoor 
work. They’re smooth-operating and 
sharp in their focus. 

The ZX-5N is very light and easy 
to carry. However, you may find large 
lenses out of balance with it. The Pen- 
tax 28-105mm f/4.0 zoom worked well 
on my trip through natural Los Ange- 
les and was quite sharp. The Pentax 
80-320mm f/4.5-5.6 offered an excel- 
lent range of focal lengths, all giving 
great optical results. Neither lens is an 
internal zoom, so the balance shifts 


while zooming. One thing Pentax might 
do is add a tripod collar for the longer 
zoom as the lens on the camera is a 
lot of weight for the mount when the 
camera is placed on a tripod. 

The power source is two three-volt 
lithium batteries for the entire camera, 
which powers not only the exposure 
system but the power winder as well. 
This makes the winder slower than I’m 
used to, which isn’t a real problem. I 
really don’t think Pentax was thinking 


of eight to 10 frames a second when 
they designed the camera. 

The Pentax ZX-5N is simple and 
easy to use, light and comfortable in 
the hands. If you’re looking for a 
compact, lightweight SLR that’s sim- 
ple enough to use without a lot of 
manual reading, yet offers full auto 
to manual control, this could be the 
camera for you. 

Contact: Pentax Corp., (303) 799- 
8000, www.pentax.com. OP 
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Waves have an infinite number of shapes and sizes, and no two are exactly 
the same. OPENING SPREAD: Get a new perspective on waves by shooting 
them from the water. INSET PHOTOS: With a long lens, you can shoot 
from the shore and still fill the frame with dramatic compositions. ABOVE, 
LEFT: Metering for proper exposure can be challenging. Woodworth tends 
to shoot one to three stops darker than his meter indicates to keep highlights 
from getting blown out. ABOVE, RIGHT: With practice, you'll learn 
exactly where you have to be in the water to get a shot of the curl. 

BELOW: Capture intense sequences like this one using your camera's 
motordrive. RIGHT: Look for interesting features of the coastline — they 
have a profound effect on the shape of waves. 
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the great continents and the great oceans 
of planet Earth. The waves are the sol- 
diers that storm the beaches in the 
relentless war between land and water. 
In addition, there's no other substance 
like water. It has the ability to con- 
duct, reflect and refract light in infi- 
nite, ever-changing combinations of 
shape and texture. 

Great waves can be found every- 
where on our watery planet. However, 
just being on the edge of the ocean or 
another large body of water doesn't 
mean you're going to see interesting 
waves. This is where the many years 


of impassioned searching comes into 
play. To make great photographs of 
waves, it's necessary to understand 
them just as you'd need to understand 
the habits of animals to better capture 
them on film. 

The first and most important 
thing about waves is knowing where 
the storms are blowing on large bod- 
ies of water. The weather term for 
this is called a "fetch" area. Meteo- 
rologists qualify fetches in the ocean 
by how fast the wind is blowing in 
the same general direction over how 
large an area of water and for how 


long a period. “Lots of wind, over 
lots of water, for lots of time, blow- 
ing my way, dear Lord,” is what every 
surfer prays. 

All waves, with the exception of 
tidal waves, are generated by wind. 
Once generated, these waves pulsate 
out over the open water and have the 
ability to travel around the globe until 
they meet an opposing force or solid 
form. Waves can wrap around points 
of land where they approach the head- 
land from say, the north, and eventu- 
ally break on a beach that faces due 
south. This is what we surfers look 


for, as the ride can be incredibly long 
and perfect as legions of waves pin- 
wheel around the headland and down 
the beach to the delight of all. 
Today, the Internet can provide 
all the information you need to find 
your perfect wave. If you don't have 
Internet access, then you can still 
get a lot of wave info with a $25 
weather band radio. There are two 
important sites. The first is the National 
Oceanic and Atmospheric Adminis- 
tration (NOAA), which has satellite 
maps, charts and special worldwide 
cyclonic activity sections. My favorite 


ry your hand at shooting in the water without a big 

up-front investment by picking up an inexpensive 
waterproof camera like the Canon A1 Sure Shot or 
Minolta Vectis Xtreme GX4 APS camera. Even a 
waterproof single-use camera can get you shooting 
waves for very little money. Yet another quick way to get 
into it is to try a plastic bag-type housing like those from 
Ewa Marine. These fit over your SLR and protect it from 
the water. Cowabunga! 
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More flash 
for your 


You don't have to flash a lot of 


money to buy an Achiever Flash. 


BAS, 


A Circle No. 189 on Reader Service Card. 


Compatible with most 35mm 
SLR cameras 


ò. Simple to operate 
a. Affordably priced 
. 3 year limited warranty 
*, Sold in the USA for 12 years 


See your authorized Achiever dealer or for 
more information call 303-399-7493 


Reduces the effects of 
x-rays on film and other 
sensitive medium 

| *Padded pouch offers 
ideal impact protection 

e Available in two sizes: 
Small: 50" x 8" 

Holds up to 9 film 
containers, several disks 
or a compact camera 
Medium: 80" x 10" 
Holds up to 20 film 
containers, 2-50 sheet 
boxes of 4x5 film or 
small cameras (35mm, 
APS, digital). USA Made 


X-Ray Pouch "—Don't “voyage” out without it! 


OP/TECH USA | 


Call 800-251-7815 for the dealer nearest you or write to OP/TECH USA, 
304 Andrea Dr. Belgrade, MT 59714 USA 
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CATCH THE WAVE 


and the most important are the “auto- 
mated buoys" that are stationed in 
many areas of the northern hemis- 
phere oceans (soon the whole world) 


that transmit real-time data on wave 
| heights and other important infor- 


mation about waves passing under 
those buoys. 

The second is www.surfline.com, 
the cyberhome of Sean Collins and 


| Chris Borg, who have parlayed the 
| lust for waves into a booming enter- 
| prise. They have surf forecasting for 


all parts of the world and digital cam- 
eras stationed at various key surfing 
areas that show a fresh picture as often 
as they want to post one, which is usu- 
ally every hour. Some coastal cam- 
eras post pictures every five minutes. 
Eventually, there will be full-blown 
video coverage. Cowabunga! 
There's nothing like photograph- 
ing waves when you're inside the 
fast, curling hollow of these crystal 
cathedrals. As the wave comes closer 
to shore, it begins to be influenced 
by the contours of the ocean floor. 
The wave energy closer to the bottom 
begins to drag, causing the crest of 
the wave to rush ahead and rise up. 


| (A sharply inclined beach or a sub- 


merged reef usually creates a more 
spectacular wave. That's something 
to remember when you're looking for 
the perfect wave.) 

As the crest lunges forward over 
you, the water sheets and striates into 
a unique combination of concave and 
convex shapes. During this transition, 
which rarely takes more than a skinny 
second, the light literally explodes like 
a flash of lightning. The light rico- 
chets off the complex curves of the 
wave surface and is also magnified 
and focused through those transpar- 


| ent surfaces of water, much the same 
| way as the groups of concave and con- 
| vex glass elements focus light through 


your lens barrel. 
Waterproof camera equipment isn't 


| generally sold over the counter at your 


local dealer. Scuba diving water hous- 


| ings can work, but are much bulkier 


than housings made especially for the 
surf zone. 

Almost any type or combination of 
credible camera equipment can pro- 
duce exceptional photographs of waves. 
When working in the wave, every- 


thing from 14mm to 135mm can be 
used. With anything much over the 


135mm focal length, it becomes dif- | 


ficult to frame your pictures properly. 
The new image stabilizer lenses can 
help, but if you can't keep your fram- 


ing on the subject area, it doesn't do | 


you any good. 
From land, lenses 300mm or greater 


are essential. Most surf photographers | 
have at least one way or another to | 
get a 800mm optic. The current | 
weapons of choice are the 300mm and | 
400mm, f/2.8s and f/4s with either | 
1.4X or 2X extenders; 600mm, f/4 | 
autofocus lenses are also made by | 
Canon, Nikon and Minolta. A special | 


surf photographer's prayer would be, 
“Dear Lord, is there anyway possible 
to make those lenses any lighter and 
less expensive?" 

When shooting from the water or 
the land, one of the most important 
things to remember is that the light 
on a wave can be very intense. I always 


make my exposures one to three stops | 
darker to make sure the highlights | 


don't get blown out when shooting 
into the sun. Like most any outdoor 
photography, shooting at sunrise and 
sunset yields the most pleasing results, 
and this is especially true when shoot- 
ing waves. The one exception to this 
is where the water is really clear, like 
in the Caribbean. There, mid-morn- 


ing through early afternoon light brings 


out the clarity of the water. 
Probably the most important 
weather element besides good light 
is the direction the wind is blowing 
on the waves. When the wind blows 
from off the land (offshore wind), 
directly into the face of the wave, 
another kind of magic occurs as mil- 
lions of individual droplets of water 
create a majestic, arching veil of spray. 
Extremely glassy conditions (no wind) 


creates mirrored water surfaces that | 
can yield intricate abstract reflections | 


of the wave face. 
Today, with all my state-of-the-art 


equipment and film, I still have images | 


shot at the very beginning of my career 
that can never be duplicated or sur- 
passed. Knowing where to find great 
waves, anticipating the crescendo 
moment and tripping the shutter at the 
right split second of eternity played 
more in freezing these liquid beauties 


on film than anything else. Once again, | 
it's the passion thing! OP | 


IN COLORADO WE FIND WATER IS MUCH MORE 
EXCITING WHEN YOU PUT IT ON AN ANGLE. 


Our mountains give 
an interesting tilt 
to our water. It 
becomes white, 
wild and a heck of 
a ride. So don't let 


3265 Grip Action 
Ball Head 


The 3265 Grip Action Ball Head is an ideal 
head for 35mm cameras. Just grip the handle 
and you can position your camera anywhere 
within a 180° sphere, instantly. 

Made of fine-quality enameled cast metal, it 


is 8 1/4 in. high, weighs less than 2 Ibs. and 
comes with a 1/4-20 Quick Release Plate, 
tension adjustment and a handy bubble level. 


For more information, see your dealer, contact 
us or visit our web site. 


Bogen Exclusively 
Tripods & Accessories 
are now branded under the 
manufacturer's name... 


Manfrotto Corp., 565 East Crescent Avenue, Ramsey, NJ 07446-0506 
(201) 818-9500 * Fax: mr 818- aur. e = info@bogenphoto.com * web: www.bogenphoto.com 
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Lowepro's new all-weather Nature 
Trekker hauls all your gear on the trail 


Text And Photography By James Lawrence 


hoto backpackers of the 
world, unite! Thanks to a 
new addition to Lowepro's 
Trekker line of photo back- 
packs, photographers now 
have a bag that fills the gap between 
the big mondo-equippo models (with 
room to carry up to a small sports car) 


and smaller bags that carry a mini- 
mum of photo equipment. 

Women shooters loved the com- 
pany's highly successful Mini Trekker 
photo backpack, but said they wished 
it would carry just a bit more equip- 
ment and had a more comfortable har- 
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vws 


wf The Nature Trekker AW is designed to fit the equipment and 
agenda of outdoor photographers. The internal compartments 
» can he customized for your camera outfit, and the backpack 
di: even has a built-in harness for your tripod. 


ness system. Enter the Nature Trekker 
AW (All-Weather). 

My photo buddy, Lily, and I tested 
the Nature Trekker up the many rugged 
hiking trails of Santa Barbara’s local 
mountains, and it was love at first 
thigh-burn. Sure, it’s compact, versa- 
tile, rugged and handsome, but the 
happy addition of an advanced sus- 
pension system like models farther up 
the Trekker line really makes a dif- 
ference. Comfort is a big feature when 
you’re slogging up a steep trail with 
20 or 30 pounds of gear tugging at 
your shoulders, so let’s take a closer 


look at why this pack is so cush. 

Lowepro put a lot of energy into 
creating ergonomically shaped straps, 
belts and harness systems designed to 
fit your body as well as your equip- 
ment. In fact, Lowepro was the first 
to put curved shoulder straps on a 
photo backpack. 

Its latest shoulder strap iteration is 
called the Collar Cut™ Harness. The 
S-curve, well-padded shoulder straps 
are meant to follow the contours of 
your shoulders and collarbone, and 
without slipping either. Pull on the 
pack, fasten the waist belt so the weight 


A R | hk 


So there you go. 
E Aa Out again ona hike, a bike, 
IR Cru around-the-world point 
and shoot tour. Or maybe just 
another day as a photojournalist- 
Jowepro: | with.the whole planet as your office. 
Searching for just the shot. 
The one that supports your story. 


Or tells it for you. 


Go there. 


Nothing helps you—and your camera 
equipment — get there like Lowepro. Since 
1972, we've been making camera bags of 
such exquisite design and engineering that 
pros and hobbyists alike take us into the 


far corners of the world (and also down to 


the neighborhood park) with unshakable 
confidence. So when you're shooting for 
the best, take the best along with you. 


Lowepro. Well help take you places. 


Melo 


800-800-LOWE 
www.lowepro.com 
A Circle No. 248 on Reader Service Card. 
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For Professional Results... 


Trust your image to Holland 


| of the pack is mostly on your hips, 
then adjust the fit. Fasten the sternum 
strap and away you go. 

When you reach your photo desti- 
nation, you can stow away the har- 
ness system into its zippered storage 
compartment; ditto with the waist belt. 
| There's also a single over-shoulder 
| carrying strap and a top handle for 
carrying in and out of vehicles. 

The Nature Trekker gets its AW 
tag thanks to the useful All-Weather 
cover that's so clever it's patented. 
The waterproof 70D ripstop nylon 


For over 14 years, the professionals at Holland 
have specialized in strictly monitored E-6 
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, processing, brilliant archival Cibachrome 
prints and superior enlargements. 
Call today for your free mail order info-pack. 
1-800-477-4024 
1221 S. Lamar * Austin, TX 78704 
http://www.hollandphoto.com * Email info 9 hollandphoto.com 
A Circle No. 154 on Reader Service Card 


d | 
You know what it takes to 
capture that one of a kind 


= image. We know what it 
takes to turn your orignal 


D 
into a perfect print. Call Fine 

gal Í | e Print today and experience 
working with a color lab that 
understands your needs. 


FINEPRINT 


CUSTOM PHOTO LAB, INC 


1-800-777-1141 


1306 Blue Spruce Drive. Fort Collins, CO 80524 


Sample Prices: 10 - 8xl0s @ $3.95 ea. 5-16x20s @ $14.50 ea. 
Photo by George M. Hager 


OUTDOOR 
ENTHUSIASTS 


Do you enjoy the great out- 
doors? Then become a member 
of Tread Lightly!. We're a grass 
roots organization dedicated to 
increasing awareness on how to 
enjoy the land without damaging it. 
Call 1-801-627-0077 to find out 
more about Tread Lightly!, and 
how you can learn to protect the 
land you enjoy today! 


TREAD LIGHTLY! 


ON PUBLIC AND PRIVATE LAND 
298 24th Street, Suite 325-C e Ogden, UT 84401 


cover pulls out of its bottom storage 


compartment in a jiff. Drape it com- 
pletely over the pack, snug it down 
with the drawstring sewn into its 
perimeter, and you’ve got excellent 
protection from rain, snow, sand, dust 
and strong sunlight. And it doubles as 


| a ground cloth to give you a clean sur- 


face for changing lenses and organiz- 


| ing equipment. Lowepro includes the 


cover in all its bags and packs that 
come with the AW label. 

Even if you don’t use the AW cover 
that often, you’ve got a rugged pack 
made of moisture-resistant 600D rip- 
stop nylon that’ll take a lot of abuse. 
A Dryflo™ mesh lumbar pad against 
your back wicks moisture away from 
your body on hot days, and the Over- 
Lap™ main compartment zipper com- 
bines the advantages of an easy-opening, 
exposed zipper with the protection from 
dust and moisture of a flap. 

That’s our cue to jump inside, where 
you'll find enough room (with fully 


| customizable, padded dividers, of 


course) to stow a complete 35mm sys- 
tem, including long lenses up to 16 
inches long or even a compact medium- 
format system. My setup included my 
Canon A2 (although there was plenty 
room for my EOS IN, too), the hefty 
35-350mm zoom, a 28-205mm zoom, 
an 18-35mm zoom and Canon's siz- 
able 540EZ strobe with extension 
cord—and there's room left over for 
another body and lens or another piece 
of equipment. 

Here's a nice little feature: The two 
center dividers are extra-robust with 


| inch-thick padding, great for your peace 


of mind with that special lens or extra 
camera body (or for protecting camp- 


| fire marshmallows from incipient 


squashing, very discouraging after a 
long trek). 


On the inside of the pack flap are | 


three mesh-reinforced clear pouches 
with zipper access for lens filters, 
cleaner tissue, equipment manuals or 
notepads. You'll also find two roomy 
overlapping compartments, also zip- 
pered, on the outside of the pack flap. 

In keeping with its medium-com- 
pact design philosophy, the Nature 
Trekker doesn't have any exterior 
pouches or pockets along its sides, but 
wait! If you just can't bear to leave the 
lens filter wrench or Cracker Jack mag- 
nifying glass behind, Lowepro serves 


up a locker full of optional accessories | 


that you can strap on, fasten or lash 
onto the Nature Trekker, thanks to its 
abundance of attachment capabilities. 
Lowepro named it modular design. 
The idea is to give you as many ways 


as possible to happily drive yourself | 


nuts deciding how much stuff you're 
willing to carry in a variety of ways: 

» Trekker DayPack—Attaches to 
the front of the pack and doubles as 
a large front pocket. 

> Trekker Belt Pack—Attaches to 
the top and holds personal essentials 
on or off the pack. 

> Trekker Pocket—Attaches to the 
top or sides and holds those last-minute 


items you just have to bring (like dehy- | 
drated peanut butter and synthetic, | 


compressible wheat bread). 
> Trekker FilmPack—Keep your 


exposed and unexposed film separate | 


so you can breeze through airport 
hand inspections. 


» Trekker Tote—Holds the whole | 


pack system and more and doubles as 
a duffle! 


Speaking of add-ons, thanks to the | 
Trekker Tripod Mount (for the tripod's | 
feet) and quick-release, adjustable | 
bungee straps, you can attach your tri- | 


pod or monopod to the center of the 
pack for well-balanced hiking. Lowe- 
pro realized a center-carry tripod setup 
can get in the way if you stop frequently 
to shoot, so designers made the cup 
repositionable on either side of the 
Nature Trekker. There are even straps 
and lash rings there to help you do it. 

Lowepro guarantees all its bags 


with a limited lifetime warranty against | 


defects in materials and workmanship. 
Suggested retail price: $330. 
Contact: Lowepro, 3171 Guerneville 


Rd., Santa Rosa, CA 95401, (707) 575- | 


4363, www.lowepro.com. OP 


Expand your universe with the 
revolutionary Meade ETX Telescope 


high-resolution detail with the 
world's largest-selling 
modern telescope. 


Explore hidden corners of the 
universe with the Meade ETX. 

As Sky & Telescope reported, 

"The Casini Division in 
Saturns rings popped into 
view...I could see every wisp of 
velvet on the antlers of a deer 50 
feet away...the ETX [is] an ideal 
all-purpose telescope for anyone wanting 
to inspect eagles at 100 yards or stars at 100 light-years...a compact, portable 
telescope with first-class optics." The Meade ETX: there's no other telescope 
like it in the world. 


See it now at any of over 1000 Meade dealer locations in the U.S.A. and 


Canada, including THE NATURE COMPANY 


Call Discovery Channel Stores/The Nature Company at 1-800-367-6178 for the store nearest you. 
Call Meade Instruments at 1-800-62-MEADE for a free copy of Meade Telescope Catalog #124 or 
for other dealer locations; or write or fax to Meade Instruments Corp., 6001 Oak Canyon, Irvine, CA 
92620. FAX: (714) 451-1460. www.meade.com ETX Telescope: $595; shown with optional camera 
adapter. Other premium-quality Meade telescopes from $100 complete. 


A Circle No. 204 on Reader Service Card 


Carbon Fiber Technology 


The ultimate in tripod technology, Gitzo’s Mountaineer Tripods 
ANNIVERSARY offer ultra light weight with amazing strength and durability. 
Using space-age carbon fiber, Mountaineer 
Tripods weigh as little as 3 Ibs., yet 
incorporate the rigid standards which 
have made Gitzo famous. Whether you're 
a nature photographer, backpacker or 
every day shooter, there’s a Mountaineer 
tripod that’s perfect for your needs. 

And for sports and outdoor photographers, 
there’s the Carbon Fiber Mountaineer 
Monopod weighing less than one pound. 
Another must see. 


For more information see your dealer, 
contact us or visit our web site. 


Exclusively 


Bogen Photo Corp., 565 East Crescent Avenue, Ramsey, NJ 07446-0506 
(201)818-9500 * Fax: (201) 818-9177 * e mail: info@bogenphoto.com * web: www.bogenphoto.com 
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ver been frustrated when you 
couldn't photograph earlier 
in the morning or later in 
the evening because your 
film/lens combination was 
too slow? Ever wish you could capture 
fast telephoto action without having to 
use a heavy, expensive, super-fast lens? 
Well, take heart, print film users. There 
are now several new, fast print films 
that solve many of these problems. 

For many years, there has been a 
basic photography mantra: Use the 
slowest speed film you can find because 
these films have the finest grain and 
the best capability for extremely sharp, 
high-quality reproductions for large- 
scale prints or for magazine or calen- 
dar use. Several film manufacturers 
heard this mantra and responded. There 
are now many reasonably priced, ISO 
400 speed print films on the market 
that provide very sharp images, excel- 
lent contrast and extremely good color 
rendition of the subject. 

Recently, I tested the Agfa HDC 
Plus 400 print film and was very pleased 
with the results. My films of choice 
have been Fujichrome Velvia and 
Provia 100 and the new Kodak 
Ektachrome E100S transparency films, 
so when asked to try ISO 400 print 
films, I was skeptical, to say the least. 

When the test rolls came back, my 
skepticism disappeared. These are some 
very good films. While publishers may 
still wish to use transparency films 
because of certain characteristics impor- 
tant to that industry, there's no ques- 


Agfa’s HDC Plus 400 color-print film gives you a powerful tool for color and sharpness 


Text And Photography By David Welling 
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tion that these newer print films should 
meet the demands of many of today's 
nature photographers. 

Why choose these films in the first 
place? If you refer back to the open- 
ing questions, you'll immediately see 
a key benefit. When photographing in 
low light, ISO 50 and 100 speed films 
often require exposure times measured 
in seconds. These settings aren't fea- 
sible if you're trying to capture wildlife 
in motion, fast action sequences (unless 
you're trying for artistic blurring) or 
in situations where hand-holding your 
camera is your only option. 

For a given f-stop, going from ISO 
100 to 400 cuts your exposure time 
to one-quarter the original value, while 
switching from ISO 50 to 400 cuts 
your exposure time to one-eighth of 
the original value. For example, a meter 
reading of f/4 at % sec. with ISO 100 
becomes f/4 at Ys sec. with ISO 400 
film. Where slight movement by your 
subject might have ruined the slow- 
speed shot, you now have the possi- 
bility of a successful photo. 

Similarly, you can close down two 
f-stops to get better depth of field in 
low-light situations by going with an 
ISO 100 to 400 film. You get a whop- 


ping three stops better depth of field 
when you go from ISO 50 to 400. 


What's really important to me is how | 


the film actually performs in the field. 
I evaluated the Agfa HDC Plus 400 


during a trip to the Canadian Northwest | 
Territories, where I photographed wild | 
wolves, nesting semi-palmated plovers | 
and snowshoe hares. I shot in low light | 
and bright light conditions and was | 
pleased with the results. The film | 


appeared to have a slightly warm palette. 
Photos of the snowshoe hare and the 


cream-colored wolf seemed very close | 


to the true colors of these animals. 
The sharpness was readily appar- 
ent. Looking at enlargements under 
a magnifying glass, the mammal pho- 
tos showed great fur detail and the bird 


photos showed excellent feather detail. | 


Try out the Agfa HDC Plus 400 
film yourself and become familiar with 
its characteristics. Then, when you 
encounter those low-light or fast action 
situations, you'll have another tool in 
your bag to bring out the best of that 
photo opportunity. 


Contact: Agfa Division, Bayer | 
Corp., 100 Challenger Rd., Ridgefield | 


Park, NJ 07660, (201) 440-2500, 
www.agfa.com. OP 


Gray days can mean tough shooting as the colors are often dull and the light levels poor for optimum 
telephoto lens usage. With Agfa's HDC Plus 400 color-print film, two whole f-stops or shutter 

speed steps are gained over a 100-speed film, yet color and sharpness are still excellent in these 
shots of a wild wolf and a nesting semi-palmated plover. 

Nikon F5, Nikkor 500mm #/4, Gitzo tripod with Arca Studioball 


1998 Season 


All new hands-on workshops 
with 7:1 and 10:1 ratios! New 
slide shows and teaching 
programs and much more. 


"The best gets better!" 
Featured Leaders: 


John Shaw 
David Middleton 
Bill Fortney 
Cliff Zenor 
L.L. & Len Rue 
Pat O'Hara 
Tom Blagden 
Steve Gilroy 
Dr. Bill Campbell 
Dr. Charles Stanley 


1998 Locations: 
Acadia - Arches - Slots 
S.W. Desert - Great Smokies 
Oregon Coast - Glacier N.P. 
Rockies - Columbia Gorge 

Banff - Grand Tetons 
Yellowstone - Alaska 
East Africa - Slide Show 
Workshops and more! 


For more information 
or our brochure please call: 


(606)-523-1653 
Fax: (606) 523-9112 
160 Whirlaway Trail 
Corbin, Kentucky 40701 


or visit us on the Web: 
www.gapweb.com 


Sponsored by 


Kodak 


Outdoor 


Nikon 


Photographer 
A&I Color - 


Vasque 
x - Marmot - v Gara Gear 
Kirk Enterprises - Print File 
f zo - Lee Filters - Vested Interest 
Really Right Stuff - Photo Explorer Software 
The Slide Printer - Graf Studioball - Kinesis 4 
& Photograph America Newsletter 
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Get more out of your 
outdoor adventures with a 
pair of compact binoculars 
By Beth Firestone 
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good pair of compact 

binoculars can increase 

your likelihood of 

photographic success, as 

well as add to your 
enjoyment of outdoor adventure. 
Today's compact binoculars really 
are compact. You can get remark- 
able performance at good magnifica- 
tion from a pair weighing eight to 
14 ounces. 


Who Needs Them? 
For wildlife photographers, the 
argument for binoculars is the most 
obvious. Wild animals rarely come 


to “meet and greet" you, except 
perhaps at predictable 
places and times of the 
year, like the McKenzie 
River salmon feeding 
area for grizzlies, desert 
watering holes and other 
viewing areas. Else- 
where, binoculars 
become indispensible for 
scanning the wilderness 
around you for signs of 
wildlife. Let's face it, if 
you can't figure out 
where they are, you 
can't get close enough 
to photograph them. 

When you're cam- 
era-close to the subject, 
it's not necessarily time to put your 
binoculars away. I like to keep my 
binoculars handy so I can quickly 
access them to scan for better sub- 
jects or evaluate potential dangers. 

For example, when photograph- 
ing a musk-oxen herd in sub-Arctic 
Quebec, I was able to comfortably 
get close enough to take good pic- 
tures with moderate telephotos with- 
out upsetting their daily routine. 
But, with my binoculars, I scouted a 
solo male on the horizon who 
would likely challenge the herd’s 
bull. It was time to move back for 
safety reasons while I could do it 
slowly and inconspicuously. By the 
time the challenger arrived, I had 
regrouped, set up my camera with a 
longer lens and put in a fresh roll of 
film. I was ready thanks to my com- 
pact binoculars. 

Scenic photographers can like- 
wise scan the horizons for potential 
subjects. Once found, the binoculars 
can help realistically judge the ter- 
rain you need to cover to get close 
enough to shoot. Is it a five-minute 
stroll or a hard-rock scrabble? 

Once your camera is set up on 
its tripod and you're waiting for 
the sun to break out of the clouds, 
the breeze to halt or your subject to 
change, you can continue scanning 
your surroundings for other sub- 
jects. I keep my compact binocu- 
lars in a large coat pocket or 
around my neck for easy access. 

Perhaps the most important rea- 


Olympus 


son to carry binoculars is to remem- 
ber what turned us into outdoor pho- 
tographers in the first place. They 
simply add to your enjoyment of 
Nature's show. Perhaps the light is 
too low or too dull for pictures, or 
you're too tired or too harried to be 
creative. These are the perfect times 
to take a break from picture-taking 
and have a look around. It's a sure- 
fire way to refresh your creativity. 


Selecting Binoculars 

Just like a camera lens, binocu- 
lars depend on their optics to render 
a good performance. Simply put, 
there's bad glass and good glass. 
Some perform better in low light 
than others. And, yes, all the num- 
bers in the specifications really do 
have important meanings. 

The first numbers you'll confront 
when making a purchase decision 


Swarovski 


are the magnification and the objec- 
tive (front) lens diameter. For exam- 
ple, an 8x21 pair of binoculars has a 
magnification of 8X (the subject 
looks eight times larger through the 
binoculars), and its objective lens 
diameter is 21mm. 


From our knowledge of photog- 
raphy, magnification is a familiar 
term. With binoculars, it comes 
with the same pros and cons as 
photography. More magnification 
generally means greater size and 
weight, as well as the need to hold 
the binoculars steady to avoid a 
shaky view. 

The objective is the lens that's 
farthest from your eye as you view 
through them. Just like your fast f/2 
and f/2.8 lenses have larger front 
elements, a larger objective lens 
gathers more light. If you spend a 
lot of time out in the wilderness 
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TURN YOUR 35mm 
CAMERA INTO 
E JIP YUY 


E Mail us your 35mm 
film for developing 


B Get beautiful prints... 
plus either a floppy 
disk or a Kodak 
Photo CD with 
computer-ready 
pictures 


E View pictures on your monitor and print 
them on your laser or ink jet printer 


E Retouch and manipulate your photos in 
Photoshop, Photostyler, etc. 


E Include them in reports and newsletters 


W E-mail photos & use them on the Internet 


Introductory Special 


Receive free film and complete information when 
you visit our website at http://www.dalelabs.com 
or p. us at (800) 327-1776. 


we DALE 


NAM 


2960 Simms Street, Hollywood, FL 33020-1579 
A Circle No. 139 on Reader Service Card. 


FINALLY... A FLEXIBLE, VERSATILE, 

CAMERA-SHOE-MOUNTED SYSTEM 

THAT SHADES BOTH REGULAR AND 
HARD-TO-SHADE ZOOM LENSES 


The kit includes the Flare Buster™, 1-4" 
solid foam shade, 2-4" custom foam 
vignettes and white, gold and silver micro- 
reflectors. Holds filters, props... Its uses 
are only limited by imagination. Only 
$24.95 at camera stores or contact: 
Flare Buster?" 
2050 Executive Drive 
Palm Springs, CA 92262 
Toll-free 1-888-99FLARE 


Web site: www.granview.com 


fla 
buster. 


A Circle No. 175 on Reader Service Card. 
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under low-light situations, you'll 
want the largest objective lens you 
can afford in terms of size, weight 
and price. 

Manufacturers use two figures to 
compare the low-light, prolonged- 
usage capabilities of their binocu- 
lars—exit pupil and twilight factor. 
Exit pupil size for single-magnifi- 
cation binoculars can be derived by 
dividing the lens objective size by 
the magnification. For the pair of 
8x21 binoculars just mentioned, 
that would be 2.625mm. 

The more accurate figure (but 
harder to compute without a calcu- 
lator) is the aptly named twilight 


| factor. Mathematically, it's the 


square root of the magnification 
times the objective lens diameter: 


Vmagnification x objective diam. 


In the case of the 8x21 pair, the 
twilight factor would be approxi- 
mately 13; with an 8x25 pair, it 
would be over 14. In both cases, the 
higher the number, the better the 
performance (all other factors being 
equal, of course). 


Prism Design 

Binoculars have two different 
designs—porro-prism and roof-prism. 
Units with the two straight barrels are 
typical of the roof-prism design. They 
tend to be more compact in size and 
lighter in weight than their porro 
counterpart. Most waterproof units 
are roof-prism designs. Their major 
drawback is price. 

Porro-prism design is newer and 
generally cheaper. Some manufac- 
turers claim they offer better sharp- 
ness and contrast than roof-prism 
designs. On the downside, they’re 
usually larger, heavier and more 
fragile than roof-prism designs. 


Other Factors 


If you’re an eyeglass wearer, 
you'll want a pair with high- or 
long-eye relief. This let’s you view 
through them while wearing your 
glasses. If your vision troubles are 
minor and you’re the only user 
of the binoculars, you may 

prefer to use diopter adjust- 
ments. Some compact binoc- 
ulars offer diopter 
adjustments up to +4 diopters. 

“Weatherproof” models 
offer water resistance, but can’t 

be submersed or get truly 
soaked. Winter usage could also 
be a consideration. Look for 
models with rubberized finishes, 
large controls and perhaps 
grooved exteriors—all of which 
make them easy to handle with 
gloves on. 

If you have the opportunity, 
test the binoculars in the store 
before buying them. Ask yourself 
the following questions: Do they 
feel good in your hand? Can you 
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adjust them to fit your eyes? At 
the minimum focusing distance, 
are they tack-sharp? And how 
about at infinity? Is the contrast 
good? Is the view bright? Can you 
focus them easily? Are they sharp 
to the edge? 


Dozens Of Models 

There are many manufacturers of 
binoculars, including camera 
and lens makers, the traditional 
sporting optics companies and man- 
ufacturers in the astronomy fields. 
Our chart includes compact binocu- 
lar models from Bausch & Lomb 
(distributed by Bushnell), Bushnell, 
Canon, Celestron, Leica, Meade, 
Minolta, Nikon, Olympus, Pentax 
and Steiner (distributed by Pioneer). 

We've defined “compact” as 
binoculars weighing less than 14 
ounces, which makes them easy 
additions to most outdoor photog- 
raphers’ camera bags. Most compact 
binoculars are in the 7X, 8X and 
10X range, with object lens diame- 
ters up to 25mm or 26mm. 

Also, many binoculars in the 
range that we're talking about here 


(Cont'd on page 85) 


EXAMPLES OF COMPACT BINOCULARS | 


Manufacturer Magnification x Objective Prism* Weight 
Bausch & Lomb Legacy 10x25 PP 8.6 ounces 
(800) 423-3537 

Bushnell Powerview 7x25 PP 5.0 ounces 
(800) 423-3537 

Canon A 10x25 RP 10.9 ounces 
(800) 652-2666 

Celestron Enduro 10x25 RP 10.0 ounces 
(310) 328-9560 

Leica Trinovid BCA 8x20 RP 8.3 ounces 
(800) 222-0118 

Meade Infinity 8x25 RP 9.5 ounces 
(714) 756-2291 

Minolta Pocket 8x22 PP 8.1 ounces 
(201) 825-4000 

Nikon Sportstar Il 8x20 RP 8.6 ounces 
(800) 247-3464 

Olympus Outback 10x25 RP 8.5 ounces 
(516) 844-5000 

Pentax UCF Mini 8x21 PP 7.4 ounces 
(303) 799-8000 

Steiner Rocky 8x24 RP 8.5 ounces 
(609) 854-2424 

Swift Trilyte Wide Field 7x21 RP 7.5 ounces 
(617) 436-2960 

Swarovski Pocket 8x20 RP 7.6 ounces 
(800) 426-3089 

Zeiss B T Classic 8x20 RP 7.0 ounces 
(800) 338-2984 


* PP Porro-Prism, RP Roof-Prism 


SUB-ANTARCTIC 
ISLANDS 


of Australia & 
New Zealand 


Be part of a truly unique 
photographic expedition to the 
legendary wildlife islands of 
the Sub-Antarctic. With only 
36 photographers aboard our 
exclusive ship, we'll encounter 
an amazing variety of 
seabirds and marine mammals 
—some are exceedingly rare 
species—around Macquarie, 
Auckland, Campbell, Stewart 
and Snares islands. Our 
itinerary maximizes photo 
opportunities offering flexibility 
with an unhurried schedule. 
Join Joe Van Os, Wayne 
Lynch, Aubrey Lang, and 
Dennis Mense for this unfor- 
gettable photography voyage! 


December 8-22, 1998 


From $7595 from 
Invercargill, New Zealand 


Call, write or e-mail us today for 
a FREE color catalog listing all 
our great photo trips! 


Visit us at our web site: 
www.photosafaris.com 


JOSEPH VAN 6S 
PHOTO SAFARIS® 


PO BOX 655, VASHON, WA 98070 


(2.006)463-5383 
E-mail: info@photosafaris.com 
0p47 
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August 1-10, 1998 

The Rocky Mountain 
School of Photography 
offers an advanced course 
to help you make your 
dreams a reality as a 
nature photographer. 
Self-directed photogra- 
phers are invited to spend 
a week with nature pho- 
tographers David Mid- 
dleton, Galen Rowell and 
Neil Chaput de Saintonge 
in Missoula, Mont. The 
program involves a full 
schedule of classes, cri- 
tiques and field shoots, 
including a three-day trip 
in Glacier National Park, 
plus a day at Wild Eyes, 
a wildlife photography center. Mid- 
dleton, the primary instructor, helps 
individuals hone their technical and 
aesthetic skills and aids them in find- 
ing a direction in photography. A port- 
folio review and short exam is required. 

For more information, contact: 
RMSP,210 N. Higgins, Ste. 101, Mis- 
soula, MT 59802, (800) 394-7677, 
(406) 543-0171, fax (406) 721-9133, 
e-mail: rmsp@marsweb.com. 


Santa Fe Workshops 
Throughout 1998 

Photographers from all over the 
world travel to Santa Fe to engage 
their imagination and rekindle their 
passion for image-making. In the serene 
campus setting, participants immerse 
themselves in the workshop process, 
where they’re encouraged to make 
images from the heart, soul and eye. 
Photographer/instructors include well- 
known professionals. Choose from 
more than 70 week-long photography 
workshops and 40 digital workshops. 
Topics include beginning photogra- 
phy, landscape, lighting, stock pho- 
tography, darkroom techniques, 
black-and-white photography and more 
for all experience levels. 

For more information, contact: The 
Santa Fe Workshops, P.O. Box 9916, 
Santa Fe, NM 87504, (505) 983-1400, 
fax (505) 989-8604, Web: www.sfwork 
shop.com, e-mail: sfworkshop@aol.com. 
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From The Canadian Rockies 
To The Pacific Northwest 
Summer, 1998 

Join award-winning photographer 
and author Joseph K. Lange for three 
photo workshops. Carved by glaciers, 
the lofty peaks of the Canadian Rock- 
ies are always snow-covered. The lakes 
are colored unbelievable shades of blue 
and green, and wildlife and wildflow- 
ers flourish (July 18-26). Washington’s 
Olympic Peninsula offers a variety of 
scenery —from a rugged seacoast, rain 
forests and waterfalls to mountains and 
abundant wildlife and flowers (Aug. 
15-21). Photograph the Oregon coast 
from Harris Beach in the south to Can- 
non Beach in the north—a world of 
sea stacks, wave-carved arches, fog, 
crashing waves and interesting bird and 
animal life (Aug. 22-28). 

For more information, contact: 
Dramatic Light Nature Photography, 
2292 Shiprock Rd., Grand Junction, 
CO 81503, (800) 20-PHOTO (74686), 
(970) 244-8855. 


African Wild Cat Workshops 
May 21-June 1, November 11-22, 
December 1-12, 1998 

On this Natural Habitat Adventures 
workshop, travelers will learn firsthand 
about lions, leopards and cheetahs, as 
well as serval cats, civet cats and the 
beautiful caracal. Observe and photo- 
graph these predators at close range and 
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gain rare insight into their 
behaviors. The itinerary 
includes Victoria Falls 
and Hwange National 
Park in Zimbabwe and 
the lion country of 
Savuti and the Okavango 
Delta’s Moremi Reserve 
in Botswana. Limited 
to eight. 

For more informa- 
tion, contact: Natural 
Habitat Adventures, 
2945 Center Green Ct., 
Boulder, CO 80301, 
(800) 543-8917. 


Western Canada 
Walking Tours 
June-September, 1998 
Some of the most 
stunning scenery in the 
world can only be accessed by foot. 
In Western Canada, Jasper, Banff and 
Yoho National Parks, as well as Paul 
Lake and British Columbia Provincial 
Parks, provide some of the finest trails 
to some of the most inspiring settings 
anywhere. This tour offers walks and 
hikes in Maligne Canyon, Opal Moun- 
tain, Five Lakes, Mt. Edith Cavell, 
Athabasca Glacier and other locations. 
For more information, contact: 
TrekAmerica, P.O. Box 189, Rockaway, 
NJ 07866, (800) 221-0596, (973) 983- 
1144, fax (973) 983-8551. 


DAVID MIDDLETON 


Herons And Egrets 
May 15-17, 1998 

Visit Florida’s most accessible 
heron and egret rookery at the peak 
of nesting season. The St. Augustine 
rookery is accessed via a boardwalk 
that winds through the wetlands where 
snowy egrets, great egrets and tri- 
color herons have reared young for 
almost 30 years. Observe and pho- 
tograph behavior such as courtship 
displays, nest building and the care 
of young. The birds will be adorned 
with beautiful breeding plumage 
and color changes brought on by 
mating behavior. 

For more information, contact: Wild 
Florida Photo Workshops, 801 S. Ocean 
Dr., #508, Ft. Pierce, FL 34949, (561) 
466-7029, fax (561) 466-3236, e-mail: 
cjarman @tcol net. 


“Wild eue» 
Photo Z Adventures 
photograph wolves, bears, 
tiger and more! 
For your '98 tour dates and brochure write: 
894 Lake Drive, Columbia Falls, MT 59912 
phone & fax: 406-387-5391 
e-mail: wideyes@igsy. net e http://kalispell.bigsky.net/wildeyes 


MOUNTAIN LIONS 
WOLVES—BEARS 


Canadian lynx, Bobcat, Coyote and most 
well-known N. American mammals. Wild 
but controlled by experienced trainers. Can 
be photographed in completely natural 
settings near Glacier National Park. 
TRIPLE "D" GAME FARM, INC. 
O. Box 5072 Kalispell, MT 59903 
(406) 755- WOLF. http;//www.cyberport.net/Triple D 


A Circle No. 168 on Reader Service Card. 


Only 2 
Robert Glenn Ketchum 


Workshops in 1998 


Albion River Inn 


(Near) Mendocino, CA 
October 5-October 8 


- of this small inn provide an unequaled - 
workshop experience. 
Contact: Pat Turrigiano 


707-937-1919 


SEE EE 


Anderson Ranch Arts Center 
Aspen/Snowmass, CO 
‘Vision and Color in Landscape’ 
June 29 -July 3 


Learn to understand and control your 
film’s response to the harsh, contrasty 
light of summer at high altitude. 
Dawn and dusk patrols as well as a cabin 
overnight offer great field situations to 
explore color and exposure control. 
Contact: Ketty Herb 
970-923-3181 


PHOTO 
aans WORKSHOPS 


Small Groups - Quality Instruction - Reasonable Prices 


Oregon-Seascapes & Lighthouses-June 13-20 
Colorado Wildflowers & Ghost Towns-July 25-August 1 
For Brochure write or call Bert Banks at MACRO TOURS, 
P.O.BOX 460041, San Francisco, CA 94146-0041 
(415) 826-1096 or (800) 369-7430 (Outside Calif.) 
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PHOTOGRAPH AMERICA 
NEWSLETTER 


Where, when, and how to discover 
the best photography in America 


phone: 1- -OOO-GET FOTO 
1-800-438-3686 
hamerica.com 


www.photogra 


PHOTOGRAPHY TOURS 
UTAH’S SOUTHWEST! 


Absolutely the best scenes in the West! 


www.wildlight.com 


Utah - 1998 & ‘99, Alaska & Africa - 1999 


g 

With Andy Long 
Zion / Bryce Canyon 
Oregon's Siskiyou Coast May 9-16 
Mountain Goats 
Bears-Katmai Coast 
Mt. Rainier 

Accepting Visa and MasterCard 
P.O. Box 11066; Englewood, CO 80151 
303) 762-8191 


A Circle No. 192 on Reader Service Card. 


Fall...dtah Workshops 
with Animals of Montana 


Oct. 9-11 * Oct 13-15 * Oct 17-19, 1998 


Photograph mountain lion, bobcat, grizzly 
bear, badger, ringtail cat and wolves in 
the beautiful canyonland of Moab, Utah. 


For further information: 
14752 Brackett Creek Rd. 
Bozeman, MT 59715 
800-315-6948 * 406-686-4979 fax 


e-mail: animals@animals-of-montana.com 
A Circle No. 211 on Reader Service Card. 


YELLOWSTONE IN 
SPRING 
Photographic Seminars 
Newborns & Wildflowers 
402 S. 5th Street 
Livingston, MT 59047 
(406) 222-2302, (800) 521-7230 


WILDERNESS 


NORTHEAST PHOTO WORKSHOPS 


GRAND ISLANDS of GEORGIA 


April 6 - 10 


CATSKILL MOUNTAINS May 15 - 17 
SOUTHERN VERMONT June 5 -7 
GREAT SMOKY MOUNTAINS NP June 9 - 13 
ROCKY COAST OF MAINE July 7 - 11 
ACADIA NATIONAL PARK July 13 - 17 
NEW HAMPSHIRE WHITE MTS Sept 8 - 11 


THE IMAGE EXPERIENCE 1998 WORKSHOPS 
55 Bobwhite Drive, Glenmont, NY 12077 
or EMAIL: images@peterfinger.com 


Www. peterfinger.com/photoworkshops.html 


YOUR MESSAGE 


PHO ep her Loup & CLEAR 


For advertising information, call (310) 820-1500 
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Rocky Mountain 
School of Photography 


REACH NEW HEIGHTS! 


Over 24 
exciting 
workshops 


with Galen Rowell, 
John Shaw, 
Dewitt Jones 
and more 


Summer 
Intensive 
Career Training 


in Montana 
June 1- August 14 
1998 


Call for a free catalog today! 
800-394-7677 


210 N. Higgins, Ste. 101. Missoula, MT. 


rmspia marsweb.com 


59802 
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Spend a PhotoWeek on the 
fabulous Maine coast. 
If you want to make a good landscape pho- 
tograph, come see me. We’ll work 8 to 12 
hours a day in the field. And what a field: 
Acadia National Park and Mt. Desert Island! 
For beginner or professional. Small groups. 
Individual attention. For information and 
dates, please call my Studio: 207-276-4062. 
Sack- Ledbetter 


PhotoWeek Workshops 
PO. Box 513, Northeast Harbor, Maine 04662 


A Circle No. 128 on Reader Service Card. 


Port Townsend Photography 
Immersion Workshops 


On the spectacular Olympic Peninsula 
of Washington State 

July 12-18 / August 9-15 — Tuition $450 

1005 Lawrence St., Port Townsend 

WA 98368 (604) 469-1651 


SUMMER WORKSHOPS 
Over 100 Workshops 
PHOTOGRAPHY 
FILM & VIDEO 
DIGITAL IMAGING 
Join us in... 


Rockport, Maine * Tuscany, Italy 
Provence, France * Oaxaca, Mexico 
Marthas Vineyard Island * Ecuador 

ua, New Guinea * Skopolos, Greece 


2 Central Street - PO Box 200 
Rockport, ME 04856 
Phone: 207-236-8581 - Fax: 207-236-2558 


info@meworkshops.com - http:/ /www.meworkshops.com 


September 18-27, 1998 

Visit Yellowstone as the aspen leaves 
turn gold, temperatures cool and the 
summer crowds dissipate. In the lakes 
and ponds, migrating waterfowl gather 
before moving south. With dropping 
temperatures, bighorn and other wildlife 
descend from the high country. Fur- 
bearing animals such as bear sport thick, 
handsome coats, and for elk, deer and 
moose, it's rutting season. Visit Norris 
Geyser Basin, Mammoth Hot Springs, 
Hayden Valley, Grand Canyon of Yel- 
lowstone and Old Faithful. Led by nature 
and wildlife photographer Irene Hinke- 
Sacilotto, the trip also includes a visit 
to the Grand Tetons, including the 
Oxbow area of the Snake River, famous 
for its high moose concentration. 

For more information, contact: 
Osprey Photo Workshops And Tours, 
2719 Berwick Ave., Baltimore, 
MD 21234, (410) 426-5071, Web: shaw 
guides.com/photo/ihs. 


May-October, 1998 

A conservatory for the creative devel- 
opment and education of storytellers 
and imagemakers, each year the Maine 
Photographic Workshops draws pho- 
tographers, filmmakers, digital artists, 
writers and artists to the picturesque 
town of Rockport. World-renowned 
82 Outdoor Photographer 


photographers, filmmakers and image- 
makers teach their craft to a wide range 
of students, from beginners to masters 
themselves. More than 200 one-, two- 
and four-week workshops and Master 
classes are offered. Workshops are also 
held in other locations such as Mex- 
ico, Italy, Greece and France. Two 
years ago, the Workshops became a 
college, offering Associate of Arts and 
Master of Fine Arts degrees and one- 
year Professional Certificates. 

For more information, contact: The 
Maine Photographic Workshops, P.O. 
Box 200, 2 Central St., Rockport, ME 
04856, (207) 236-8581, fax (207) 236- 
2558, e-mail: MEWorkshops@aol.com. 


November 19-December 11, 1998 

Join photographer David Middle- 
ton for this special photographic cruise, 
where you'll delight in the infinite 
shapes and colors of icescapes and the 
incredible quality of light through the 
long days of the austral summer. Begin- 
ning in Antarctica, you'll continue your 
exploration with stops at South Geor- 
gia and the Falkland Islands. Blessed 
with a mild climate and washed by 
some of the richest waters in the sea, 
these secluded islands are home to an 
abundance of wildlife, much of it tame 
enough to come right up and look you 
in the eye. Millions of penguins, from 
little rockhoppers to elegant kings, 
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gather here in colonies to breed and 
raise young. Huge elephant seals lie 
strewn on the beaches, and massive 
male sea lions roar and bellow in the 
shallows, awaiting the arrival of mates. 

For more information, contact: The 
PhotoTour Network, P.O. Box 915, 
Ithaca, NY 14851, (800) 633-0299, 
(607) 273-4321, fax (607) 273-3873, 
Web: www.voyagers.com. 


1998-1999 

Imagine cycling through the land- 
scape of rural France, exploring quiet 
stone villages, stopping at streetside 
cafes, resting at little fountains and eat- 
ing fabulous food. Among the many 
tour stops are St. Remy de Provence, 
south of Avignon; the Luberon, most 
of which has been declared a natural 
park; the university town of Aix-en- 
Provence; and, of course, this is Cezanne 
country. This is a simple ride. There 
are some hill climbs, but longer dis- 
tances will be assisted with van trans- 
fers. Dates: Sept. 27-Oct. 3, 1998; May 
8-14, Sept. 26-Oct. 2, 1999. 

For more information, contact: Free- 
wheeling Adventures, R.R. £1, Hub- 
bards, N.S., Canada B0J 1TO, (902) 
857-3600, fax (902) 857-3612, e-mail: 
bicycle@freewheeling.ca, Web: www. 
freewheeling.ca. 


June 7-20, 1998 

Join distinguished color photogra- 
pher Joel Meyerowitz for an intensive 
and intimate color photography work- 
shop for 20 intermediate and advanced 
students. The Tuscan landscape and 
hill towns provide an environment of 
varied opportunity in which to study 
landscape photography, street photog- 
raphy and portraiture. Your campus is 
the estate of the Castelnuovo Tancredi, 
a thousand acres of poppy and sun- 
flower fields, olive groves and Brunello 
vineyards. A companion course is the 
writing workshop led by Maggie Bar- 
rett, founder of the Tuscany Workshops 
and the Cornish Writers Collective. 

For more information, contact: Tus- 
cany Workshops, 20 Bethune St., Ste. 
3D, New York, NY 10014, (212) 366- 
0601, fax (212) 366-1107, e-mail: 
jmworks @angel net. 


LB LL] 
International 


FREELANCE 
FREELANCE 


Organization 
than 63,000 Member 


7 HIP 
MEMBEN ER Son pos gii 


Lifetime Membership: 324 SBO 


| Join NOW. Get Lifetime Membership, FULL BENEFITS, i 


COMPLETE Membership KIT including Permanent 
Membership Card, Certificate, LIFETIME Subscription to 
Today's Photographer magazine and MORE. IFPO is the 
FREELANCER's HEADQUARTERS FOR: 
*Making Money *PRESS Assignments 
*Credentials and I.D. *Workshops & Merits 
*Getting Published *Portfolio Home Pages 

1 *Contests & Exhibitions ^ Certification i 
*Freelance Assignments on the Internet ..and MORE 


join now only 


9 
credit cards 4 -800-6 54-95 5 7 


or FAX 910-945-3711 or $39 to IFPO-OP, 
P.O. Box 777, Lewisville, NC 27023-0777. 


i IFPO: http://www. aipress. com 
Be eS ee Sa 
A Circle No. 110 on Reader Se Service Card. 


Daniel B. Mcintyre 
PHOTOGRAPH 
THE EASTERN SIERRA 


1998 Schedule 
Bodie State park 
One of the West's Best Preserved Ghostowns 
July 17-19, July 24-26 & August 14-16 


Ancient Bristlecone Pines 
Photograph Some of Natures Oldest Living Trees 
July 10-12 
Alabama Hills, CA 
Grand Vistas and the Towering Sierras 
July 31-August 2 


Small Groups. Experienced Staff. 


To receive an information packet, Please write: 
D. Mcintyre Workshops 
31921 Camino Capistrano, #119 
San Juan Capistrano, CA 92675-3210 
(714) 493-5943 * E-mail dmac@ix.netcom.com 


ROCKY MTN. NAT. PARK! 
SCENIC & WILDLIFE PHOTO WORKSHOP 
June 19-23, 1998, Estes Park, Colorado 
Presented by Rocky Mountain Outdoor Writers and Photographers 
Joe Roybal, Jack Olsen & John Catsis return for another memorable course. 

Again sponsored by Kodak. For complete, free information, contact: 
Phone: 405-743-0999 * Fax: 405-744-7104 
E-mail: catsis@okway.okstate.edu 


DRAMATIC LIGHT ^. 
NATURE à 
PHOTOGRAPHY _/)\ 
with Joseph K. Lange, APSA —————7 4 
1998 WORKSHOPS 
Bryce & Zion N.P, & Slot Canyon, UT&AZ....... Apr. 18 - 24 
Monument Valley & Northern Arizona. . . Apr. 25 - May 1 
Arches National Park in Springtime, UT . . . . May 16 - 22 
Yellowstone and Grand Teton N.P. in Spring . June 13 - 19 
Gode CA E -17 
Canadian Rockies. . . ................. - 26 
Olympic Peninsula, WA. - 21 
Oregon Coi Aen onse eorr . 22 - 28 
Yellowstone in Autumn, WY............ Sept. 19 - 25 
Grand Tetons in Autumn, WY......... Sept. 26 - Oct. 2 
Anasazi Ruins & Rock Art, AZ, CO, UT, NM . . Oct. 24 - 30 
Zion and SW Utah in Autumn. . . ...... Oct. 31 - Nov. 6 


2292 SHIPROCK RD. ° GRAND JUNCTION, CO 81503 
1-800-20-PHOTO (74686) OR (970) 244-8855 


IRENE HINKE-SACILOTTO 
Osprey Photo Workshops & Tours 


Lilypons (Garden Photography) 
31 July-1 Aug 98 


A Circle No. 193 on x 
Reader Service Card. ANA 


By Boat 
14-21 July 98 
Space still available. Call now for details! 


2719 Berwick Ave, Balto, MD 21234 


(410) 426-5071 


A Circle No. 194 on Reader Service Card. 


our thousands of miles 
of trails, the further 
= back you actually travel. 
Come see for yourself. 
For your free Official 
^ 3 call 1-800-COLORADO. 
(1-800-265-6723) 


A Circle No. 177 on Reader Service Card. 
xpeditions 

Ke t North Licht a) 

= 


w vith Br ent Mc Cullough 


mie Mu = 


= men Guidance in Small Groups— 
MONUMENT VALLEY & ARCHES April 18-25 

OLYMPIC NATION. 
YELLOWSTONE & GRAND T 
ACADIA & MAINE COAST 
ZION, BRYCE, SLOT CANYONS |. Oct 31 - 


96 GORDON ROAD, MIDDLETOWN, NY 10941 | 
1-800-714-1375 or 914-361- 1017 7 


L PARK 


ETON 


Nov 7 


IT'S LIKE A WHOLE OTHER COUNTRY. 


For your free Texas Travel Guide call 1-800-8888-TEX. 


ext. 181 or visit us at TravelTex.com. 


A Circle No. 191 on Reader Service Card. 


WORKSHOPS 
WINTER WORKSHOPS 


Photography workshops with Sam Abell, 
Joyce Tenneson, Eugene Richards, 
Al Satterwhite, and digital offerings 
in Photoshop, Electronic Photography, 
Iris Printing and more! 
Sponsored by KODAK, CANON, 
CALUMET, APPLE , and ADOBE 
Request our free literature 
PO BOX 9916 SANTA FE, NM 87504 
(505) 983-1400 FAX: (505) 989-8604 
www.sfworkshop.com 


A Circle No. 221 on Reader Service Card. 


Joe & Mary Ann McDonald 
1998 WILDLIFE 


Venomous Reptiles ‘Super Shoots’ June 24-27, June 27-30 


Complete Nature Photo Courses July 26-Aug.1, Aug, 2-8 
Alaska-Denali and Katmai Aug. 29-Sept. 10 
Fall Yellowstone Wildlife Tour Sept. 20-26 

Kenya Photo Safaris (5 trips) Oct., Nov., Dec. 


Call or Write for COMPLETE brochures 
McDONALD WILDLIFE PHOTOGRAPHY 
73 Loht Road, McClure, PA 17841-9340 
Phone and FAX: (717) 543-6423 
http://www. hoothollow.com 


A Circle No. 107 on Reader Service Card. 


See eee 
ALASKA'S LEADER 

( Nature & AdventureTravel 
For a Free Catalog 


e oso 800-334-8730 
WILDLAND  wwwalaskawildland.com 


PO Box 389 Girdwood, AK 99587, 


Affordable Adventures in The Last Frontier! 


Because you can't experience Alaska in a hotel lobby. 


P.O, Box 872247, Wasilla, AK 99687 
www.campalaska.com 


of Katmai National Park, Alaska 
with Rod Planck 
June & July Departures 


From $1,895 


JOSEPEI y 


PHOTO SAFARIS” 


info@photosafaris.com 
(206)463-5383 


0P51 
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Haines, Alaska 


Southeast Alaska's Best 


Join Rich Reid on a guided photo tour : 
* multiple itineraries * small groups 
* spectacular wildlife & glaciers 
* combination land & sea 
Colors 
Nature” 


For brochure & info 
www.sbincolorcom/con: 


888-385-5595 


& GLACIERS! 


Explore the wonders of America’s 
largest National Park from the comfort 
of our first-class contemporary lodge. 


KENNICOTT GLACIER LODGE 
1-800-582-5128 


Box 103940-OP, Anchorage, AK 99510 
A Circle No. 132 on Reader Service Card. 


International 


1998 NATURE PHOTO TOURS & WORKSHOPS 
With John & Barbara Gerlach 


Galapagos Islands + May 21-June 7 


Michigan Summer Workshops * July 26-Aug. 1, Aug. 2-8, Aug. 9-15 
Kenya Wildlife Safari + Aug. 28-Sept. 17 


Michigan Fall Color Workshops + Sept. 27-Oct. 3, Oct. 4-10 
Falkland Islands + Dec. 31-Jan. 25 
Yellowstone By Snowmobile + Feb. 1999 


Ask for our detailed brochures on the tours & workshops of your choice! 
Contact: Bill Jasko/P.0. Box 259/Chatham, MI 49816 (906) 439-5991 


African Wildlife Photo Tours 


Geared for the serious photographer. Maximum 5 persons 
per tour. With more than 180 game reserves in Southern 
Africa, it is a feast. Specify your desires and an exciting 
program will be tailored just for you. 


H (BERT) MANSON APSSA 
PERSONAL PHOTOGRAPHIC SERVICES CC 


Box 2810, Somerset West 7129, Republic of South Africa 
Fax + 2721 851 1447 e e-mail: bertfoto@iafrica.com 


Ont 72. pROTOGENIQUE 


led by European photographers 


Provence, Tuscany, Morocco, Scotland, 


Greece, Bordeaux, Dordogne, Gascony, 
Tel/Fax:(310) 378-2821 


shoot Europe with the experts. 


World Vista Found. * 440/835-9526 
410 Elmwood * Bay Village, OH 44140 


Photo Tour with Nancy Rotenberg & Michael Lustbader. 
Rainforests & Beaches at Marenco Biological Station. 
Photograph, explore, hike, snorkel, relax! 

An incredible locale. Comfortable accommodations. 
Friendly, top-quality leadership. 

May 30 - June 6, 1998 


Ec WE 
Specializing in comprehensive, professionally-led, 
natural history & photo tours of the Galápagos Islands. 
Monthly departures/ 16 passenger yachts. 
GALAPAGOS TRAVEL, P.O. Box 1220 
San Juan Bautista, CA 95045 * (800) 969-9014 


A Circle No. 174 on Reader Service Card. 


PATAGONIA'S 
TREASURES 


The Wildlife & Mountains 
of Chile & Argentina 
with Wayne Lynch 
Nov 14 - Dec 1, 1998 
From $4,495 


JOSEPH VAN 
PHOTO SAFARIS" 


info@photosafaris.com 
(2.06)463-5383 P50 


A Circle No. 224 on Reader Service Card. 


INDIA - SOUTH AFRICA - CHINA 
TURKEY - TIBET - BURMA 
1999 tours accompanied by Dennis Cox 
1997 Travel Photographer of the Year 


Photo E. Toara 


2506 Country Village, Ann Arbor MI 48103 


800-315-4462 


SPECIAL PHOTO TOURS 
Tel: 425-882-8686 Fax: 425-882-8880 


A Circle No. 163 on Reader Service Card. 


GUN Va ©): SORCGMRORSS METER) SEPSAS 


Best! boats & S S 
available! Weekly cruise departures from $2180! 
International Wildlife Adventures 


P.O. Box 1410, Vashon, WA 98070 
(200) 593-8881 


Internet Web Site:http://www.wildlifeadventures.com 


QUETICO WILDERNESS PHOTOGRAPHY TOURS 


with George Gabauer 


Quetico Wilderness Park 
Join us for an extraordinary wilderness adventure 
in the Canadian boundary waters to photograph nature and 
pristine wilderness by canoe and hiking. 


For a brochure, write or call 


178 Kitson St., Winnipeg, MB, Canada R2H 022 
Phone: 204-233-2702 - Fax: 204-233-0153 
e-mail: vwwp@vwp.com 


SAY) AR [ee A xX 
POLAR BEARS 
in Churchill, MB and Sila Lodge, NWT 

Frontiers North offers wildlife viewing and photo 
tours to Churchill and the NWT, Canada 

* Polar Bears and Beluga Whales 

* Moose, Elk, and Bison in Riding Mountain 

* Horseback Riding and Guest Ranch Stays 

* Aurora Borealis and Dog Sledding 

* Musk Ox Photo Tour 

* Arts and Culture Programs 

* Excellent Photo Opportunities 


Call or write: Frontiers North 
173 Ragsdill Rd., Winnipeg, MB, R2G 4C6 
Tel: (800) 663-9832, (204) 949-2050 
Fax: (204) 663-6375 
E-mail: frontiers north? mb.sympatico.ca 


Photo Safaris 
TANZANIA *98? 


with Professor Andrew Davidhazy 
Rochester Institute of Technology 
June 29 - July 15 
Call today for a free Brochure! 


1-888-4ARUSHA 


www.uniqueadventures.com 


ADVENTURES 


UNIQUE SAFARIS + TANZANIA 


Antarctica, S.Georgia 
Falklands led by 


S| November 18 - December 10, 1998 


. David Middleton 


- PHOTOTOL R 1-800-633-0299. 
| A NETWORK www.voyagers.com 


CLOSE-UP EXPEDITIONS 
Photo-Adventures Worldwide 


* Smallest Groups *Large vans 
* Pro photographic leaders 
* Itineraries paced for photography 
* Exciting 1998 trips include: 
SW Slot Canyons, Alaska, Colorado's 


Wildflowers, PNW- Olympic Peninsula, 
Mt.Rainier & Columbia Gorge. 


858 - 56th Street 
Oakland, CA 94608 
800 457-9553 


FALKLAND 
ISLANDS 


with Jim Martin 
Dec 4 - 20, 1998 
From $6,395 


JOSEPH VAN 
PHOTO SAFARIS: 
info@photosafaris.com 
(206)463-5383 qp, 
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For Award-Winning 


EJ Photo 


Opportunities 


Led by well-known, Insight Guide 
photographer Lyle Lawson 


ETHIOPIA 
Monasteries, Mountains & Markets 
10-31 Oct, 1998 


Arabic Heritage 
27-31 Oct, 1998 


Tribal Life 
31 Oct-15 Nov, 1998 
SHUTTERTRIPS: 2707 Congress Street 
Suite 2-G, San Diego, CA 92110 
call for details 1-800-727-4359 


A Circle No. 190 on Reader Service Card. 


UBSGRIBE 
i SERVICE A 


Phi her 


Write: OUTDOOR PHOTOGRAPHER * Box 57213, Boulder, CO 80322-7213 


* For orders, changes of address and all other cus- 
tomer services, call us toll-free at 800-283-4410 


* Change of address—Please give six weeks notice. 


Write your new address on this form and return it 
with a recent mailing label from the magazine. 


* New Subscription—To order OUTDOOR 
PHOTOGRAPHER, fill in the form and return it 
with a check for the subscription you prefer. 


O 1 year $19.94(10 issues) Q 2 years $35.94 (20 issues) 
Orders outside U.S. and possessions 
add $7.00 a year to U.S. rate. U.S. funds only. 


Name (please print, 


5596 


New Address 


City 


State 


Date of Address Change 


LON SO: RK SSE: ROS 


Join renowned photographers in Italy. 
Ralph Gibson, Pete Turner, Douglas Kirkland, 
Bruce Davidson, Robert Farber, Jill Enfield, 

Stephen Johnson, William Albert Allard, 
Jay Maisel, Laurence Gartel, Martin Silverman 
One & Two Week Workshops in Cortona, 

a magnificent classical Tuscan hilltown. 
Request our free brochure 


CORTONA 


CENTER OF 


PHOTOGRAPHY 
ITALY 


Tel 404-872-3264, Fax 404-843-3263 
P.O. Box 550894, Atlanta, Ga. 30355 USA 
e-mail- photo@cortonacenter.com 
website^www.cortonacenter.com 


PHOTOGRAPH NATURE'S FINEST 


State Parks of Kentucky « Reelfoot Lake, TN 
Land Between the Lakes KY-TN 
Africa * Galapagos 


IMAGEMASTER 


A SIMPLE DATABASE DESIGNED ESPECIALLY FOR 
NATURAL HISTORY PHOTOGRAPHERS TO ORGANIZE 
AND CATEGORIZE SLIDES AND PHOTOS 


LED BY GENE BOAZ 


For information on tours, 
workshops or database 


call 1-800-347-8051 


DANCE with the CARIBOU? 
Northwest Territories, Canada 
Join Arctic bush pilot Tundra Tom’ on your 
choice of unforgettable 8-day catered expedi- 
tions to some of the most remote regions of 
Canada's mainland Arctic! We offer aircraft-sup- 
ported modern basecamps and feature renowned 
photographerltrip leaders. We are pleased that 
photographerlauthor Galen Rowell and Bill 
Silliker Jr. will co-lead our August/September 
‘Dance with Caribou’ expeditions. Or, join our 
‘Dance with Wolves’ trips in June & July offering 
100% success with photographing tundra wolves 
in the true wild. Or come see the ‘Great 
Summer Caribou Migration’ as we mingle with 
the 400,000 caribou of the Beverly Herd. 


Great Canadian Ecoventures: 1-800-667-WILD 
Fax: 403-352-5449 * E-mail: tundra@thelon.com 
visit our new Web site at http://www.thelon.com 


Wo rkshop & Retreat 
Farewell Harbour B.C. 
June 6 -10, 1998 
* remote wilderness location 
e daily boat tours * gourmet meals 
* Resort accommodations e limited to 12 
Will Gibson Photography 1-760-744-7443 


virtual brochure € www.wgphoto.com/workshop/ 


Photo Adventure in Canada’s Yukon Territory 
Imagine the ultimate photo experience—wildlife, glaciers, 
fly outs to the Cirque of the Unclimbables and Virginia Falls in 
the NWT. Floatplane and helicopter from the finest resort in 
Canada's North. 


INCONNU LODGE 
Box 29008D OK Mission RPO 
Kelowna, B.C. Canada V1W 4A7 * Phone or Fax: 250-764-2885 
Home page: http://www.inconnu.com 


YOUR MESSAGE 


Outdo IS READ 
Photogeapher LOUD & CLEAR 


For advertising information, call (310) 820-1500 


(Cont’d from page 79) 

have a close-focus capability for 
really nice macro views of flora and 
fauna that are close by. 

If true waterproof performance is 
important, check out the Bausch & 
Lomb Legacy, Bushnell Trophy and 
Bushnell Angler binoculars. 

Close-focusing allows you to view 
nearby objects in great detail. If this 
is important to you, read the specs 
on your binoculars of choice care- 
fully before buying them. Models 
like Canon’s new FC binoculars, 
some of Zeiss’ DesignSelection mod- 
els and the Pentax FB-8 and FB-10 
units all focus at under six feet. 

In some situations, high magnifi- 
cation may not be the most impor- 
tant thing for your needs. When 
viewing the action on a sports field 
or watching herd dynamics, you 
may prefer a wider field of view 
where you can see several players 
or animals interacting at once. In 
this case, the Bushnell Powerview 
Wide 4x30 and Zeiss DesignSelec- 
tion 4x12 binoculars offer an inter- 
esting alternative. 

In the realm of diopter adjustment, 
both the Pentax and Leica lines offer 
+4 diopter and +3.5 diopter adjust- 
ments, respectively. And 16mm high- 
eye relief is boasted by the Bausch & 
Lomb Custom binoculars. 

Overall size is a bit subjective. 

In general, the roof-prism designs 
are skinnier, but the porro-prisms 
are sleeker and sometimes easier to 
slide into your case. As with 
cameras, pick them up, hold them 
and decide what feels best in 

your hands. 

The lightest binoculars remarkably 
weigh under six ounces. In roof- 
prism designs, Pentax offers 8x18 
and 10x18 pairs that weigh in at an 
impressive 4.5 ounces each. Zeiss 
offers six units under 7 ounces, and 
the new Canon FC series weighs in 
at 6.3 ounces. In porro-prism models, 
Bushnell has several selections under 
6 ounces, including the Powerview 
8x25 that comes in at 5 ounces, 
while the Meade TravelView 8x21 
weighs only 5.6 ounces. With super- 
lightweight contenders like this, it’s 
hard to justify not having a pair in 
your bag. OP 

May 1998 85 


TAKE THE PLUNGE! 


(Cont'd from page 52) 

biology as an analytic science and pho- 
tography don't really mix. If you want 
to get good pictures of the forest, you 
have to see it in its entirety. If you 
divide a forest into roots, wood and 
leaves, you can't see the forest any- 
more. You can't hear how the crowns 
whisper. That creativeness is very 
important for me. So after several years 
in a governmental environmental pro- 
tection job, I turned 100 percent to 
photography. All these years, alpin- 
ism was actually my way of life, but 
photography took a large part of it. 

OP: What long-range goals do you 
have with your photography? 

Lenarčič: I haven't set my final goals 
because this is simply my way of life. 
Its better to walk your path than to 
reach for millions of goals. 

In Slovenia, photography is a small 
market. And the mentality of average 
people isn't inclined toward color pho- 
tography. Color photography has 
mainly commercial and documentary 
value: They think that art photography 


can be done only in black-and-white. 
For a long time, I was obsessed 
with the idea that I must do the best 
photographs ever done. I slowly came 
to recognize that nobody can make 
the best photograph. Photography can 
be bad, good, excellent but never “the 
best." The quality of a photograph 
depends on the communication between 
the author and viewer. Now, I simply 
try to express my way of understand- 
ing and observing the natural world. 
OP: Is your approach to photo- 
graphing water different from a "typ- 
ical" American photographer? 
Lenarčič: I think there are only dif- 
ferences between photographers. Some- 
one might be more sensitive to colors, 
another to graphical details, another 
to landscapes. The photographer's 
favorite environment and the market 
are strong influences on the work. 
For me, photography is a search 
for colors and composition in the appar- 
ent confusion of nature. I want to orga- 
nize that chaos my own way. I prepare 
for assignments very analytically, by 
reading books, maps, studying weather 
forecasts and so on. On location, I can 


then turn my subconscious loose. 

OP: In America, we feel blessed 
and shaped by our vast, open spaces. 
We often seek out grand landscape 
photographs with big sky and land. Is 
it different in Central Europe? 

Lenarčič: I was fascinated with your 
big and wild country and the colors. 
Much of Slovenia and Europe are pre- 
dominately green and blue in color, 
which can become boring. In the South- 
west in particular, the prevalent colors 
are brown to red and yellow under that 
deep blue sky. That was a real balm for 
my soul after all the green of Slovenia. 

OP: What are your favorite 
shutter speeds for particular water 
motion effects? 

Lenaréié: If I want to make water 
soft, clean, dreamy and poetic, I use 
long exposures—/ to 2 sec. It depends 
on the type of lens, the speed the water 
is flowing and how strongly I want to 
express its structure. If I want to empha- 
size the power or wildness, I'll use 
exposures up to %o sec. 

OP: For colors reflected and smooth, 
creamy images such as the cover? 

(Cont’d on page 94) 


a4 Kenko 


TELE/MACRO Accessories Help You 


GET CLOSER 


Whether you are trying to get a close-up of that 
distant animal, or needing to focus closer in on that 
spectacular flower, Kenko has the accessories to 
make it happen. 

Bring distant subjects in closer with the 

Teleplus MC7 AF, an auto focusing 7 

element 2x converter. A 4 element 

Teleplus 1.5xAF is available as well. 

The Kenko Auto Focus Extension tubes 

let you focus much closer to your subject 


while retaining the optical quality 


of your original lens. 


THK PHOTO PRODUCTS, INC. 
www.thkphoto.com 

2360 Mira Mar Ave., Long Beach, CA 90815 
Tel: (800) 421-1141 Fax: (562) 494-3375 


LANDSCAPE 
(Cont’d from page 32) 
image possible. When I finally found 
the right angle to set the tripod, the line 
of the branch was very oblique to the 
camera. The telephoto with a 4x5 cam- 
era resulted in a very shallow depth of 
field. The view camera allowed me to 
adjust the plane of the camera back to 
keep the branch sharp without moving 
from the optimum camera position. 
I needed the river, without its near 
and far banks, in the background to 
help simplify the composition. The 
two rocks visible behind the branch 
were minimal enough to give some 


context without distraction. The expo- | 


sure was in the 15 to 30 sec. range. 

I still needed a fairly small aper- 
ture to keep the branch sharp so I was 
lucky that a breeze wasn’t blowing. 
The blur of the river added to the mood 
and helped set the branch apart from 


the water. The dark clouds above | 
reflected a black-and-white mood on | 


the rapids, which made the green leaves 
and pink flowers glow out from the 
wintry background. 

There’s another camera option that 


could have been used to make this | 


image. Canon’s tilt-shift lenses give 
the landscape photographer the same 
front tilt and rear shift functions of a 
view camera. To make the photograph 
in 35mm format, I could have used 
my Canon 90mm tilt-shift lens in com- 


bination with a 2X extender, thus giv- | 
ing me 180mm of focal length. This | 


is comparable to 360mm, plus the roll 
film back on my 4x5. 

The tilt function, normally used to 
increase depth of field from foreground 
to background, would be turned side- 
ways so the depth could be controlled 
to left and right in the composition. At 
180mm, a normal lens wouldn’t be 
able to carry the considerable depth of 
the branch even at the smallest f-stop. 

This technique of isolation, whether 
by use of focal length, camera angle or 


other means of composition, can lead | 


you to simplify and add intimacy to 
your landscape work. The viewer can 
see that you selectively searched for 


something special that might only have | 
been noticed by you. After all, photog- | 


raphy is how you can allow others to 

see the world through your eyes! op 
[az 

William Neill's Web page address is 

www. WilliamNeill.com. 


NATURE 

PHOTOGRAPHY 

WORKSHOP 

SERIES 

ON VIDEOTAPE 

$ 

NEW TAPES [tes] To Order Call Toll Free (24 Hrs.) 
NOW AVAILABLE — 1 (800) 782-2988 
$39.80 ea. includes S&H EST. Or Call 1 (770) 993-8647 
Canadian residents add $3 Fax 1 (770) 993-9291 __ 
New John Shaw pc M 
"Pocket Field Guide" 4944 Lower Roswell Road, Marietta, GA 30068 
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Do your lenses and filters see 
eye to eye? 


Today's lenses? fas ' perior. Your filters’ quality should be no less or they'll 
diminish your vision. inest come from Heliopan, in Bavaria, Germany. 


Heliopan. For consistent quality and vast selection. 
Heliopan offers the fullest range of filter types over the greatest range of sizes: polarizing, 
black and white, warming, cooling, special sy our famous Zeiss Softar 

filters (the world's best for soft focus), and the world's most extensive , 

collection of circular, square and rectangular graduated neutral density h e | l (0) p a n 
filters and center filters for wide-angle camera lenses. 

If somehow your problem cannot be solved by our available The perfect filters 
filters, we will try to custom-solve it for you. We like seeing eye for perfectionists 
= to eye with our customers. P: 7 
Marketing Comp. 16 Chapin Ra., Pine Brook. NJ 07058, 201/808-9010 
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(Cont'd from page 29) 

ideals, enter Dewitt Jones, Outdoor 
Photographer columnist. Jones’ Clear 
Vision presentation constituted an 
inspiring epilogue to the conference. 
To him, all the foregone advice is sim- 
ply “basic.” Jones spoke from the heart: 

"Creativity is that moment when 
we perceive the extraordinary in 
the ordinary." 

"Creativity is like falling in love 
with the world." 

“Make your life your art and your 
art your life. How little time we spend 
with our vision, our passion. It's bib- 
lical, like the banquet that's laid, yet 
nobody comes." 

And, as Jones' fellow photogra- 
phers know, “There’s more than one 
right answer." We witness this truth 
every time we sally forth with a cam- 
era. The three images of the shadowy 
brass knockers glistening in the evening 
light at the King's Palace in Fez, 
Morocco, are yet another testimony 
to *more than one right answer." 

With ample presentation skills laced 
with humor and charm, Dewitt Jones 
seems a Peter Pan of creativity, wing- 
ing his way through the corporate play- 
room, whisking business beings up, 
up and away into the rarefied realms 
of the imaginal—the possible. Illus- 
trated with awesome photographs of 
alpine flowers, geysers at Yellowstone, 
redwood forests —the great American 
metaphors — Jones insinuates that per- 
haps we've grown up too much. We 
need to get back to the playroom of 
our being where we can be “child- 
like — not childish." 

Dewitt's presentation drew a stand- 
ing ovation because it was an affirma- 
tion to make manifest all the positive 
ideals put forth by the other speakers 
for Innovative Thinking, Innovative 
Being and Innovative Seeing. It's a 
Clear Vision. OP 

ea 

For information on the Innovative 
Thinking Conference, contact: Kelley 
Oakley, Director, Innovative Think- 
ing Conference, 8700 E. Via de Ven- 
tura, Ste. 100, Scottsdale, AZ 85258, 
(606) 443-7431, fax (606) 483-9675. 
For information on Dewitt Jones’ Cre- 
ativity keynote presentation, contact: 
Great Speakers! 359 N. Oak St., Ukiah, 
CA 95482, (707) 463-1081, fax (707) 
463-1088. 


In Waste Land, award-winning aerial photographer David T. 
Hanson presents a picture of the American landscape that may be 
unfamiliar, even difficult to look at. It is, however, a picture that 
must be seen if this environment is to have a chance of survival. 
Deceptively, inexorably beautiful images document the devastation 


that humans have wrought and continue to inflict upon their 
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environment. The photographs are powerful portraits with one and 


disturbing message: the vital, sustaining, life-giving elements of 


these landscapes are about to disappear, never to return. 


Terry Tempest 
Williams 
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the support you need for 6:1, 8:1 and 10:1 zooms. 
Comfortable, easy-to-use. You'll be amazed at 
the professional results. GUARANTEED! 


TOLL-FREE 1-800-325-8542 
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E-mail: oceaninst@oceaninstruments.com 
www.oceaninstruments.com 


BushHawk® Products 
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BINOCULARS 


Pentax 8x42 and 10x42 DCF WP binoc- 
ulars are fully waterproof, compact and 
high quality! Features include deluxe 
phase-coated roof prisms for high-reso- 
lution images, fully water-safe construc- 
tion for heavy-duty use, all in a sleek, 
straight-line design. And, they're backed 
by over 75 years of experience and a lim- 
ited lifetime warranty. Ideal choice for 
the outdoorsperson, bird watcher or any 


serious observer. 
www.pentax.com 


1-800-709-2020 (automated) 
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cated. Answer all questions. Look for the Reader Response number in the advertisement and circle that number on the Reader Response Card. 
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Page 17. RS# 249 
Olympus 
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Page 5. 
Pentax 
The Pentax ZX-10. Full-information 
viewfinder, built-in retractable Auto 
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more. Page 7. RS# 214 
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SeaLife Cameras are designed by 
divers for divers so you get the 
most memories. Page 27.RS# 141 


LENSES 


Tamron 
Tamron’s SP AF28-105/2.8 is as 
professional as it gets. 
Inside Back Cover. 

Tokina 
The light might be fickle. The 
scene, breath-taking. Tokina can 
capture it. Page 11. RS# 199 

Tokina 
Now you can get cash back when 
you purchase one or more of the 
Tokina AT-X lenses listed. 
Page 10. 
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Page 92. 
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camera, making focusing a snap! 
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BushHawk Products 
Sharp telephoto shots without a 
tripod. Page 89. RS# 228 
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Flare Buster 

Holds filters, props...its uses are 

only limited by imagination. 

Page 78. RS# 175 
Hall Productions 

Custom and standard light boxes. 

Page 92. RS# 145 
Heliopan 

Heliopan offers the fullest range of 

filter types over the greatest range 

of sizes. Page 87. RS# 241 
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Kenko tele/macro accessories help 

you get closer. Page 86. RS# 247 
Manfrotto 

The 3265 Grip Action Ball Head is 

an ideal head for 35mm cameras. 

Page 69. RS# 209 
OP/TECH USA 

X-Ray Pouch™—Don’t “voyage” 

out without it! Page 68. RS# 222 
Perma-Saf 

Perma Saf slide and negative 
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convenient. Page 95. RS# 188 
Prism Printing 

Take the guesswork out of finding 
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Page 95. 
Refrema 

Custom processors built for those 
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Satter 

You don’t have to flash a lot of 

money to buy an Achiever Flash. 
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Sinar Bron 

FOBA Superball and new, compact 

Mini-Superball ball heads. 
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PHOTO BAGS/CASES 


Lowepro 
When you’re out for the ultimate 
shot, pack your gear in the ulti- 
mate bag. Page 71. RS# 248 
Tamrac 
Tamrac offers 20 convertible mod- 
els in our extensive line of innova- 
tive camera carrying systems. 
Page 62. RS# 186 
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Dutch Hill 
Experience the durability, versatility 
and performance advantages of 
Dutch Hill. Page 88. RS# 236 

Gitzo 
Mountaineer Tripods offer ultra 
light weight with amazing strength 
and durability. Page 73. RS# 210 

Slik 
The U8000 Classic Titanuim tripod 
and the U212 Deluxe. Top-quality 
tripods from Slik. 
Page 31. 


LAB SERVICES 


Dale Laboratories 
Turn your 35mm camera into a 
top-quality digital camera. 
Page 78. RS# 139 
Holland Photo 
For professional results...trust your 
image to Holland. 
Page 72. 
Imagexperts 
Who knows more about your 
image...than the Xperts? 
Page 29. RS# 223 
Linhoff Photo & Digital Imaging 
Highest quality and best prices. 
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Create your own multimedia pre- 
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Colorado Tourism 
Colorado. For the summer vacation 
of a lifetime, you must experience 
Colorado. For a free Colorado Offi- 
cial State Vacation Guide call 1- 
800-COLORADO. 
Page 69. RS# 185 
Joseph Van Os Photo Safaris 
Photographic expedition to the leg- 
endary wildlife islands of the Sub- 
Antarctic. Page 79. RS# 232 
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and historians. Page 92. RS# 201 
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Danner Hiking Boots 
They’re built for maximum support 
and comfort right out of the box. 
Page 53. RS# 243 
The Nature Company 
Expand your universe with the rev- 
olutionary Meade® ETX™ Tele- 
scope. Page 73. RS# 204 
Photo Traveler 
Travel guides written for photogra- 
phers. Page 95. RS# 118 
Trails Illustrated 
Trails Illustrated publishes over 160 
maps of national parks and recre- 
ation areas. Page 91. RS# 120 


MAIL ORDER 


Porter’s Camera Store 
Enjoy your hobby more with the 
biggest and best photography cat- 
alog...and it’s free! 
Page 94. RS# 173 
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John Shaw Video 
Six-tape series on Nature Photog- 
raphy is designed for the amateur 
to professional. Page 87. RS# 206 
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Pentax 
Pentax 8x42 and 10x42 DCF 
binoculars are fully waterproof, 
compact and high quality! 
Page 89. RS# 239 
Photographer’s Edge 
The 3265 Grip Action Ball Head is 
an ideal head for 35mm cameras. 
Page 92. RS# 114 
Wildlife Research Photography 
Quarterly journal for wildlife pho- 
tographers written by Moose 
Peterson. Page 93. RS# 246 
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Tell Us How To 
Meet Your Needs 


Because OUTDOOR PHOTOGRAPHER values your continued 
readership, we've created this Reader's Forum to allow you to tell 
us what you think of the articles that appear in this issue. It's easy! 
Each feature and column in the issue is numbered below. Simply cir- 
cle the Reader Service Key Number on the attached Reader Response 
Card that corresponds to the two features and the two columns that 
you liked most and liked least. Also, by circling the numbers on the 
Reader Response Card that correspond to advertisers in the maga- 
zine, you can obtain fast, free information on these items at no extra 
cost. Make sure you print or type your name and address where indi- 
cated and answer all questions. Thank you for your feedback! 
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Lite-Lmk 
A True 
Wireless TTL Slave Sensor 


Slide almost any Nikon or Canon 
compatible TTL strobe into the 
"Lite-Link" to obtain the same 
completely wireless TTL that would 
be provided by a dual cord. Several 
"Lite-Link" units may be used for 
multiple flash photography. The 
"Lite-Link" has two sensors which 
read the start and stop of the 
on-camera TTL flash. Proportional 
lighting is achieved by strobe 
placement, with TTL compatibility 
maintained within 1/10th of one f/stop. 


Canon & compatilbe 
Models #4098.2 


Nikon & compatilbe 
Models #4099.2 


Send 
$150.90 


for Immediate PP Shipment to: 
Ikelite Underwater Systems 
50 W 33rd St. Indianapolis, IN 46208 
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Find Out How Everyone's 
Making Great 


George Lepp 

knows quality, and that's why he 
chooses Arion dissolve systems. 
“Why settle for less?, Arion sys- 
tems are all-pro quality at 

prices anyone can afford”. 


Why leave those great 
Slides in sleeves? 

Find out why America's 
leading photographers 


choose Arion presentation 
systems 


800-328-0595 
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to stop the tongue action, but I quickly 
learned otherwise. When the tongue 
hits the insect, there’s a brief pause of 
sometimes up to two seconds, allow- 
ing time to get a couple of shots with 


| conventional flashes. 


The Gila monster (named for the 


| Gila River in Arizona) is one of my 


favorite lizards to photograph. Though 
venomous, they’re slow-moving crea- 
tures, which enables me to lie down 
flat on my stomach and use a 28-70mm 
zoom lens. This way, I can include 


| the lizard’s habitat in the shot. 


On one trip to the Southwest, as I 
was stretched out on the ground, a 


Gila monster began shuffling toward | 


me. I shot a few frames and then just 
rolled out of its way. Obviously, its 
motion required that I shoot at any- 
where from 7s to %o sec. Including a 
little bit of action—whether the rep- 
tile is climbing, eating or simply walk- 
ing—makes far better images than the 
typical static shots of lizards doing 


| nothing at all. 


Geckos are found in parts of the 
American Southwest and throughout 
Florida, as are many other exotic species 
that have been deliberately imported 
or that have escaped after being acci- 
dentally transported here on plants or 


| fruit. Many geckos, when viewed straight 


on, appear to have a smile on their face. 
They're excellent climbers, adhering 
to tree trunks, windows, smooth verti- 
cal walls and even ceilings. 

Like most other animal species, 
lizards require plenty of advance 
research and time in the field to secure 
the great shots. Many photographers 
have no problem reading volumes of 


material on bears and elk, yet they find | 


it too much bother to read about some- 
thing they deem mundane, like a lizard. 
That attitude explains the fairly static- 
looking shots of lizards that appear in 
so many publications. Books like the 
Stokes Nature Guides (e.g., Thomas 
Tyning's A Guide to Amphibians and 
Reptiles) contain detailed behavioral 
information on amphibians, reptiles, 
insects and many species of birds. 
Over the years, I’ ve found that most 


| people don't pay a lot of attention to 


average shots of any species—yet they're 
always grabbed by a unique or unusual 
image depicting a behavior rarely seen. 
Even that of the lowly lizard. OP 
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For Effective Protection From 
Biting Insects 
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Satisfaction guaranteed No chemicals 
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COMFORTABLE 


(Cont'd from page 59) 

items and a single aluminum stay for 
load support. List price: $100. Con- 
tact: Eagle Creek, (800) 874-9925. 

The North Face Patrol Pack may 
be designed for holding skis, but it 
works equally well for holding a 
tripod, making this pack one of the 
best choices for photographers. Com- 
plete with a strong aluminum/polyethy- 
lene frame to keep your load stable 
while you're scrambling on hilly 
trails, other features include top load- 
ing, side compression straps and a 
heavy-duty bottom. List price: $150. 
Contact: The North Face, (800) 719- 
NORTH, ext. 155. 

Eureka's Diablo daypack has a 
one-piece suspensions yoke, a fully 
padded back panel with ventilation 
channels, a full-contact hipbelt and a 
convenient daisy chain for strapping 
things on. Two large external pock- 
ets work well for stashing smaller 
things that you need to get at in a 
hurry. List price: $110. Contact: Eureka, 
(800) 572-8822. 


POLES 

Leki's Super Makalu Antishock 
poles are made of lightweight anodized 
aluminum, with carbide tips for 
great traction on just about any 
surface. A soft-rubber grip provides 
a comfortable handle, and the bas- 
kets are interchangeable to suit a vari- 
ety of conditions. They also feature 
wrist-saving anti-shock springs. 
List price: $109. Contact: Leki, (800) 
604-5956. 

Cascade Designs Trek’R 3 poles 
telescope down to just 25 inches, mak- 
ing them easy to strap to your pack 
when you don't need them. Locking 
metal buttons make length adjustments 
quick and easy. The Trek"R 3 also fea- 
tures soft, contoured grips, molded flex- 
tips with removable rubber feet and 
snow baskets. List price: $85. Contact: 
Cascade Designs, (800) 531-9531. 

In low-light conditions, your cam- 
era could also use a few more legs to 
stand on. Gitzo's G1560 Monotrek is 
a walking staff with a built-in ball- 
head to precisely adjust a camera's 
position. The staff is made of ultra- 
lightweight, high-strength aircraft alu- 
minum. List price: $144. Contact: 
Gitzo: (201) 818-9500. OP 
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TAKE THE PLUNGE! 


(Cont'd from page 86) 
Lenarčič: For the cover of my book, 


| Vode, I used an 80-200mm Nikon lens. 


The surface color of wild lakes is usu- 
ally dark green, but I found a reflec- 


| tion of early morning blue sky and 


brown autumn trees in a small rapid 
at the outfall. 

OP: Please share some basic and 
advanced tips for how to shoot water, 
such as when to polarize, what time 
of day, your favorite light or color, 
favorite locations and so on. 

Lenarčič: My advice for shooting 


| water: Give yourself enough time; 


avoid direct sunlight on water; use sat- 


| urated colors like Fujichrome Velvia; 


observe water at different times of the 
day and year; try to visually go beyond 


| what you see on the surface, to study 


a reflection, to look into the depths; 
use polarizing filters to erase reflec- 
tions of lighter surrounding areas and 
to show the deepness of the water; 


| and, of course, use a tripod. 


Water is a subject photographers 
can be grateful for because it’s always 


| in motion, always changing. I’ ve found 


great motifs in water all over the world. 


| Last winter, during assignment in Scot- 


land, I made a very nice picture in a 
complete white-out condition after a 
snowstorm on a little river with dirty 
brown water. 

OP: What makes up your kit of 
camera gear? 

Lenarčič: I use Nikon 35mm equip- 
ment and the Bronica GS1 medium- 
format camera. My Nikon bodies are 
the F5, F90 and FM2. Lenses are a 
Nikkor 80-200mm ED, 28-70mm, 75- 
300mm, 105mm macro, Sigma APO 
400mm and Sigma 21-35mm. For the 
Bronica, I use the Zenzanon PG 50mm, 
100mm and 250mm lenses. 

For filters, I use black-and-white sky- 
light for lens protection, black-and-white 
polarizer and Singh-Ray neutral den- 
sity, plus warming filters for winter. 

In caves, I usually have four flash 
heads, Nikon and Metz. Outside, I 
chose the Nikon SB-16, SB-25 and 
SB-28 strobes. My tripod is a Stojalo 
Manfrotto 190B, and I use a mono- 


| pod for action shooting. 


OP: What's your favorite macro 


| lens and can you give us a general 
| setting you use for closeups of water 
| on leaves, etc.? Likewise, your favorite 


telephoto and wide-angle lenses. 

Lenarčič: My favorite telephoto lens 
is the Nikkor 80-200mm because of 
its solid mechanics and optical qual- 
ity at fully open aperture. My favorite 
wide-angle lens is the Sigma 18-35mm. 
It has excellent sharpness and contrast 
and is almost free of distortion. My 
favorite macro lens is the Nikkor 
105mm, which I usually set at f/22 
to provide enough depth of field. 

OP: For your book, Vode, you only 
used Fujichrome Velvia. Discuss how 
you work with it and other films. 

Lenarčič: I used to shoot nearly 
everything on Velvia, but I found out, 
especially on shadowy, winter days, 
that Kodak E100SW works much bet- 
ter for me. Velvia is fine because of 
its sharpness, contrast and saturated 
colors on soft color days but, when 
you have contrasty light, especially in 
spring, it’s useless. For low-light con- 
ditions, I use Fujichrome Provia. 

I shoot Velvia at ISO 50 and usu- 
ally bracket +0.7 stops in aperture. I 
rarely push-process because of increased 
contrast. But when I’m shooting from 
the air, Il push Velvia to 100. 

OP: What special gear do you use 
to keep yourself and equipment safe 
from weather? 

Lenarčič: As a mountaineer, I have 
to use quality clothing, like thermal 
underwear, Gore-Tex® jackets, etc., 
and regular mountaineering or climb- 
ing gear. For shooting in deep gorges, 
it’s necessary to take a waterproof dry 
sack with me to protect my photo gear. 

OP: How many camera bodies do 
you take on typical assignments? 

Lenarčič: If I work in Europe, I take 
two camera bodies. When I’m in remote 
places, I take three. I still can’t go on 
assignment without my sturdy Nikon 
FM2, especially on my high climbs 
where it gets very cold. 

OP: Do you work on assignment, 
on your own projects or both? And 
do you prefer to work mostly in Europe 
or internationally? 

Lenarčič: I shoot for EPSI, which 
I founded with my brother and a friend, 
for books, postcards, tourist guides 
and calendars, as well as some stock 
photography. Every year, I usually 
have the work from three or four expe- 
ditions displayed in galleries. I do try 
to travel all over the world as much 
as possible, usually working on my 
own projects. OP 
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(Cont'd from page 24) 

Velvia one stop for aerials and flat light- 
ing to get snappier images. Had Tony 
been shooting in direct sun or mottled 


light, his results at ISO 1200 would | 
have been ghastly. Shadows would have | 
blocked up into a murky brown with | 
no true blacks, while highlights would | 


| have completely burned out. 


These bobcat images succeed at | 


ISO 1200 only because there were no 
shadows and no highlights much 
brighter than the cat. Though situa- 


| tions like this aren't exactly common 


in nature, they do coincide with most 
of the times a wildlife photographer 
feels the need to use very high film 
speeds with long lenses in low light. 


Much of the credit for the proper | 


exposure and the clarity of these images 


| pushed 3.5 stops is due to fine 


processing by The New Lab, (800) 526- 
3165. When I've had film push-pro- 
cessed elsewhere while on the road, 


| I’ve all too often had objectionable 


color shifts and dark slides due to vari- 


ations in procedures and chemistry. It | 

pays off in the long run to shoot test | 

| rolls and stick with a lab that gives you 
consistently fine results. 


I recently processed extensive tests 


| on Kodak's new Ektachrome 200 at 
| The New Lab and found that the film 


indeed performs as well as Kodak 
describes it, except for being about 
a half-stop dark with pushes of two 
stops or more, which isn't the case 
with other films I normally push. 
Although it has more grain than a 


| 100-speed film to begin with, it pushes 
with less color shift, less contrast | 
| buildup and less visible grain increase 


at ISO 800 and ISO 1600 than with 


ISO 100 films. 


When shooting wildlife in low light 


| at ISO 200 or 400, I strongly prefer | 
| pushing E100S or Provia, but for 


extremely high-speed shooting with 


| normal lenses in average lighting, I 


would definitely choose the new | 
| Ektachrome 200 over having to push | 


| a 100-speed film a full stop farther or 


over far more grainy ISO 800 films. 
But for the rare situation Tony caught 


| with this bobcat, I wouldn’t change a 
| thing, except to use 20/20 hindsight | 


to bring a faster lens. OP 


Galen Rowell's Web address is | 


www.mountainlight.com. 
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NIKON SLR SYSTEIVI 


N70 Date Outfit 
* Nikon N70 AF Body 
* Nikon 35-80 4.5/5.6 
AF D Zoom Lens 
* Battery ° Strap 


* Roll of film Call 
N70 Outfit 
w/Tamron nr E 
N50 only 99.95 
NIKON MANUAL SLR AE. 
F3HP (USA) Call — FM2 369.95 FN2Blk409.95 
New F3-HPwMD-4D Call FE-10w/35-70 &Case 269.95 
FM2 (USA) 519.95 FM-10w/35-70 &Case 239.95 
FM2 Black (USA) 539.95 


NIKON AF LENSES 
NIKON USA REBATE /c USA Warrantied Lenses 
available 


162.8 "D" . 500/4 IF AF-S call 
182.8 "D" 112995 — 600/4 IF "D" Call 
20/28 "D" 449.95 600/4 IF AF-S Call 
24/2.8 "D" 29995 — 203528D Call 
282.8 “D”. 19495 — 2450D Call 
28/4 "D" 139995 — 241203556 Call 
352 "0" Call 70 "D" 
50/1.8 9495 28903556 184.95 
5014. 22995 — 288 37 
60/2.8 "D" 364.95 New 28-200/3.5/5.6 AF-D. Call 
85/18 D 33495 — 35702 624.95 
85/14D 849.95 — 35804.56D 96.95 
105/2 "D" Cal 3510535450 304.95 
105/2.8 Mac D. 549.95 35-135/3.5-4 5 Call 
New 135/2DC"D" 112995 New 70-180 D Call 
180/2.8 EDIF D 664.95 — 70-210D 289.95 
200/4 Mac D 117495 — 70-300/4/5.6 AF-D Call 
300/4 ED Call 753004556 439.95 
30072 8 IF “D” Cal 80304556 D 159.95 
300/2 8 IF AF-S Call — 8020028 wB. Tripod Brkt Call 
400/2.8 IF “D” Cal  TCI4E Y 
New 400/2.8 IF "S" Gal TE 469.95 
500/4 IF “D" 2x AF f/Nik 69.95 
NIKON A Al-S LENSES 
(*Includes Case, 
202.8 529.95 58/1.2 1550.00 200/4 Macro 749.95 
242 599.95 105/25 32995 SOOBWHdFit*719.95 
2428 359.95 105/2.8 MicroS79.95 SOO/APEDIF Call 
A 28/28 339.95 PN-11Tube 96.95 1000/11 1569.00 
28/3.5PC* 849.95 1204 Medical wBuilt in 45 12995 
354 624.95 Ringlte 127495 TC20! 24995 
35/2.8PC* 619.95 LD2BatPkt/120147.95 TC30! 514.95 
50/1.2 424.95 LAZ-ACPKHI20199.95 TC14A 249.95 
55/28Mac 279.95 13528 34995 TC14B 524.95 
Q NIKON FLASH 
tha U.S.A. MANUFACTURER REBATE 
SB16A 299.95 SB168 279.95 AS-I 26.95 SC7 2.95 
SB21A 409.95 5823 8995  AS4,5 2795 SC-14 53.95 
SB21B 404.95 5827 18495  AS6 3995 «cis 1995 
New S828 ON AS? M35 ;ci] 4595 
A SK-6 Power Bracket — 23995  AS8 13495 ẹ 
SD-7 124.95 SD-8 11995 As10,1136.95 SC18 29.95 
New SD-8-A 13995 AS12 9995 SC19 3495 
UR-3 Adapt Ring 2495  AS|5 1895 SC-24 5495 
3700 IX wiCase & Bag à 
A 3000 X ware à Bag ARESED. 
wiCase & Bag 
A4800 IX wiCase & Bag 189: $5 YASHICA ACCLAIM 
FUJICA ENDEAVOR "0 9495 20 T2495 
100 AF 69.95 New Profile 4000 Call 
250 Date Kit 149.95 Contax TIX APS 899.00 
4000SL AF 299.95 Pentaxefina APS Call 


125 Date Kit 
145 Date Kit 
New 901 Wide. 


STYLUS SERIES 


Call 


-—- IS-10 Super 


New 
IS-20Super Call 


IS ACCESSORIES 
B-300 Tele Lens F/IS-3....Call 
B-28 Wide Angle F/IS-3 ...Call 
Macro Lens F/IS-3 Call 
G-40 Flash F/IS-3 & IS-10 Call 
C-180 Tele Lens f/FS10 ....Call 


Call 


35mm 135S 
35mm 135 U 
Pro6150 .. 
Pro6 150E 
Pro 6 150 Fi 
Pro 6 150 U Plus.. 
New 175-U 5x17. 


F5 °200” Instant Trade-in offer 
O Interest Lease Program 


Call for 
28TV35TI 
$100.00 MFR REBATE 
35TiAFUSA. Call 
28Ti AF Call 
35 Ti Adorama 
Warranty 534.95 


Nuvis Series 
APS 


160i. 
125i 
110i.. 
75i 


F3 VIEW FINDERS 
DE3..... soon 199.95 
DW3....89.95 DW4....194.95 
DG2.....39.95 DR3....99.95 
F3 Focusing Screens.......28.95 
F4 ACCESSORIES 


MB-20.... 
MB-22 
MH-20....... 
F-4 Screen E... " 
F-4 Screen fiG1, G4 
F5 ACCESSORIES 

NEW PHOTO SECRETARY 

oe; 95 
Call 
Call 
Call 


Details 
35MM AF 
COMPACTS 
Zoom 500 Kit 189.95 
Lite Touch-Zoom 110Call 
One Touch-Zoom 70 Call 


CLOSE UP ACCS. 
PB-6 20995 PB-6M 41.95 
PB-6E 149.95 pk 
Peep Moos PR13 5995 
P4 64995 PK-12, 57.95 
BR2A3 19.95 PG-2 149.95 

PK-11A 57.95 


BR5 2195 
EL PET MN 
PC3 1995 


ES-1 42.95 
PS-6 132.95 

KENKO AF EXT. TUBES 
AF Ext. Tube 12mm 59.95 
AF Ext. Tube 25mm 69.95 
AF Auto Ext. Tube Set 149.95 


N90 ACCESSORIES 
New MC30 Remote Release54.95 


N90 Focusing Screens — 26.95 
MB-10 Vertical Grip — 134.95 
NB-100 Nicad MBI — S635 
NC-100 Charger 

NC220V Adapter NB- 10029.95 
NPC Back f/N9O 719.95 
PHOTO SECRETARY 


Software with MC-31184.95 

MF-25 Data Back Call 

MF-26 Multi Ctrl Call 
NIKON MISC. ACCS. 


AP2 Panorama Hd. 79.95 
AR3 1395 AR] 4295 
ARIO 69.95 

FE2 Focusing Screens — 23.50 
8008 Screen B 9.95 
Correction Eyepieces 16.95 
Cable Release 180082020 29.95 
LA-1 AC Adap. 19.95 


NPC Pro Back  üFE2FNQ 624.95 
NIKON LENS CASES 


CF54...124.95 Tees CL13A 27.95 CL38 34.95 

Focusing Screen E 49.95 CLISS 31.95 

NPC Pro Back f/F5... 769.95 (L305, 315, 34A 26.95 

NPC Pro Back f/F5 Deluxe924.95 — (1325, 335,31.95 CL36 46.95 
NIKON FILTERS 

Nikon Filter 39 Screw 52 E me » Bot = 


- 31.95 54.95 62.95 84.95 


7129.95 149.95 


. 32.95 24.95 


4295 5995 
54.95 


— 7495 9995 — 2 
95 34.95 36.95 44.95 79.95 89.95 
137C( Jmm .129.95 
IKON DROP-IN eee POLARIZER 
39mm..... Call 52mm. „Call 


PENTA 


AF SLR'S System 
PZ-1P 494.95 


5S Call 210 — Call 
ZX-50 194.95 
New ZX-5N Call 
“FA” AF LENSES 
20/228 Call 24/2 399. 
28/28 234. New43/1.9449. 
504.7 134. 50/1.4 184. 


85/1.4 IF 779. 200/2.8 IF 1069. 


135/28 349.300/45 779. 
28-70/2.8 1079.95 
28-70/4 AL .179.95 
28-105/4-5.6 324.95 
28-200/3.8-5.6 AL IF 249. 
70-200/4-5.6 249. 
80-200/2.8 1674.95 
100-300/4.5-5.6 339.95 
New 80-320/4.5-5.6 Compack 249. 
“F” AF LENSES 
17-28/3.5-4.5 “F” 409.95 
35-80 /4-5.6 Call 
80-200/4.7-5.6 AF 129.95 
100-300/4.5-5.6 184.95 
2X For Pentax AF 69.95 
AF ACCESSORIES 


Data Back FD-P1 (/PZ-1"P^104.95 


AA Batt. Pack f/ZX-5 — 59.95 
Cable Switch F 28.95 
Magnifier FB 47.95 


AF Auto Ext Tube Set 109. 
Kenko AF Ext Tube 25mm 69.95 


PENTAX AF IQ Zooms 


brn 200 en RO) 
8 


Call 
289.95 
Hoss SOWR 189.00 


EZY — 104.95 115-Mini199.95 
90-M 154.95 
Flashes & Acc. 

AF 500 FTZ 279.95 
AF 330 FIZ 159.95 
AF 220T 47.95 
AF 201 SA 39.95 
AF-280T Flash 154.95 
510PP f/AF 4 00T 164.95 


HotShoeAdapterF ^ 24.95 
Hot Shoe Adpt./2X-5/1037.98 
Ex Cord FSP 

Ex Cord F5P 9.5' Long 49. 29.95 


MANUAL SLR'S 
New ZXM 
New ZXM Data Back "34.35 
K1000 Bod 199.95 
K-1000 with 50/2_ 259.95 
SERIES A LENSES & ACCS. 
502A 59.95 35-80 89.95 
80-200 114.95 
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INSTANT REBATE 
+100” Rebate on Contax Cameras 
Call For Details 
G System SLR's 
Ee wi 45/2 rin bey 0o ated rad 
500. Instant Rebate 1399 piis m 
penes zara ce RN ST — 1429 S2 — 1049.00 
Lens (Except 45/2) RX Focus Assist 1169.00 
Call 21/28 1199.95 MM LENSES 
28/2.8 520.00 35/2 469.00 2828 Call 35/2.8 PC Call 


45/2 339.00 90/28 520.00 
45/2 339.00 90/2.8 520.00 


50/1.7 167.00 50/1.4 276.00 
100/2 Call 135/28 Call 


pee NS TLA200 38-85 Call 3570/34 Call 
GD-2 MF Back Call  35-135/3.5 Call 80-200/4 Call 
Aurorocus Compacts Mutari Call Mutarii Call 
T2* AF Call T2*AFBK Call — Mutarill Call 
TVSZoom Call TLA 140 TLA-280 Flash Call 
159.95 TLA-360 Call TLA-480 Call 
QZ-35W 1994.95 QZ-35T 1994.95 
Prego Cameras 
Prego 90 Call Prego 90 Date Call 
New Prego 115 ... „299.95 
Prego 145 Call Prego 145 Date Call 
Prego Zoom AF... Call 
Prego Zoom AF Date Call 
Prego Micron Dat Call 


Zoom wiDate Back. 


)0-888-4563 


& INFORMATION 


212-741-0052 


FAX # 212-463-7223 


A2 KIT, A2E KIT. 


EF 24-85, 28-10: 
EF 17-35, 28-70 
EF70-200/2.8L 


NEW CANON REBATES 


CANON EOS/ 
Tamron 
Outfits 


Rebel G with 
" Tamron 28-80 f3.5-5.6 

EOS-TN-RS. Call 

Aspherical Lens 334.95 
EOS CAMERA KITS EOS Elan |i with Tamron 
A2 Kit w/28-105 USM Call 28-200 3.8-5.6 Super 
A2E Kit w/28-105 USM Call Aspherical Lens 659.95 
Elan II Kit w/28-80 USMCall 
Elan II-E KIT w/28-80 Call Same as above w/ EOS 


Rebel G Kit w/35-80 Call 


Elan II-E Camera 709.95 


CANON EF AUTOFOCUS LENSES 


14/2.8 L USM 2269.00 400/2.8 II L 7399.00 
15/2.8 649.95  400/5.6L 1439.00 
20/2.8 429.95  500/4.5 USM 5679.00 
24/2.8 319.95  600/4L 8990.00 
24/3.5L T.S. 1339.00 17-35/2.8L * 1499.00 
24/1.4 USM 1479.00 New 22-55 4/5.6 USM Call 
28/28 189.95 20-35/3.5-4.5 USM 409.95 
28/1.8 USM 439.95 24-85/3.5-4.5 USM 319.95 
35/2 259.95 28-70 2.8L USM 
45/2.8 T.S. 1339.00 28-80/3.5-5.6 USM *159.95 
50/1.8 II 74.95  28-80/3.5-5.6 109.95 
50/1.4 339.95  28-105/3.5-4.5 USM *289.95 
50/2.5 Macro 283.95 New 28-135 3.5/5.6 
Life Size.Converter 199.95 Ima " Stabilized Call 
50/1 L 99.00 — 35-80/4-5.1 A LU 89.95 
85/1.2L .! .! 
85/1.8 r 
90/2.8 T.S. . 
100/2 429.00 70- 200/2.8L USM *1399.00 
100/2.8 Mac 549.95 — 75-300/4-5.6 USM-IS 499.95 
135/2 L USM 1029.00 75-300/4-5.6 l| USM 209.95 
135/2.8 SF 329.95  75-300/4-5.6 II 176.95 
TES = ü Macro 1599.00  80-200/4-5.6 II 119.95 
699.95 100-300/4.5-5.6 USM T = 
200/1 at 4409.00 100-3005.6L 
1059.00 2X AF APO 29435 
Hew 90064 Stabilzd Call 1.4x AF APO 354.95 
4499.00 Ador 2x AF 69.95 
EOS Flash & Accessories 
TTL Distributor... 
Off Cam Shoe Adapt. t 
Connecting cord 60. 5.95 
Connecting cord 300.....41.95 


Off Camera Shoe Cord..47.95 


Ikelite TTL Slave Sensor...119.95 Compact Battery Pack E99.95 
Slave Unit E... X Transistor Pack E..........129.95 
ML-3 Ringlit: Transistor Pack E Nicad.239.95 
TTL Hot Adapt. Ill 59.95 

Dat ata al Ce 


bemessen LIN 


MAXXUM SYSTEM 


3005i 199.95  600Si 369.95 
300Si wi3 259.95 7995) 509.95 
p nea hy call soosiUsA Call 
500Si Call 800Si 574.95 
MINOLTA AF LENSES 
16/28 649.95 202.8 499.00 2485/3545 424,95 
24/28 329.95 28/28 169.95 — 28-80/4-5.6 159.95 
50/17 79.95 50/14 199.95 — 28-105/3.64.5 309.95 
50/3.5 Macro 224.5  35-70/3.54.5 74.95 
50/2.8 Macro 37495  35-80/4-56 64.95 
100/72 444.95  70-210/4.5-5.6 144,95 
100/2.8 Macro 584.95  75-300/4.5-5.6 254.95 
200/2.8 APO 864.95  80-200/2.8HS APO 1249.95 
300/4 APO 989.95 — 100-300 APO 429.95 
400/5.6 APO 1899.95  1004004567APO 689.95 
500 f/8 Reflex 449.95  2XAPOConv.|| 399.95 
New 20-353.5/45 49995 2Xí/Maxumi&Xi 69.95 
MAXXUM FLASHES 
MAXXUMACCES: 3500Xi — 444 5400HS 299 

RC 1000S E 1200 AF-N299.95 
RC 1000 L . 
Correction Eye Pieces — 12.95 Renal On 04.95 
Magnifier VN 45.95 Bounce Reflector 4 29.95 
IR-T (N) Set 189.95 occ Ex 
IR-1 Transmitter Only — 9.95 le 3 
Angle Finder VN 109.95 Off T Shoe Ed 
Lens Monocular Converter 69.95 1100 36.95 
Expansion Cardsf/7X/SXi 24.95  TC-1000 Triple c Connector 46.95 

UPC remi r- 

$150% Instant Rebate On Leica 
1 Minilux (exp. 4/30/98) 

Minilux Kit with Leica 

Face Watch 849.95 

Only 699.95 Anter Rebate 


Minilux w/Data Back .749.00 „After Rebate ie Ony. 
.00 ..New Z-2X Date... 


New Z-2X 


en T 


"Adorama Wide Angle Lenses for taia aà 


*:30* MFR Rebate 


ELPH 490 Z (24-90 Zoom).*Call EOS IX Lite Body 


New Elph 370Z 
3x Zoom 
Photography's Small 
Wonder 


A-1 UW. 
SureShot OWL..... 
Zoom 60 Kit 
TELE 80 Kit...... 
Del-Sol Solar... m 
Zoom 70 .................. 
New Sure Shot 105 


AUTOFOCUS POINT & SHOOT 
149.95 


M5 2135. 
Z-1155 Caption Kit.....229.95 — 2-135 Caption 
EOS-1/1N ACCCS. MISC. ACCESS 


LZ 


Battery Pack f/EOS-1-N 129.95 
E-1 Drive Booster 279.95 


Hand Strap for E-1 2195 
Nicd Pack f/E-1 79.95 
Nicd Charger f/E-1 249.95 
Focusing Screens f/EOS-1 29.95 


Bright Laser-Mattet Screen 54.95 
Command BackE1 189.95 
NPC Pro Back f/EOS 1 674.95 
Hove Manual f/EOS-1N — 19.95 


MACRO ACCESSORIES 
Canon Book On Macro 17.95 


Extension Tubes 
Canon EF-12 Ext. Tube 69.95 
Canon EF-25 Ext. Tube104.95 
Kenko EF-12 Ext. Tube 59.95 
Kenko EF-25 Ext. Tube 69.95 
Kenco Auto Ext. Tb Set109.95 
Vari Ext. Tube M-30-55 99.95 
Ext. Tube M-20 495 
Auto Bellows w/cable219.95 


NEW "D" CLOSE UP LENSES 
52mm 69.00 58mm 82.95 
72mm 115.00 77mm 134.95 


MISC. ACCESSORIES 
Remote Switch Adapt T3 19.95 
Remote Switch 60 T3 
Magnifier S w/Adapter 
Extension Cord 1000-T3 31.95 


Hove Manual for 
4008i | 700Si 19.95 
AUTOFOCUS POINT & SHOOT 
Weathermatic Dual 199.95 
Freedom Zoom 140EX 269.95 
Freedom Zoom Supreme 219.95 
Freedom Zoom Explorer 136.95 


New TC-1 899.95 
Manual SLR'S 
X-700 USA 239.95 

X-700 USA 


w/ Original Case Only — 249.95 
X-370-S 149.95 
SPECIAL KIT OFFER 
X-370S With Original 28-70 3.5- 
45 & Eveready Case 239.95 


MD LENSES 

2828 15495 5017 72.95 
135/28 154.95 
28-70/3.5-45 119.95 
35-70/3.5-4.8. 104.95 
70-2104.5-5.6 171.95 
100-300/5.6-6.7 229.95 
GENERAL ACCESSORIES 
Motor Drive 1 219.95 
Adorama Winder f/Minolta49.95 
Remote Cord $ 35.95 
Remote Cord L 38.95 


FD to EOS Macro Adapt 69.95 
Ador FD to EOS Adapter 49.95 
BP-5 Batt Pack 53.95 


BP-50 AA Pk/Vertical Grip fElan 164.95 
BP-SB External Pk #8P-50 56.95 
New BP-8 f/Rebel X 29.95 
New LC-3 Set 309.95 
EOS CASES and HOODS 
Case F/A2, A2E 54.95 
EW-60,608,62,EW-63,65 19.95 
EW-75,78 38.95 
EW-83 25.95 
ES-62,65,65-II, 71 20.95 
ET-62,65,65-II 19.95 
EW-68A 25.95 
TRIPODS 
Pro Tripod 1 109.95 


Deluxe Tripod 10 54.95 
Custom 100 w/Head 29.95 
Pan or Ball Head 54.95 
CASES for FD SYSTEM 
5.95 
6.95 


B24 
LH-C24 
EOS Finder 
Accessories 
Angle Finder B 79.95 
Angle Finder Adapter f/A2E 17.95 
Dioplers f/EOS 1195 


INTERCHANGEBLE GRIPS 
VG-10 f/A2/A2E 
GR-80 TP 


22-80 f/45.6 
25-150 f/4.56.3 
28-56 f/45.6 
56-170 f/4.55.6 
80-240 f/4.5-5.6 APO 
50mm f/2.5 Macro 


We are Authorized USA Leica Dealers 


Leica M6 Rangefinder System 


Leica M6 


M6 
New M6 High 
Magnification = 
M Lenses 

INSTANT REBATE OFFER 
1595.00 


21/2.8M w/Viewfinder. 
with $100 Instant Rebate 
your cost is only ....1495.00 


50/1 ....2895 30/1 4:2498 
LEICA R utos BQ go2 Instant Rebate On Leica R Lenses 


SERIES 
Leica R8 


Body . 
M6 Titanium Body 2995....2495. 


..2595.00 


e rrr eg oec 
Leica M Lenses (exp. 4/30/98) 

90/2...1695 90/2.8.1245 

ae 1795.00 


209! 
New 553856) 4 
Trielmar ..... = 


50/2.. S 
90/2.8.1245 50/2.8. ius 


M Grip f/Leica M ....... 79.95 


(exp. 4/30/98) 


uto Focus MC7 2X 
eleconverters 


high quality 7 Element Teleconverter 
Iti-Coated for optimum sharpness, 

ese convertors Double the Focal length 
our lens while maintaining full AF 
ctions of your SLR (works on all lenses 
h a maximum aperture of f/4 or faster 
wer lenses will only work in manual focus 
de) 


uilable for Canon EOS, Minolta Maxxum , 
on AF and Pentax AF 


139.95 


ito Focus 1.5X 
leconverters 


igh quality 1.5X Tele Converter Multi 
ited for optimum sharpness, lightweight 
| easy to use. These converters will 

rease by 1.5x the focal length of your lens 
le maintaining full AF function (works 
1 lenses with a maximum aperture of 

5 or faster 


ilable for Canon EOS, Minolta 
xxum , Nikon AF and Pentax AF 


74.95 
nko Autofocus Extension Tubes 
and 12 
ly Auto Focus Function!! 
r AFSLR Cameras) 


ension Ring is an accessory exclu- í 
ly designed for use with standard AF V 
ies to shoot at closer distance with Y 
her magnification. Ratio becomes 
ut 1:2 at 50mm focal length of lens. 
1:4 with 12mm tube. Perfect for 

| metering and AE mechanism. 


ilable for: Canon EOS , Minolta AF, ^F Extension Tube 25 


tax AF, Nikon AF. Please Specify 


nko Auto Extension 
ibe Set for AF SLR’s 


fect coupling with TTL 
ering and AE mechanism! 
with manual focus function) 
of 3 tubes and can be used 

ly or combined in seven mag- 
ation strengths. The set con- 
of: 36mm, 20mm and 12mm 
o Tubes 


IOYA 


urs IT 


$69.95 
AF Extension Tube 12 $59.95 


Available for: Canon EOS, "Sl AF, 
Pentax AF Please Specify 


$109.95 


Fully automatic extention tube set for 
NIKON Auto-Focus 


spECIAL 


49.95 


6) Tok ire LENSES 


REBATE OFFER 


$40.00 


AT-X 17AF .... 
AT-X | OOAF 

AT-X300AF(II) 
AT-X400AF ... 


AT-X840AF 
hes Man. Focus Maxxum EOS Nikon AF Pentax 
17/3. — — — — 
17/3.5 ATX AF —$30.00 Cash Rebate 
28/2.8 Call — — — — 
90/2.5 ATX Macro Call — — — — 
1:1 Macro Ext. 89.95 — 

100/2.8 ATX AF Mac —$30.00 Cash Rebate _ 
300/4 ATX APO AF —$60.00 Cash Rebate 
300/2.8 ATX APO Call $200.00 Cash Renate 
400/5.6 SD Call — 

400/5.6 ATX APO AF —$40.00 Cash Rebate | 
19-35/3.5-4.5 — 159.95 159.95 159.95 — 


20-35/3.5-4.5 Mac AF — Call Call Call Call 


20-35/2.8 ATX PRO —$60.00 Cash Rebate 
28-70/3.5 Macro SD Call 

28-70/2.6-2.8 ATX Pro $40. oo Cash Rebate | 
28-80/3.5-4.5 104.95 — — 
28-105/3.5-4.5 Call — 
28-210 — 144.95 144.95 144.95 — 
28-300 4/6.3 — 219.95 219.95 219.95 — 


New 35-300/4.5-6.] SD | — 299.95 299.95 299.95 Call 
70-210/4-5.6 Macro Call — — — — 
75-300/4.5-5.6 Call — — Call — 
80-200/2.8 ATX APO Pro —$60.00 Cash Rebate 
80-400/4-5.6 ATX APO —$50.00 Cash Rebate 
100-300/4 ATX AF —$60.00 Cash Rebate 
New 100-400/4.5-6.7 — 229.95 229.95 229.95 — 
150-500/5.8 ATX Call 

2X Teleconverter 89.95 129.95 129.95 129.95 129,95 


New Zoom Close-Up Lens 


A unique accessory for close ups, attach this to the front 
of your lens (52mm thread) and you can 
obtain close-up ratio of +2.21 to 14.30. 
Works best with 50mm lenses in 
manual focus mode. 


$109.95 


Kenko Scope Eyepiece 
This scope turns your interchangeable 
35mm lens into a spotting scope monocu- 
lar or a magnifier. 

A3 element, 2 group occular, with a built- 
in roof prism, it converts a 200mm tele- 
photo lens into a 20X Spotting scope or a 
50mm "normal" lens into a 5X monocular 


46 

Iter Type mm 
light UV 10.00 10.00 11.95 19.00 28.00 32.00 44.95 
light, UV Multi-Coated 13.95 13.95 16.95 25.00 31.95 38.95 52.95 
light,UV Super Multi-Coated — — 22.50 28.50 34.50 39.95 — 4495 - 
AORB(Graduated Sofiner) — — 24.95 28.50 41.95 47.95 49.95 - 
t - 15.95 17.95 21.95 29.95 | 4995  - 
Spot = 24.95 26.95 37.95 42.95 46.95 - 
user (Soften) - 11.95 14.95 16.95 25.95 29.95 
4X (Cross) Fi 14.95 14.95 17.95 26.95 34.50 37.95 52.50 
6 = 20.95 23.95 34.50 40.50 44.95 - 
8 E 20.95 21.95 34.50 35.95 3995 . - 
irizer 16.95 16.95 19.95 22.95 34.50 40.50 52.00 
ular Polarizer 28.95 28.95 34.00 49.00 58.95 69.95 92.00 
ular Polarizer Multi Coated = 49.95 53.00 59.95 73.95 99.00 — 134.00 Call 
ular Polarizer Super M/C Extra Thin - 54.95 59.95 74.95 109.95 139.95 189.95 
ngel/Red/Green/Yellow 11.95 11.95 14.95 21.95 28.95 34.95 = 
ngel/Red/Green/Yellow Multi Coated - 19.00 22.00 31.00 37.00 44.00 53.00 
ow/Green 11.95 14.95 21.95 34.95 34.95 

/B/C, 81A/B/C, 82A/B/C, 85A/B/C— 11.95 11.95 14.95 21.95 37.00 39.95 41.95 
/B, 81A/B, 82A, 85A/B Multi Coated - 19.00 22.00 31.00 37.00 44.00 53.00 
7 FLD 15.95 13.95 16.95 25.95 34.00 41.00 = 

X, 4X, 8X = 11.95 14.95 21.95 29.95 39.95 - 

X, 4X, Multi Coated = 19.50 22.50 31.50 37.50 44.95 53.95 
r Graduated — 17.95 19.95 ss 2 
y Intensifier - 32.95 41.95 53.95 59.95 71.95 - 
Center ND Filter - - - 209.95 254.95 299.95 - 


Pro-Optic 
Professional 
Macro Zoom 
Lenses 

for Autofocus 
and Manual 
Focus Cameras 


Fits in front of your lens. Zooms you 
closer to subject. 

Constructed of 2 elements in 2 groups. 
Fits standard 52mm filter diameter. 


+2 to +4 Macro Zoom Lens.... 
+5 to +7 Macro Zoom Lens 
+8 to +10 Macro Zoom Lens.. 


HOYA CLOSE-UP LENS SETS 
Consists of: +1, +2, and +4 diopterss which can be stacked for a total of 
+7 close-up effect. 
26.95 58mm 36.95 62mm, 67mm.........42.95 
.54.95 77mm .......64.95 


HOYA MULTI-COATED CLOSE-UP LENS SETS 
49mm, 52mm, 55mm........... 44.95 58mm............ 51.95 62mm, 67mm.......i 64.95 


MACRO FOCUSING R 
139.95 


Where critical focusing is desired 

+ A must for macro photography. 
Constructed of all metal parts 

* Moves in 4 directions : forward, backward, 
right and left 

* Fine focusing knob for precision accuracy * 
Engraved scale 

* Can be used with any tripod. 


Sunpak PZ4000 AF 


* Motor driven zoom head auto- 
matically adjusts to match the 
focal length of the lens in use. 


* Illuminated LCD panel displays 
TTL mode min/max flash range, 
Manual mode, Power Ratio settings, 
Exposure confimation and zoom/focal 
length lens setting 


* Dedication includes TTL Daylight fill 
Shutter speed control, viewfinder ready- 
light activation exposure confirmation. 

* Guide number of 132 at ISO 100 


* Available for 
Nikon Canon and Minolta Camera System. 


49mm, 52mm, 55mm 


BALL HEADS 


ARCA-SWISS 
MONOBALLS 


3 YEAR WARRANTY 


V $4214») 


Call 


ADORAMA LEATHER 


PHOTO VESTS 


Ball #1 wQuick Release 379.95 
Ball #1 with 1X* 309.95 
Ball #1E Economy wiQR 289.95 
Ball #1G Giant wiQuick Rel 479.95 


SIITAOSSIII 


on “Cool” Black — Ball #2 w/Quik Release 649.95 
ather vests are . 
fashionably nou V4 PlatesforAra 29.95 
Show up at the 35mm Plate 29.95 " 
trendiest of 
vewe — KIRK 
one of these 
and you'll fit New KIRK Ball Head 
right in. w/Qk Release 329.95 
They are well 

KIRK Plates In Stock 


tailored, fully 
lined and have 
double stitching 
throughout. 
There are over a dozen pockets with room for 
lots of gear. Not just for fashionable events, they 
are great in the field too. 


* Available in Cowhide or more Supple Sheep Leather 
* Available in 4 sizes 


SHEEP LEATHER 

Small ....... (ZZVCS) .....99.95 Small .......Zzvss) ...129.95 
Medium ...(ZZVSM) ...129.95 
Large....... (ZZVCL) ...129.95 Large.......ZZvst) ...159.95 
XLarge....(ZZVCXL) ...129.95 X-Large ....(ZZVSXL) ...159.95 


4X Professional 
Quality Loupe 


* 4x, Black Finish, with fixed transparent 
shade and black sliding hood. 

* High quality optics. 

* With Neck Strap and Pouch. 


m 69.95 


ADORAMA MACRO REFLECTOR 
14.95 


Ideal for bouncing fill-in light when doing 
macro or close-up work. Especially suited 
for outdoor work. Silver reflector fits on 
lenses up to 77mm diameter and is 
secured onto lens with 4 velcro straps. 
12" in diameter, 

collapses down to 4". Comes with case. 


ORDER TOLL FREE * USA + CANADA 


800-888-4563 


MAIL ORDER HOURS 
MON-THURS. 9 TILL 9:30 PM EST 
FRI. 9-1:30 « SUNDAY 9:30-6 
STORE HOURS: MON.-THURS. 9-7pm 


FRI TO 1:30 * SUN 9:30-5:45 
ORDERS & INFORMATION STORE: HE Rie pue 
CUSTOMER 
212-741-0052 800-815-0702 


42 West 18th Street e New York, NY 10011 FAX # 212-463-7223 


| PRO////// Binoculars _ 
[ avarama | 


Mon-Thur. 9:00-4:30, Sun. 11-2 EST 


VAD EORSAD I GITALINM/AGING 


PAL SYSTEM 


Binoculars 


: 
New from Pro-Optic... GIANT BINOCULARS with case Panasonic SONY | *eurrmem 
Fully Multi-Coated Binoculars. Large objec- SONY 
in the short time of its existence Pro-Optic has gained a name tives high quality BAK-4 prisms will provide a TR 440 8m 
m 


you with breathtaking wide-field observation 
of astronomical objects as well as terrestrial 


for delivering high quality items at economy prices. Now they 


added a new series of binoculars to their line-up. TR 420 


The Optima 42mm large aperture roof prism binoculars. viewing under low light conditions. TR 501 8mm 
| These binoculars feature TR 503 8m: 
Qj." High index BAK4 glass prisms » Fully multicoated optics Ee aed sa aay s ze m 
is * Long eye-relief, great for eye glass wearers. ully Multicoati PRO CAMCORDERS inm dpa 
ü * Large focusing knob © Black rubber armor 14x100 949.95 25x100 999.95 AG E20 Digital Camera 1389.95 TR 590 8mm Stablizr 
* Supplied with deluxe leatherette case & neck strap ^ igital ^ TR 2000 Hi-8 Stablizr 
: PVDV-1000 3CCD Digital 
[^] AG-IBSU Mx 2m VIS rm AUTHORIZED ttre 
25,8 uà Field of View Eye Relief Close Focus — Ste Weight oz Ae lee oom S (0) N Y TRV24wS"Sreen 779.9 
xi 6.5 22mm i97 - 6.25.3" 244 139.95 PRO VCR'S mido i imb 6A 
" AUG URMEES UST. : DIE AG-DP800H S-VHS 3 Chip 
[7] p 6.3 19mm 16.4 6.2x5.3 24.3 144.95 70mm Gi: Series AG-1310 4 Hd VCR U S A TRV 54 8mm 3.5 Scrn Stab 1049.9! 
" 7 - lant f 
x42 Wide Angle — 6.5 12mm — 14.07 62x53 24.7 149.95 14x70 Giant- High quality BAK-4 prism binoculars with black Vera Ts stie ds TRV 56 4” Sern Stab ol 
leatherette covering body, Weight 2.8 lbs MR ata 
, Wei ^ ISTOSVHSHFiEdt 99935 TRV 94 H8 w/A" Scr i 
[U] Night Owl ightvision New Hoya Polaizer 4? Field of view, 21mm eye relief 169.95  AG-1980 S-VHS HiFi Edit DEALER Lp ? is 
Filter Set for Binoculars — 19x70 Giant - High quality BAK-4 prism binoculars with black AGA-96 Edit Controller " à r 
< BINOCULARS MONOCULARS i leatherette covering body, Weight 2.8 bs. 3.6" field AGA-350 Edit Controller Call PAUSE RCUMULIRME | r.2300 i-s Cal 
of view and 10.5mm eye relief... 179.95 05-840 H SVHS Call Sony products for 
30,000X 4X 30,000X 43x Magnification => DS-850 Hi-Fi SVHS IUE inmediate deli VX 1000 3 Chip Digital Ca 
Mag. Comp; wi urinae 79.95 Pro-Optic sero compat Be ves cu MAMMA coo c 
> © eo AG 750 Compact OC VHS Call MM All equipment complete BEng Ca 
30,000X 2.5X Magn ......419.95 c re D. zx E = supplied by Sony DCR-TRV7 Digital w/4"scrn — Cal 
30,000X Goggles 1X Mag NIGHTVISION Enhances contrast and cuts down 500mm f5.6 ve 
Focuses as clove as 9". 299,95 With Camera Adapter reflections from water, glass, SPOTTING SCOPE DVC PRO * Call for the Best Prices | PPPE Mini Digital n 
Tasco 356 Compact........399.95 foliage etc. Great for all birdwatch- TELEPHOTO LENS AJD 2001 3CCD Camcorder Call PANASONIC 
ers and fishermen. The Adapter AJD 640L VCR/Player J 
Ring allows for mounting any filter. Fast f/5.6, Short 85° AD 650 Editing VCR — Call ECO 
(weighs 2 lbs. 11 o2) VHS-C CAMCORDERS NVX1014x3" Screen 579.9 
179.95 May be used as a Spotting Scope " NV X30 w/4" Screen 489.9 
1400X 2.4X w/Camera Adapter sags ^ Min Optional PVA 207 CF 14X ZM Call NV X70 wid" Sa 759.9 
T, LA aooxlight amplifiesion ^. Sos ConversionKit ^ only 209.95 "e 0 vaxectiexzw — can eee ea 
aoe * 2 4x image magnification with 59.95 ^ Spotting Sc i PVA307 CF 16XZM —Calll 
2X ification 9.95 potting Scope Conversion Kit F/4 Adapter Converts your 
M dpi. aas aap E olaa re 59.95  withpurchaseofthePro-Optic  Pro-Optic 500 f5.6to a fast PVA308 OF 16XZM_ Call ES «3 
Burinator Induded 6495  50056....55..49.95 — 3601/4 7495 PVD 407 OF EIS 16XZM Call IV RX10 VHS-C 404 
: PVD 506 CF EIS32K2M 539. UM can (Neso sves 1099.9 
"a i PVD-507 C/F 20X/200X Dig Call ‘oom 
eitz ZEISS Fein MINGLA PVD 607 CF2OX2O0XwfPC Call  GRAX-720 14XZoom Call [2X1 Digital Ca 
Se USA WARRANTY Warranty PVLCD-35 3.2 Monitor Call GRO stab Mx anve ca D le VR 349.5 
7 AG 4700 5: 
USA PASSPORT WARRANTY — SPRINT ACTION SERIES STANDARD (Rubber Costed) PAL = 3 > sal "x an GRAX-M10U wi" Flip out s A VO S 
R COMPACT SERIES 2040 Stabilizer Cai 72! 5795 BO! 5695 7s 7695840 9995 7HSDXL 114 10S0XL 119 pvGss32Sceents Call Sereen 18xZoom GRXGEUMXZMCKVF Ca 
Sx20BCA Call 8208C Call New Ergonomic A 15695 100] 195291950 ::10995 ATS, 1250X- 029. PVL7583.2 Screen EIS Call GRAX-M100U wi3" Flip out CRIME OOM poten m 
New 8208C Titan. Finish Call x30 Compact Call TRAVELITE IV wicase Sky & Earth Series 82060X.......... 154,  PVL85732Scm20xM Call Screen 18xZoom cn ae 
10x258CA Call 10x258C Call "Designer Series Binoculars 720 7695 925 — 9495 75) 11495 CLASSIC. PVD 710 Digital GRAX-M2SU wi3” Flip out GRAX760 28X Dig. Zm EIS. Ca 
Case for Compacts 29.95 8x23 86.95 1025 104.95 wi" Flip Out Screen Call Screen 18x Stab. Cal! | GRAXB60 140X Dig. ZmEIS Ca 
SF Sag ade EN. Includes Case : 8x40 129.00 1050 144.00 7335 4995 7x50 5995 VHS CAMCORDER GRAX-M300 w/3" Flip out 
Fy 7x42BA Call 8x32BA Call gy v oe cw 12x25 119.95 E-SERIES w/case 8x40 — 52.95 10x50 59.95  pyo4Di2xw/üght 499.95 Screen 18x Zoom cap [ORANGE VHS-Cwith Light Ca 
8x42BA Call EXSOBA Call Sie den oa Sportstar Il Pockets 830E 259.95 POCKETS PV 950 Color VF Call —GRD-V1 Mini Digital Cal [New DV-1 Digital 1399.9 
M ipe mii o MNT 820, 50,95 1005 6295 -8,32 Superior E 479595 822 54.95 1025W 5995 PV-960 12X w/Stab. Call GRO-VM1 Dig flip Out ScmCall 
~ Binocular Holster Case 69.95 Classic Series Includes Case ASDIPLOMATR.C.WIGSe — 1042 Superior E 604.95 COMPACT PRO MONITORS GRD-VX Dig 
8x20 Call 10x25 Can 993 — 179.00 10x25 199.00 ATTACHE SERIES CT-1331Y 13 Call w/2.5 Flip Out Screen — Call 
GEOVID 8x21 EZ 39.95 1025 5995 cri3eay Call — HRS-5300U S-VHS Call 
7x42 BD Geovid (Yard) Call * Classic Rubbeized wiCase MIDUNTANMER MATE : 
7x42 BDA Geovid Call ps ipa 805 15995 52 169.95 1042 18495 8-1725 111.95 CT-1386Y 13 Call HRS-5400U S-VHS Cali 
8x20 Call 7x42. *Call 1095 rasan MONARCH Waterproof ULTRA COMPACT CT (286 VY veTuner CMM — HRS-7300U S-VHS Caii 
Can Soi Call BGOCF "Call 025 Mountaineer 189.95 eee 1040 229. -2084y 20 33935 Rsaq00SVHS — 75995 
€ A6 ON M0  *Cal New Si5T ja rg dc -95 6x16 84.95 8x18 94.95  cT2086VY Call CT-2086Y — Call ; 
ST 15x60B Call 30x60 — *Call ^ PodetSxI5Titanium 374.95 COMPACT AF "T. 
bd) 15x45 Call 12x36 Call — 20x60 Stab.Binoc. Call i 7550 IF 197.95 10x23 AF 129.95 C. ang Hi ACHI ' 
- 10x30 inen MFR Rebate Call : BU SH NELL 7x50 IF wiCompass 259.95 WATERPROOF - VME-230 8mm. 
sx nen cai CELESTRON DMSONOFBAVSCHELOME Zoom = BUS MASS 1025 9495 VME-S20 Stab cs 
COMPACT Gi D 'outmaster 1 T 
aaz Call 1025 Cali 2odüSundwd Call YARDAGE PRO FUJINON x ai: ar pts ie = 8MM CAMCORDERS 
8x23 Porro Prism Call 2080 Deluxe Call Pro 400 ....Call Pro 800 cat SVIFT F-SX SERIES meres VLE-6 128mm ViewCam Ca 
ULTRA COMPACT REGAL Fully Multi Coated New Pro 600 Compact Call BINOCULARS Wh Foshíori Sup VME-535 8mm w/3" Scrn....Call 
5x17 Call 7x17 Call 8x42 Call 10X50 Call RANGEFINDERS e ey can NewOpturaDig. Com. Call  VMES25LA 8mm VLE-600 168mm View Cam Ca 
PENTAX 828 sro woas tock  75Yard...39.95 200Yard79.95 8.5144 Audobon 21995 7450 FMT SX CR ciate d M. Cm a ET. eap ate 
rder va 
ow. 7x50 11995 8x40 114.95 400Yard.86.95 1000Y.109.95  85x44ED Audobon — 41495 . FMTRSX Cait New Canon ZRI Digital Cal  VMESISwB-HpoXSm.Cal vires lorem View Cam Ca 
8x24 7495 10x24 79.95 856 144.95 10x50 119.95 AUDOBON ENDORSED 8.5x44 Roof Prism ES6000 Hi-8 Stab. VME-720 Hi8 Call 
1294 89.95 16x24 9995  82460174.95 8x40 Birder Outfit w/Case, Strap ^ Audobon 344,95 7X50 FMTR CSX Call Eye Control Cai ants lAHanm VLE-700 4" 16x 8mm View Cam Ci 
aves Zoom bam za rri Da2 ~ Cam & Birdwatching Guide — 36.95 ULTRA LITE 8x30 FMTR SX Call £54000 Hi-8 22X Opt. wana. Fi Cup PARE 
smug c Mie ci iiam C Rare: 638 pa? was fou 19995 TTE c AUDIO eaa masana rmt e 
8x24 — 95.50 10X24 104.95 ULTIMA 8x42 Natureview 79.95 7x42 189.95 9x63 304.95 16X70FMTSX Call £52500 Hi-8 Stab. Call VLE-800/850 Hi-8 View Cam Ci 
12x24 124.95 16X24 139.95 wan Wide e yer i 10x42 Natureview 93.95 Tripod Adapter 49.95 E5270 16X Zoom. cal n3 LCD Fipout Screen Mei USO RU CI 
£ 7 ip Digi 
7S 10495 50 119.95 856 Cal 963 Call bacon LEUPOLD BIRDING SERIES £5870 22XCIr VF Cal and Stabilizer 699.95 9 
8x40 11995 10x50 129.95  10«QWA169.95 10x50 Call 7*32......109.95 401...79.95 «^oc MISMENNIAIBE were ES97022XClrVF/Stab. Call New VMH-835 LA Hmm HVL-DC1 Digital Mini a 
12x50 139.95 16x50 139.95 ED GLASS SERIES BAUSCH & LOMB CUSTOM pari 22995 ES 10V 3" Flip Out with 3° LCD Flipout Screen ... Call 
20x50 159.95 . 6544 30995 8x36 CF wicase taa c OLDEN 10X42 BFL 23495 Scn 16xZM Stab. Call VRI-SPNP Sports Pak Ca 
OCE Mui pike SORS CH RC ates Es RING S ES 20V 3" Flip Out VM7300-A VHS Cir Fndr...... Call 
SERIES 4000 Sun Shield for view cam — 44.€ 
8x21 54.95 10X21 59.95 8x21 44.95 905 3995 7x26 Compact NC Call TRAZ ROOF PRISM 308/98 Scrn 16x ZM Stab. Call VM8300-A 16x Cir Fndr Eis .Call 
ULTRA COMPACT FB TRAVELER Multi Coated Elite wiP-C Coating 8x32 .......Call : 
8x18 129.95 10x18 159.95 1025 49.95 Nübtiké Arrived wiCase 10x40 ...Call 
DCF High Resolotion 7x16x25 Zoom 74.95 12x50 ....Call KENKO Olympus D500L/D600L 
8x42 219.95 10x42 259.95 Monocular 842 Waterproof c Highresolution New progressive-scan CMOS 
l5 ru eos 39.95 1042 Waterproof Call WIND RIVER COMPACT — 1255005 Zoom Words Longest — imager,3:1 zoom Tens, (CD nba soren, 
DCF Waterproof 6x Monocular/30x New 7x24 Compact Call 8x42 CF....Call 10x50 CF.Call ZoomBinocilar Ony 139. macro capabiity, SLR type viewfinder, 
8x42 Call 10x42 Call Mi Pen Si 39.95 New 10x28 Call 8x25 CF. ....Call 10x25 CF. Call Removeable memory cards. DS00L= 1024x768 
licroscope ( ize) Compact 8 adis n SOx1024 
T ETC, KOWA 82mm Nikon 
aM he ee FIELDSCOPES on Scope w/o Eyepiece 159.95 
TSN-823 1139 TSN-824 1119 Standard 60mm Waterproof Spotters 
WIO Eye Piece 15, 20X u3995 — 1647 xE. 379.95 
TSN-821409.99 T5N822369,95 New 40x W.A. 159.95 16-47 x 60 XL Kit 
TSN-823909.95 TSN-824879.95 New SKY & EARTH SERIES With Tripod & Case 409.95 
- ZKLER 129. 32xwa. 179. 20KScope 19495 
New 15-45x 20-60x Zoom Eyepi 249.95 x Zoom Scope : 
Fieldstar PA2 77mm Photo Adapt 130.00 15-45x Zoom Scope Kit FUJ INON 
Spotting PA4 77mm Photo Adapt. 189.00 with Tripod 294.95 80 w/20X-60X Call 
FATTE PA2-CB2mm Photo Adapt. 159.95 80 ED wi20-60X Call 
° a Twin Scopes (Binocular View) 
15x, long eye relief TSN-822 W/27X LER Call BUSHNELL Canon DCS-3 
(33mm at 15x) TSN-822 W/32X or 50X Call ELM Hitachi MPEG-1A A/V Camera 
C55" Spotting Scope Call  "*95:0025 TSN-824 W/27X LER Call DISCOVERER ae Panasonic KXL 601A wACD... 
New 80mm Wide Field Call 07 Rubber Coates TSN-824 W/32X or SOX ^ Call 78-1217 Rub. Kit 259.95 call 
1545X60Widife — 149.95 ree Ste 78-2317 RC Zoom 229.95 i: * 2700 dpi full frame 35mm 
15-60 Pro Zoom 189.95 “? 782318RCLER.Zoom 234.95 Call scan in just 40 seconds. 
Brass 15x Mini Spotter 54.95 439,95 78-1821 RCLER. ZM Kit 274.95 x * 36 bit color scanning with 
Ultima 80 Call 15,20,25,40,60X.EP. 33.95 1389.95 12 bit a/d conversion — 24 bit 
New Ultima 65 Call Doense 17495  23XWAtyePiee 4895 Olympus emer a Cte Call  outpute Auto focus (manual 
eite Camera Adapter 14.95 Zoom Eyepiece 89.95 override) * Ultra reliable LED 
SWIFT Case f/Discoverer 19.95 New 20-45X LE.R. soos ees 8995. — gt sources Slides or nege- 
Car Window Mount 34.95 ELITE Waterproof ber ow 
qo MET MIN Somme SCORES SPOTTING SCOPES SPACEMASTER 60mm 15x45 Rubber wics. Call Ehogosnop tuli- terion. —- DE Sob ERU aet 
imm w/20X-60X 584.95 77mm Spotting Scope Call 78-1800 Basic 149.95 77mm ELITE Umax Power Look 3/ Mirage it Mirage II SE. Call d 
80mm Angle w/20-60X 619.95 77mm Spot. Scope APO Call 78-1817 Basic Kit 24795 61-7700 77mm ED cai Viviscan Desk Saver Flatbed SCSI N Interface 
SOmmEDWw2060X 1049.95 20-60 Zoom Eyepiece Call 70mm ED Reflectors Call 3g omi am 16395 777mm EEE POLED IEEE LEETE E E EOE SA 


Prices Valid to May 13, 1998 


MAINTAINED. 


FUJICOLOR SMART 
DN 100 155p. 2.49 
DN 100 25 Exp. 3.39 
DN 100 40 Exp. 4.49 1094) 
DS 100 156p. 3.39 5 
DS 100 25 Exp. 4.39 
DS 100 40 Exp. 5.49 
DA 200 15 Exp. 2.89 


DA 200 25 Exp. 3.95 


KONICA JX 

JX-200 15 EXP. 
JX-200 25 EXP. 
1X-200 40 EXP. 
JX-400 15 EXP. 
JX-400 25 EXP, 
JX-400 40 EXP. 


400 155p. 
400 25 Exp. 
400 40 Exp. 


5.79 499 


DA 200 40 Exp. 4.69 APS MAILERS 


KODAK 


DH 400 15 Exp. 3.19 
DH 400 25 Exp. 3.99 
DH 400 40 Exp, 5.29 


Full 


Black & White Roll Film Black & White Sheet Film 
Film 24 36 220 Bulk 4x5 8x10 
Type ASA Exp. Exp. 120 ProPak 100 25 25 
PanF Plus (50 — 2.89 1.99 — 26.95 
FP4 Plus (125) 1.89 2.40 1.89 23.75 24.95 | 14.95 55.95 48.95 
XP-2 (400)2.35 2.89 1.89 — 29.95 | 14.5 59.95 53.95 
HP-5 Plus (400) 1.89 2.39 1.85 24.50 26.95 | 14.95 53.75 48.95 
Delta (100) 2.30 2.99 2.29 — 3495 | 15.29 56.95 49.95 
Delta (400) 2.45 2.99 2.25 27.95 34.95 | 15.95 59.95 51.95 
‘SFX 200 Infrared 5955 — - - d — - 
ORTHO = - = = — | 1249 — 41.95 

INSTANT PACK FILM 3XX4X INTEGRAL FILMS 

88 Single Captiva, Single 
108 Singl 
665 Singl 
667 Singli 
669 Singl: 
669 Sing! 
Pro Vivid 689 


(10).18.25 


Polacolor Pro 100 (679) . 
Polapan Pro 100 (664) 559 (10).27.95 — (300)...759.95 
Polapan Pro 400 (672) 2c d 
Fuji FP 100C 4X5 SHEET FILM 
35mm AUTOPROCESS SYSTEM —— 52........(20).35.95 — (200)...329.95 
35mm Power Processor . Polapan 400 (20).35.95 ^ (200)...339.95 
35mm Auto Processor (20)..37.95 
Illuminated Slide Mounter (20.36.95 — (200)...339.95 
Slide Mounts (100) "TB SE 7 339. 
Image Transfer Kit .20).36.95 — (200)...339.95 
Creative Users Video Tape . Peres 
Book: Polaroid Transfers. .(20)..38.95 
INSTANT SLIDE FILM ~ (200)....499.95 
135-12 135-36  Polaolor 64 T(20)..54.95 
Polagraph (HC) 10.99 —  79.......(20).53.95 — (200)...509.95 
Polapan (CT) 10.69 15.95 8x10 SHEET FILM 
Polachrom (CS) 10.99 16.49 2 804 .(15 
HCP chr (HCP) 1249 - T2495 .996:15) 115.95 
Polablue (BN) 12.29 —  809......(15).....119.95 809...(45)...339.95 
FILM ACCESSORIES. 
Film Leader Retriever ... 4.95 X-Ray Film Shield Jumbo (60) . 
X-Ray Film Shield (22) .. .95 lura Film Guard (60)... 


Adorama Bulk Film Loader 


Il Accepts bulk film rolis 


up to 100" 


MI Has a deluxe counter 
to let you know how 


= 


© 


many feet of film are left 


in the loader. 


28.95 


24X% w/l Prot PE 


Adorama Buih Fim Loader wan 


20 Reicadsbie Cassetes 34.95 Alden Bulk Loader 


Adorama Bulk Loader 
WATSON Bulk Loader 
LLOYDS Bulk Loader 


w/Proc. 120 220PP 
SRG 160 3.19 9.68 3.79 12.18 2.45 23.95 
SRG-3200 6.99 1348 7.99 1638 649 — 
Impresa (50) — - 4.69 13.08 339  — 
Infrared 750 — 5.39 595  — 
Chrome R 100 Fim -36X..........2.99 wiProc. ... 6.40 
Print Film 36X  w/Pro. 120 ADORAMA 
Super VX100 1.99 10.38 2.55 
Super VX 200 — 2.49 10.88 — 
Super VX 400 2.19 1058 3.11 


AGFA FILM 


AGFAPAN (B&W) 


Film 135-36 120 100’Bulk 
APX 25 275 190 = 
APX 100 275 1.90 23.95 
APX 40 275 1.95 23.95 
Scala 200 7.25 4.95 - 
Scala Mailer (36/120) 5.99 

AGFACHROME (slide) 
RSX 50 4.89 3.39 = 
RSX 100 545 369 71.95 
RSX 200 589 409 — 
qx nw 459 — = 
qx w 4859  — = 


AGFACOLOR (Print) 

Fim 135-24 135-36 Bulk 100’ 120 220 PP 
HDC 100 2.29 2.99 — zd 
HDC 200 1.99 349 - = - 
HDC 400 1.89 3.89 - - = 
Optima 100 3.39 3.89 4595 2.99 

Optima 200 3.69 419 — 356 — 
Optima 400 3.99 4.59 4595 349 31.50 
Ultra 50 319 3.99 LEM du 
Portat 160 339 3.89 — 249 3150 


AGFA 4x5 Sheet Film 


5995 6495 


for the U.S.A. and covered by Kodak Warranties, 
and qualify for Kodak PRO-Rewards Program 


And of course, whatever you order comes with Adorama's 
Chill 55? quality film control — at no extra cost. 


fessional films are made 


TTY 3GNTONI S32nid S. 


COLOR PRINT FILM 35mm 
135-24 135-24 Proc. 135-36 135-36 Proc 
fm — ASA DI Rod. | Di — Rod. | DI — Rod. | Di — Rod. | Film 
6A ra 15 339 | 8.24 988 | 215 409 E 1248 | f: E Pu n n EET 
GB (200)| 209 — 3.89 | 858 10.38 | 249 499 | 10.88 13.38 | "1 
[5 (400) 215 419 | 8.64 10.68 | 259. 499 |1098 1338 | meani soa ee 427.251529 IGS 325 
mI naom) - -| -|33 19 - 
GT Gold Max (800) | 3.95 | 10.44 | 5.39 | 1378| vw — (qu | 5.25 13.64 (26.25) 339 1635 33.90 
Royal Gold RZ _ (25) 3.89 - 1038 LOADS - 134 | pwc — (4) | $59 13.98 |2795| 349 1745 3490| corii 
MydGMRAQU)| - 335|  - 98M | - 4A9| - 1288| ppr — (0) | 559 1398 (2235 349 1745 3490| iib 
Royal Gold RB (200) 3.95 - 1044 |- 49 - 1338  -Nei404)| 199 1239/1995) = =] pna 10) 
Royal Gold RC(400) |= agg  - 1 | - 549| - 1338| PM — (40 | 3.99 1238 |1995) - — -  -| "i595 
Royal Gold RF (1000) 5.59 - 1208 | - 699 - 1538 | WePi800(NO)| 519 1358 [2595|  — — 4 — -| cy io usa 
j t !  PMI (100) | id 14.58 Eral 379 1895 37.9 1.99 
SLIDE FILM 35mm Meses ausi Am Em 
n MEJ Bru NEN Vds MEM PRO SLIDE FILM USA 35mm 120/220 
135-36 36X 36X. 1120Single 120 | 220 Bulk 
KM — Q9) | — 43| — 767| - 595) - 10%) - - Y 
QW — (| — 4| — 756| - T - 95 5 - - = ———Ó— PED PCRTNM 
KL (200) | — 509| - 846) - 715) - M4) - - "A ^ 0)|79 12s} - -|- - 
teea (50) | —  —| —  -j|499 599| 928 1028|8.0 938 my — (4| 749 1178 1030| 42$ — -| - 7955 
Ele EB (100) | 3.35 439 | 672 776/379 549 | 7.58 9.78 | 6.58 878 ER (64) 799 1228 1130| 419 2095 4299 89.95 
E — (014) |499 529|836 566|649 7291098 158/998 10.68 p — (gi 7$ 8 -|l - -| - - 
Gite ED (200) 449 5.25 786 8.62 515 639 | 9.44 1048 | 8.48 978 m. — 00] 759. 1148 1099] A19. 200s 4155 US 
Bite EL (400) |5.39 5.99 | 876 9.36| 5.69 7.69 9.98 11.98 | 8.98 11.08 pri oppi S1 Ta CS i CONS 
KODAK SHEET FILM USA E100S (100) | 749 1178 1080 | 4.19 20.95 4295 89.95 
MARIS COLOR PRINT [T i0 E100 SW (0) | 7.49 1178 10.80! 4.19 20.95 |4295 8995 
for Prints 10 50 10 50 EPT (160) | 849 1278 1180| 459 2295| - 9295 
DP-12 ......... 449 DP-24. 4106 (VPS) 16.15 7340 60.59 x Mewt-200000)| 8.89 13.18 1272! 499 2495 - 9495 
Vigne: 4111 (ek) | — 995 [| "C »—————— NUTUS 
for Slides 4112 (VCintrng) | 17.29 7595 | 6495 29495 | PK —(QW)| 875 1304 -| - -| - =- 
5.59 PK-M4....3.37 | 4325 (Comm int.)| 17.85 73.50 | 6595 29495 | EPI (3207) | 929 1558 1278 - - - - 
29 4329 (PRN) | 1é45 — 7395 | 6295 -| EL — (40)| 879 1308 1210| 5.30 -2650 | —- 107.95 
TERES PI(00) — | 1659 — 7595 | 6295 =] um üw hw c c S 
PP-1218....11.99. PP-203013.49 rr $x10 7 so (u)| 6.49 1078 9.80. - - 4195 
DT-24. 11699 D136.—.2285 — 10 50 10 0 HGS — (WM) 525 954 796 - E 
ND 6117 (EN) 1885 — 8895 | 7249 334.95) 30306 $99 128. 900 RS EEEE 
DPT-24...25.95. DPT-36 ns (En 16.99 — 7949 | 6549 307.95, $0279 SEDET eS] SERENO remm sen 
Fuji Slide Mailer (36%)..... 6121 (DUP) 38.95 68.95 | 135.95/25 262.95 | _ New EIR 16.99 2128 20.28 E - = = 
DISPOSABLE CAMERAS 6105 (E) 1.95 7995 | 68.95 31995. 
7058 (EPN) | 18.19 — 8295 | 6995 32455! BLACK & WHITE FILM USA 35mm Prof. 120/220 
RODEO TE — E ZR C4 135 135 [135 135 11201120 220 Bk 
y. 95 67.95 317.95 | | | 
Fon Sever 4.49 w/Hesh 7.85 | | | ASA | 24 24 Proc, 36 36 Proc PP PP (| 
Panoramic 6.69 Weekend 7.75 SACK Witt a F5] Tio PK (125) |257 9.06 |3.69 1208 | 
Wedding Pack (5) 39.95 25 w) 100, 25 s) "P (15) | -|- -| -J|m» 255/295 
New! Fun Saver Sport — 1295| 4147 (PX) 15.95 59.95 | 99.95, 529510295 Th (32) | =  —- | - =| - I$10 24.95) — — 
Fun Saver APS w/Fash 10.95) 414 (D) | 1595 59.95 | 9650) s29510295| TX (400) | 2.59 9.08 |1$9 11.98 249 | - —-|3295 
S 4052 (TMX) | 15.95 59.95| 95.95| 52.95 2 TMX (100) |2.69 9.18 3.85 12.24 2.49 |1245 =| 34.95 
FUJI Quick Snaps | 453 (Wn |1695 63.95 |10295. 5495 -| TY (4€) |287 936 |395 1234 (259 |1295 -|35.95| 
Outdoor 4.75 w/Flash 7.75| $0132 (DUP) Ed " PAUSE - caste |, 9.48 Hs 1248 2.69 - im | 
4125 (Copy) |21.95 79.5 |134.95 -145.95 eu ee Roue rer NS 
Puerum 749 w/m 13.49) a (Comm) | 28.95 | -| — -V895| T (Coy) | -  - i9 — - 499|  - 1502556 
Water Prol 749) 1556 (e| = asas |> =| 100Su. 14495 vh Um p= — 29) - od 
4M3 (HIE) | 45.95 - - - o - EXTA = 
AGFA © FILM | qs m us -| =| 1395 
4162 (Ektapon) 17.95 62.50 10495 à 108.95 FILM SPECIALS 
4x5 READY LOAD (20 Sheets) 
PXR 464 (B&W) E100 S (100) 135-36 20 Pack.....................*144.95 
TXR 464 (B&W). E100 SW (100) 135-36 20 Pack ................. 5144.95 
KMA 464 (silent)........ 9.95 E200 (200) 135-36 20 Pack.................—.......5173.95 
New! PJ400 (400) 135-36 20 Pack ...............75.95 


New! PJ800 (800) 135-36 20 Pack ...............*94.95 


FUJICHROME PROFESSIONAL SLIDE FILM 


35nm R D 
ASA 24. w/p 3x wip 120 "E JUu 120 22010 5010 50 
(100) 159 808 185 1024 —  RVPVeis (50) 5.29 8.58 9.58 3.39 699 77.95 17.95 79.95 67.95 317.95 
(200) 159 838 220 5 — NP (64) 545 878 978 339  - 7935 1635 7895 63.95 299.95 
(400) 1.99 848 279 11.18 — ROP (0) 649 978 1078 4€ 7199 - - - -  - 
(1600) 325 974 389 1239 — — RAPAstia (10) 549 878 978 379 7.95 8295 16.95 77.95 6595 305.95 
(100) 239 888 279 1118 2.25 MlPe (100) 4.99 824 928 3.79 6.79 77.95 17.95 8295 6735 319.95 
SREMA New RMS 100/1000 Call Call Col Col Coll Ci -= -O - = 
SuperG Plus (100) 199 848 249 10.88 2ga REP Prova 7) T A n E a a A ARRES 
Super G Phs (200) 209 858 269 11.08 na aS 
— x. x 
pki LEICA SRI ASA — 3éx w/p 120 220 Bok 10 ' S0 — 10 ^ 50 
FUJICOLOR PRO PRINT FILM 
SENSIA SLIDE FILM 
SA ERO a WIS T ME 339 TUTE ESS: 551 1995 ISMN ES ESOS 
|XXwiPeenhg — NM — (M) —  — 3M —  — 1595 649 559 — — 
ASA — (MX — MXw/p 36x | byfj — byKokk NPH 4) 379 1218 279 69 — — — —  — 
m wu [2s 6.16 sw | ess sos — MUN): 5519 713587319 7E 19 em ees 
pod bud 10 ese c» | za am MMHG CO] EN 1458 19 79 —  — — — — 
: : FUJI PRO BLACK & WHITE FILM 
MESMNGNUAMUNUUICSORMOEQUEAPUSUNSABS oopan (100) 189 1028 -  - —- 
FUJI QUICK LOAD Neopan (400) 2.44 10.83 2.25 - 3195 =. Te e e 
Film Holde Wonga (0) S19 1158 ee 
RVP Velvia CDU Duplicating ^ — — — = 4095 65.95 249.95 
RAP Astia . TN Internegative — — — - 7095 1689 7495 56.95 25995 


Jua: 033 ae SERIPCS II 
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: 
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WALL STREET CAMERA 


82 Wall Street e New York * NY e 10005 


CLEARANCE & SALE ! «5 
Check our Web-Site for SAVINGS of up to 30%| | 
on New, Demo & Used Equipment. 


F-5 


Eid 
"IIT /2005 
4 New Mo with , A — Za E aer 
vt í E 300/4.0...... 
ve n 300/2.8 5... 
"n NEW 400/2.8 D IF-ED 
ME 


pher Magnification .. . 


ISS. ju 


: - Viewfinder ! a 
"E á . 2886 
$250 - $500 - 
Instant Rebate 
E. on LEICA R Lenses EOS-1n 
DEMO R8 E d. ] Now Reduced 


Plus 5100 Rebate 


B GILL: 7 


| t BUE 
"or Info ! 
j [d WA: | 
6003 Si 


witi uat 

129 jui ut 
yarar 4 303 
E 431535 P!) Plur 

TN asi 123 $2995 

i D310 52495 


6008 Integral. Ge m 
Vall iur 3uavial prisa — ~ 
* REBATES 7 


Ms: 11.5"w X 
6"dx16.75"h 


645 N Autofocus. 
The worlds only 
/ medium format 
7 autofocus SLR ! 


SVG viti 


mo y nooy  . any MAMI iu ijs; 645N Body 2150 FA300/4. 
DEMO 7 BODY m = — 41. uu FA 45/2.8 .. .850 FA 400/5.6 
des FA 75/2.8 ......— m 450 FA45-8 


Ax. Camera with all Ms 
construction, for heavy duty 


617s w/90/5.6 Super AngWf®n XL — 6175 IIl Body ....... z oe 
& Finder Normally °77 CALL applicati 
& Find er Normally . applications. 


Ro. SAT Call for 


dc ———— 5.6 APO Sy E 2700 eee 
yx A Used Fuji G 617 with Lens, Shade, Case FINDE AS 22 dE ... 698 nedvates 
z & Center Filter (21 rolis shot) LN-/LN 532950 612 PC Il w/Lens & Finder ........ 6495 & Lens 


Color:B,6N COMFORT, INNOVATION — Plor: 6, $ 
& PROTECTION 


"call for more information and further listing 


Lg tuaditiuu 92200 G 
NEW EEK FOCKE — ~ 


Orders 800 * 221 4090 
Info 212 * 344 0011 
Fax 212 * 425 5999 
E-mail elik@inch.com 


www. WallStreetCamera.com 


5/2.) U 1222222225 ABID, 
3 histint Rabais , S00 
fou Pay %1399 
anium Body CALL DEMO 
m Body CALL DEMO 


16/80 Hologon ... CALL DEMO 
21/2.8 Biogon .... 1199 DEMO...... 


28/2.8 Biogon ...... 520 DEMO 
35/2.0 Planar ....... 469 DEMO 
45/2.0 Planar ........ 339 DEMO 
m5 8 E E rd mm - 


for. JIar 


297. NEW 527 3 Wels 1 
228 : 


| pro01....86 Proi.. 134 
Profi II 289 Profi iii 449 i 


Quick Fix | wiPlate (small) .... . 129 
8999 Quick Fix Il w/Pate (ar i DN. 
1569 Square Plates .. 
Sunereanekken 
size: 14.5" w Xx 
6.5"d x25.5"h 


PENTAX 67 
6x7 Body MR Lock Up 
Meter Prism ........................... 99 


3600 165/2.8 .... 
2300 200/4.0 ... 


EPOR. 2405 
£Ull iua ui 


Vifatiui2 USA Warranty, 


FAX 24 HOURS 
-*212-901-5912 
-800-699-2836 


WE ACCEPT C.0.D. | 


SMiLE 


29 WEST 35th STREET, N.Y., N.Y. 10001 


BET. 5th AND 6th AVENUE 


PHOTO f 
& VIDEO 


For Prices See Page 2&3 


Bare Bulb 
Reflector 
Flash 

Auto TTL 
Range 2.3/27 Feet 

3 Auto f/Stop Settings 
High Power Bare Bulb Flash 
360? Bare bulb Capability 
Round Reflector 


Bounce And Swivel Head 
CALL 


PZ 4000 
Flash 


Power 
Zoom 


AutoFocus Motor 

Driven Zoom Flash 

Guide (I80100) 80-130 

TTL Flash Control CALL 

Fits: Canon EOS, Nikon AF, 
Maxxum 


622 Super Zoom.......................-.-.- 
544 Handle Flash C 


STYLUS ZOOM 140 


* 3.7X Zoom Power e Excep- 
tional Optics e Passive Multi 
Autofocus system e All-Weather 
e Zoom with a View * Beauty by 
Design * i Six-Mode Flash 


Centurion S 
Advanced Photo System Ad 
Slick Components 
* Simple Drop-in Film Cartridge 

e Multiple Print Formats * Five 
Exposure Modes œ Versatile 25- 
100mm Zoom Lens * Advanced 
Super FP Flash System « Silver 
Metallic Finish e Mid-Roll Change 


CAMERA 


MAXIMA ZOOM 145 


* Long Power macro zoom: 38-145mm 

* Optics made by Schneider 
of Germany 

* 120 zone infrared autofocus for 
crisp details 

* Vibration Reduction System 

* Full bright LCD viewfinder display 

* Auto focus, exposure, film 
advance/rewind, flash 

* Switchable Panoramic and 
Landscape (Infinity) Mode 

* Remote Control Option ......... CALL 


ECX-2 Panorama (38-140 Zoom) .Call 
Maxima 125 (38-125).................... Call 
Maxima Zoom Evoca (38-1 15)...... 


Superior Schneider Optics. 
Ideal Zoom Range 
28-90mm. 

Total Flash Control. 

* Time Lapse Photography. 
* Portrait & Panorama Modes. 


Point and Shoot Ease 
w/Overrides. 


* Infrared AF w/Focus Lock. 
* Multiple Exposure. 
* Exposure Compensation 


+/-EV. 
CALL FOR PRICE 
Prego 90 w/date.............. Call 
New! Prego 145 AF ........ Call 
Remote Control ............ 19.95 


HOURS: 
MON.-THURS 9-6 / FRI. 9-1:30 
SAT. CLOSED / SUN. 10-4 


FOR ORDER & INFORMATION 


1-212-967-5900 


PHOENIX 


100MM F3.5 MACRO TELEPHOTO 
This lens is great for the amateur as well as the 
professional photographer. With its crystal sharp 
images and 1:1, Cwith included adapter) Macro 
capabilities, you can really zero in on any subject. 
Whether you are an oral surgeon, stamp collector or 
love to take close-ups of flowers, this lens will be 
perfect for you. The lens features 1:2 macro without 
the included adapter and 1:1 with the adapter. It 
focuses down to an incredible 2.6" from the front of the 
lens. The lens is made in Japan. 


AF 100-300MM F5.6 6.7 TELEPHOTO ZOOM 
The Phoenix AF 100-300mm tele-zoom lens is an inexpensive 
way to grab those faraway shots. Made using the lat- 
est space-age precision technology, this lens is 
extremely lightweight and compact. Imagine, zoom- 
ing in on your favorite the quarterback about to 
pass at a football game, or your child at little league 
game. If you see an eagle perched on a treetop, the 
100-300mm lens is perfect for you! A bayonet mount, 

lens hood is included. This lens is made in Japan. 


NIKON 


NIKON ALL TERRAIN BINOCULAR SERIES 


Go Anywbere, Do Anytbing Performance 


Monarch ATB™ 

Full size All Terrain Binocular 
8x40 #7344 

10x40 #7345 


Designed and built to the performance 
standards demanded by big game hunters around the world, 
the 100% waterproof/fogproof Monarch ATB is up to any 
adventure, in any environment and in any kind of weather. 
* Nitrogen-filled/O-ring sealed 
* Ultra rugged, rubber armored roof prism 
design 
* Extended Eye Relief and central focus for 
viewing convenience 
Í * BaK4 high index prisms 
* Multicoated optics for bright, clear images 


NIKON FIELDSCOPES 


A class of its own 


The finest scope in the world, Nikon field- 

scopes offer unsurpassed color, resolu- 

tion, brightness and versatility. 

Exclusive Nikon ED (extra-low dis- 

persion) glass, super high-resolution 

glass, water resistance and inter- 
changeable eye- 
pieces resulted in Better View Desired rat- 
ing the 60mm and 78mm ED Fieldscopes 
the "Reference Standard" of scopes. 


¢ 60mm ED * 78mm ED 
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35MM SLR CAMERAS, LENSES & ACCESS. 


29 WEST 35th STREET, N.Y., N.Y. 10001 
BET. 5th AND 6th AVENUE 


CANON NIKON | MINOLTA 


CASH IN 
WiTH CANON REBATES 


gi 
rr 


EFFEEF] 
Had 


BEATTIE INTENSCREEN 
Caron E018. 8.85. Cavo EOS DUE 64.95 
Canon EOS RT.620,630 650 5 


APS CAMERAS 


NEW! Elph Jr. Kit $15 REBATE.. 119.95 
NEW! Elph 3702 Kit... ll 
New Elph 260 2 30-60mm Zoom 


"EOS-1X w/24-85 Kit 
"EOS-1X Body 
*EOS-1X Lite w/22-55 Kit 
"EOS-1X Lite. 
Photo-Video Player IP-100. 
New Canon Scan 2700 | 
EOS CAMERA'S 
EOS-5 (A2E)..499.95 EOS-5 QD (ED 
Rebel XS Q0 ..219.95 EOS 
Rebel G 219.95 Rebel G Date 
EOS 630 
Rebel G w35-80/4.0 Kit 
Rebel XS w/35-80/4.0 Kit 
EOS Elan II.....309.95 EOS Elan IIE. 
Eyepiece Extender for EOS Cameras 
CANON EOS Case S,L.LL. 
4 Year Extended Warranty 
EF LENSES 
629.95 2428 
179.95 3520 
89.95 135/2.8SF 
28-70/35.......169.95 28-8035 
35-80 F4-5.6....64.95 75-300 F4.0 
80-200 F4.5...104.95 TS-E2435..1 
TS-E 45/2.8..1139.95 TS-E 9028.1 


EF "U.S.M." LENSES 
2028... 419.95 28/18 
Ong. 28803519995 50/14 
50/25 Macro..269.95 85/18 
100/20........A@9.95 100/28 Macro. 
203535...39995 248955 
28-80/35.....128.95 35-8045 6. 
28-105/3.5....259.95 35-135 
New! 2-135351. 
New! 2255/4 149.95 New! 5520045 
75-300415..479.95 75-3004 0 
7021035...249.95 8020045 
100-3045 .258.95 1:1 Life Sze 
EF-12 Ext. Tube 58.95 EF-25 Ext. Tube 
EF U.S.M. "L" LENSES 
24141....19995 14728 L........1999. 
1499. 
1298. 


Pi 


S vrz22882888 


P 
5555555 S151 5m5151517155 


25228 


2818888228288 
BREF RRR RR RRB 


50/1.0L.......2199.95 85/1.2L 
135/2. L......709.95 1803.5 L 
200/18 L.....3999.95 2002.8 L 
300/28 L.....3699.95 300/4 L. 
3004 L IS....1399.95 4002.8 L 
400/5.6L 1049.95 50045L 
6004 L 8699.95 120056L 
17-35/2.8.....1179.95 20-3528 
28-70/2.8.....1099.95 35-350/35 
70-200/28..1179.95. 100-3005.6 L 
1.4X APO.....329.95. 2X APO. 


FLASHES & ACCESSORIE 
480 EG 479.95 Slave Unit E 
0114. 3995 200E 
220 EX 109.95 380 EX 
2447 109.95 540 EZ. 
300 TL. 269.95 60F 
Ikelite Lite Link TTL Remote. 
Achiever 260AF t/EOS 
Achiever 630AF {/E0S 
Compact Battery Pack E (430£2/540E7) 
Transistor Pack E 
Transistor Pack E wNicad. 
Off Camera Shoe Cord (2 Ft. 
TTL Hot Shoe Adapter 3 
Off Camera Shoe.28.95 TTL Distributor ..M. 
Connecting Cord 60 (2 Ft long) 3.95 
Connecting Cord 300 (9.8 Ft long). “u5 
Nicad Pack TP 109.95 Nicad Charger TP 34.95 
Wide Adapter 5336/577G. 
Tele Adapter 5336/5776 
ML-3 Macro Ring Light 

CANON ACCESSORIES 

Quartz Data Back E 
NPC Polaroid Back /EOS 620 630 T 
Focusing Screen For A-2 
BP-5 Battery Pack for A2/A2E 
BP-8 Battery Pack/Rebel X, XS. 


Saua asii Sise 
EE EE E E EE] 


EFEFEF] 


sag 


S 

Screens 

VG-10 Grip 

GR-60 Grip.....29.85 GR-20 Grip 1 
RS-60 Remote 19.95 GR-80 TP Grip . 34.85 
Hand Strap for VG-10 Grip. 24.95 
Eye Cup. 13.95 RC-! Remote 
Bar Code Reader E w/bookle 

EF Lens Work Book. 

1.5X Conv/E0S 74.95. 2X ConvJE0S. 
2X -7 Element Converter For EOS. 
‘Auto Focus Tube 12 

AF-25 Extension Tube for EOS. 
Extension Tube Set For EOS. 

Macro Lens Mount Conv FD-EOS 

FD Lens On EOS Camera Adapter 

T Mount Adapter for EOS 

Nikon Lens To EOS Adapter 


fertzE2E22ss 
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N50 Body 


N50 Body w/Date 

N50 w/35-80 Kit. 

N50 Date w/35-80 Kit. 

N6006 Date w/35-80 Kit 
70 Body 


0 w 25-80 Kit 

N70 w/28-80 Kit 

N6006 wi35-80 Kit 

PRONEA 6i Body... 100 
TI SERIES CAMERAS 

35i Outfit. 5100. 


28 
35m 
mm t/2.80 Micro. 


10 
18 


SB-26 Speedlight 


Trade-in — 35mm 
Bonus of $200 Instant 


CAMERAS 
FM 10 w/35-70 3.5 Kit 
FE 10 w/35-70/Case 
FM-2N 359.95 FM-ON Black 
F-3 Body 


E 


ez 
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288 
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NIKON F5 SPECIAL 


SLR 


236.95 
259.95 


394.95 
899.95 P427 Titanium.609.95 


F-3 High Point... Call. FM-10 Body... 


F-3T Titanium.....Call_ FE-10 Body 


N-70 wate 
F90XD 


"TIE TM 
RBRRRRRRR 


22 
5 Reed: 


3 


IF 
95 AF-1, 500 F4 


729.95 


F NIKKOR LENSES 


4449 

D -Call 

8699.95 
Call 

6899.95 


E 

—— TT 
Compendium Bock... KEJ 
Guide To Wiid Life Photography 29.95 


SPEEDLIGHTS 
$8-11.309.95 5574 419.95 
SB-21B. 399.95 58-17 
S8-22 139.95 SB-12 
S8-140 449.95 SB-23 
SB-20. 189.95 S826. 
SB-27 169.95 SB-M 44.95 
SK-6 Power Bracket Unit 
Ikelite Lite Link TTL Sensor. 


SB-16.199.95 


349.95 
88-28 279.95 


239.95 
109.95 


NIKON PRONEA 6i 


Pronea 6i Body 449.95 Pronea 600F. 
24-10/35....119.95. 20-60/35 

IX Nikon 60-180/4-5 6. 

CF-55 Case .....49.95 CF-56 Case 


DATA BACK'S 

MF-20 

MF-21 

MEZ? 

MF-23 

ME24 

MF-25MF-26 
2 


T sary w/Date. 
m..129.985 Zoom wiDate. 
17995 90w/Date 


Remote for above. 


399.05 
269.05 
179.95 

59.95 


Call 


400S! w/35-70 3.5...... 
40081 w/35-70-70-210 Kit... 
5009! Date w/35-703.5 
‘6008! w/35-70/35....... 


MAXXUM CAMERAS 

450 Si Date Panorama. 

259.95 50S! w/Date 
650Si w/Date. 
700Si wiDate. 
9Xi w/Date 
TXi w/Date 
5Xi w/Date 
3Xi w/Date 
SPX 
5000 w/Date. 
7000 w/Date. 

239.95. 7000 w/Date. 

30001.149.95 8000i. 


zgz9g a 
Pettitte 


9000 ..349.95 
AA Battery Pack B-Oxi 

Holding Strap for 9x. 88.85 tor 7xi 
Holding Strap/7000V8000i 

AA Battery Holder/7000. 

Lithium Battery Holder/7000 
Panorama Adapter Set 

Insulated Case 1 


HOVE PHOTO BOOKS 


MAXXUM AF LENSES 


EELELLII 


R BRRRBERSEE 


2028 509.95 100/2.8 Macro 549. 
50/28 Macro..299.95 100/2 8 Soft... 489.95 
50/35 Macro..189.95 10028 Soft Focus 459. 
85/14 619.95 5008 .! 
20-35 3.5-4.5 .....Call 35-200xi 
24-85/3.5......349.95 70-2103.5 
28-70 F2.8 .....869.95 


RERRRRRR 


1. 
AF 3X-1X Macro Zoom 


G LENSES 
3514 894.95 85/14 619. 
200/28 APO ..799.95 300/28 APO...2999.! 
3004 APO......869.95 400/4.5 APO..1399.95 
600/4 APO ...6999.95 17-35/25......1299.95 
28-70 2.8. 199.95 
Film Scanner Dimage Scan Dual Call 
MAXXUM FLASHES & ACCS 
31i 29.95 
2000xi 59.95 
32001 79.95 
4000AF. 249.95 
5400xi. 229.95 
1200AF-N ......279.95 
2800 AF. 
External Battery EP-I Pack 
Wireless Remote Flash Controller 
Bounce Reflector Set 
TC-1000 Triple Conn 
Off-Camera Cable OC-1100. 
Off-Camera Shoe 0S-1100 
FS 1200 Shoe .24,90 FS-110 
VC-600 Grip ...129.95 VC-; 
MINOLTA MANUAL CAMERA: 
X-GA A. 
X-700 
X-370N 
Hove Books for X-9, X-700, X3; 


MINOLTA 
MINOLTA VECTIS 
ES om 

-j 


3 


1200AF Set 


Ef 
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LLLLEME ILLILLLLLLLLLJ 


3233 


NEW! S-100 Body 

NEW! S-100 w/28-56 Kit 

S-1 Body ......199.95 5-1 w28-564 

S1 w 22-80 Lens 
208.95 4008 Reflex 
24.85 2515045 
7485 56-1704 


MINOLTA ACCESORIES 
SF-1 Flash 
Camera Guard ..69.95 Holding Strap 
AA Battery Pack.69.95 IR Remote 
Case CSV-1.......89.95 Case CSV-2 
MINOLTA POINT & SHOOT 
New! Vectis 300 299. 
Vectis 40.......269.95 Vectis 30 
Vectis 25 .......189.95 Vectis 20 
Vectis 10 .......104.95 Vectis 10 1 
Vectis UC........69.95 VP Photo Player. 
New! Vectis Weathermatic AF Zoom 
New 3-4 .......99.95 G-1-23 
Dimage Scan Dual Film Scanner 


sere 82828288 
RRAGRRES 


L U IDEO 1-800-366-6993 


35MM SLR CAMERAS, LENSES & ACCESS. 


ZX-10 w 35-80 
DET 

AUTO FOCUS LENSES 

95 135/28 IF... 324.95 

300/45 ED....759.95 

400 5 6 ED... 1399.95 

600/4 ED IF.. 59965. 


282828222888 
5555855555555 


24-50 
28-105/4. 
17-2835 
28-8035. 
28-70/4 AL 
80-2004.7 
70-2004 
802002 8 ED.1 
100-300. 
.95 3002.8 ED. 
FA 250-600 mm 1/5.6 ED 
FA 28-200/3.8-5.6 Aspheric Lens. 
Eye-Cup. 24.95 Angle Finder 
2x Teleconverter for P2-Cameras 
2x-7 Element Converter f/Pentax AF 
Auto Focus 25 Extension Tube 
AA Batt. Pack 


AF FLASHES 
Achiever 260 AF ZX & PZ Cameras 
Achiever 630 AF (X & PZ Series 


2388 
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1...204.95. AF-500FTZ...... 279. 
AF-140C Ring Flash 349.95 
HOVE BOOKS FOR ALL PENTAX CAMERA . 18.95 


YASHICA 


FX-3 Super.....124.95. FX-108 MP......159. 
FX-109 Multi Program Body 1 
Yashica Case. 
YASHICA LENSES 
37.50 35-70 
99.95 28-80 
7995 42-7935. 
109.95 75-150 
39.85 75-200 


RICOH 


XR-Solar Body.159.95. XR-7MII. 
XR-10M Body.134.95 KR-5 Ill 
KR-5 Super......99.95 XR-X3PF 
KR-10M. 164.95 XRX-3000 
Ricoh 3 Year Extended Warranty 


RIKENON LENSES 
3995 5014 
5995 4528 
24.95 55/12 
99.95 Motor Ill 
PX Flash (XRM).29.95 Data Back 
SL-260 P Flash.89.95 303P Flash. 


* 
EI 


5019 


2X Converter. 


Zoom 210......134.95 Ecru 
Infinity Zoom 220 

Tele ..109.95 infiniy il 

Stylus Panorama Date 
Infinity Stylus Zoom 

stylus Zoom. 

New! Stylus Zoom 80 Wide. 
Infinity Stylus Zoom 105 
New epic Deluxe Limited. 
Stylus Epic with 35/2.8 Lens. 
Stylus Zoom 115 (Utra Compact 
NEW! Stylus Zoom 140 

G] 109.95 New 05.159.95 
Accura Zm 80.19.95. Accura Zm XB-70.Call 
LT Zoom 105. 209.95 
Infinity Zoom 105 Date. 209.95 
Infinity Zoom 105 w/Panaroma Date ... 219.95 


g 9 
EZ Zoom 90 D. 
New! E2-S Zoom 105 
Micro Tec Zoom 70 
Micro Tec Zoom 90 
Micro Tec Zoom 120 
Zoom Tec 105 Super 
Infared Remote Control. 
2 Year Extended Warranty Available 


LEICA R 


$500 Instant CASH Rebate on R Lenses. 
USA 3 Year Passport Warrat 
New R-8 €: "rs 00 
R-7 with 28-70 Vario. 
R-6-2 2195.00 R-] Body 
Beattie Intenscreen (/R........ 
2205 2828 
2395 35/14 
5020. 85 50/14..2045 
814.2805 902. . 1450 
135/2.8 1695 180/28 2795 
7595 


35-1035 

1095 35-704 

APO 5695 80-2004 
14x APO Conv..1245 2x APO Conv......1495 
R Motor 579 Winder R. 329 
Back........760 ELPRO 1/2. 230 


| LEICA M SERIES 


$100 INSTANT REBATES ON ALL M LENSES 
New! M-6 with higher magnification 

viewfinder. 2595 ...Less $500 ...2095.00 
M-6 Titanium ....2995 .. Less $500 ....2495.00 
M-6 Demo.........1599 28/28 1895 
24/28 ASP .......1995 21/28 2295 


FOR ORDER ONL 


CONTINENTAL USA AND CANA 
TOLL FREE: 


Contax G-2 Body.999.95 G-1 Body.........699.95 


16/86 
28/2 86 
45/26 


1799.95 21/286 
359.95 35/26 
219.95 90/286 


d Case 
24.00 GC-210. 


ata Bad 
GD-1 Data Back139.95 G-1 Dix Strap..119.00 
Metal Lens Cap 25.00 SA1-Flash Adptr.59.00 
TLA 140 Flash 139.00 TLA 200. 219.95 
CONTAX CAMERA 

*167 MT 469 *RTSIII1799 S-2. 98 
*ST ..1299 'RXBojy.969 "AX... 1449 
Preview II Polaroid 1999.95 
Contax Camera Case 159 .....SPECIAL....24.95 
Case to fit w/Data Back 50.55 
Beattie Interscreen (/RTSIUA 8.95 
ZEISS LENSES MM-MOUNT & ACC. 
AE/15:35...3999.00 AE 16/28 .....2549.00 

99.95 2 

629.95 

989.95 


Metal-Hood.....24.95 
Cable Switch ...19.95 
TU 360. 369.95 
179.95 
Auto Ext. Bellows Pc 
New! 1.4X Mutar Call 
139 Winder......84.95 
D-7 Date 259.95 D-4, D-5, 
P-5/P-6/P-8 .....59.95 P-7 Holder 
Hasselblad Lens to Contax 
Quartz Data Back for 139 Q 


Adapter Ring 
TLA 480 
250 Back 


Mutar 2X 
RTF 540. 


104.95 70 Zoom Date 119.95 

7 179.95 

Sure Shot A-1 119.95 

Sure Shot A-1 Pat 

New! Sure Shot 105 Zoom 

Photura 135...299.95 Photura 105 
5 


Sprint 
na w/ Date 


115 Panorama 


3 Year Extended Protection Pian. 


PENTAX 


IQ Zm 9OWR..169.95 w/Date. 
(0-EZY 79.95 10-EZY wate 
10-115M 169.95 

New! 

10-140 


0 928. 159.95 

10-735. 99.95 

835 Date.......159.95 

10-70R 

80E 98.95 80E w/Date 

10-105. 119.95 10-1158. 
4.95 UC-1 Date 


CONTAX T2/TVS 


NEW Tix (Aps) 
T-2 wicase & Batt. 


10-735 Date 
10-60R Date. 


NEW! TVS II. 
TVS W/28-56 ZOOM LENS. 
Data Back (/TVS. 
SA-1 Flash Adapter 
14.95 Lens Hood. 
Filter 
A2, B2. Protection. f 
24.95 Metal Lens Cap 24. 
Semi Hard Case for TVS 


e 
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z 


R4 114.95 R-! Date.........129.95 


RICOH GR-1 

GR-1 with 2872.8 

features an optical Lens 
with 7 elements in 4 groups. 349.95 


New! Hexar Silve! ^ 


al 
MAXIMA ZOOM 125 QD 38-125; 
NEW Evoca 115 
Slim Zoom 115A QD 
150 QD 149.95 Zoom 
Call Maxima 


MasterCard 


GADGET BAGS & CASES 
D SDOMKE 


CALL FOR LOW PRICE 
NEW SUPERLIGHT BAGS 
PRO SYSTEM BAGS 


pos 95] 
TRAVELER AND ZOOM BAGS 
WORLD CORRESPONDENT 
LIGHT SPEED HEAVY DUTY 


FITTIT] 
RRRRRRS 


OUTPACK 
17248 Waist Pack 
X 114.97. Mini Pack 
New Scope Bag 


Back Pack 


Backpack 4 in 1 system. 
aypack Medium 
aypack Large 


J-SERIES 
H 14.97 12 
)300.86.22 J400.81.87 1-600 


CLASSISC SERIES 


S14] F-803.74.72 
318] F-806 
BALLISTIC SERIES 
114.97 F28 
UN F68 
EMERALD SERIES 
97.72 F-802E74.72_ F-3XE 
F 68.97 F-803E : 
SLING, TRIPOD & LENS BAGS 
F-400..45.97 F401.5172 F402..43.10 
FA03.50.72 F427.208] F-432...20.87 
F440 3582 F612 73.00 
F618 450 F62 


F-1XB 
F3XB 


n 
VESTS 
Photogs........5748. XXL 65.95 
Traveler | 64.95 Traveler II 69. 


95 
LOWE PRO 


PROFESSIONAL AW 
Pro Mag 1 AW 130.85. Pro Mag 2 AW.149.95 
mum AW 139.96 MF Version ....163.85 
pact AW. 126.95 MF Version . 216.95 
AW 191.85. Elite AW........106.96 
vercal AW Dark Blue 169.95 
Mini Magnum AW 05.95 


OMNI SERIES 
Omni Sport......48.95 Sport Extreme 111.95 
95 Traveller Extreme. 154.95 
35.95 Extreme 3 
ro w/Extreme 3 (save $20) 
TREKKER SERIES 
NEW Pro Trekker ... 
Super Trekker 309.95 
Omni Trekker . 227.95 
ture Trek AW... Call 
Photo Trekker 152.95 
Orion AW ......122.95 Orion Trekker 
Mini Trekker.....79.95 Trim Trekker 
Orion Mini 31.95 Off Road 
Photo Runner...43.95 Sideline 


TOP LOAD SERIES 
Zoom 1 2295 Zoom? 
Zoom AW ........49.95 Off Trail 
Orion Call Off Trail 2 


NOVA SERIES 
Nova 1.32.95 Nova236.95 Nova 3.39.95 
Nova 4 49.95 Novas 53.95 
Nova Micro......24.95 Nova Mini 28.95 
Orion. 129.95 Elite Convertible 34.95 
Pro Roller Series Call 
New Pacific Collection Call 


1.95 
221.95 
269.95 

Super Trek AW.....Call 


Omni Trekker Et..282.95 
Trek Classic ....Call 


DERWATER TEMS 


f up 
DF-10..84.95 DF-11.259.95 DI 
‘Sunpak Marine Flash t/Nikonos.. 
" 


- STROBES 


0S 


SEA & SEA 


Original Motor Marine | w/Bulkhead 
Depth Rated to 200 Feet 
SPECIAL! *249.95 


CALL NX-90 Call 
349 50/28 MACRO....399 
799 90/28 MACRO......529 
349 180/56 MACRO ...629 
Call CX500 

Call 


39 Macro 
Call 20mm Conv 
wi Sports Finder 
NIKONOS ACCESSORIES 
12mm Super.......809 15mm Wide. 
16mm Wide. 179 20mm Conv 


STROBES 

Call YS30...Call YS40 
249 YS100 TTL 
449 YS120 DUO 
Call YS300 


Underwater and Protective Bags for 
35mm Compact Cameras 

U-IS Auto Focus fo pus IS Series. 169.95. 
U-AL 39.95 Pt & Shoot „44.95 
U-MM Comp: 51.95 
U-AMZ Compact Long Zoom 53.95 
U-A, U-AX, U-AXPRO {/AF SLR's Call 
F SLR Long Lenses. 194.95 
1/Man. Focus SLR s. 109.95 
FX, U-FXP-t/MF SLR's. 119.95 
FZ 35 SLR Multi Flash w/Tele. 119. 
U-FGM w/Tall St: 109.95 
95 
00 
35 


YS20. 
50 TTL 
YS120. 


irricane Hood | 
CALL 
PELICAN 
PELICAN PROTECTOR CASES 


Inside Dimensions w/Foam — w/Dividers 
0x 1128 - 


B5 
tt tt ty 


1520 w/Travel Bag 
10(19x14x7) 


BLS Asses 
LII 


184.50 
viders In stock 


Camera to 164 Feet 
Complete w/Airtight 
Hard Case 35mm 13,5 Lens 
May be used as Land Camera 
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FAX 24 HOURS 
1-212-967-5912 


1-800-699-2836 


FIL F 
m 8 


PRINT ASA 135-12 135-24 135-36 
KODACOLOR 
GA 100 174 
204 
218 


GT Max......800 3.95 
KODACOLOR ROYAL GOLD 
RZ 25, 369 
RA 100 

RB 200 

RC 400 

RF 1000. 
SLIDE ASA 
KODACHROME 
KM 


247 


3.17 
359 
399 
499 
135-24 
25 419 


419 
509 


EKTACHROME ELITE Il 135-24 135-36 
EA 50...423....549 


me 100.. 
200. 
400. 


ET 160 

BLACK/WHITE 120 135-24 13536 
Plus-X 125 199 247 
Tri-X. 400. 199 247 
TMX 100....1.85....2.19 259 
TWY.........40.....189....2 18......255 
TMZ 3200. nn 359 


BULK FILM 
KODAK B&W 100 FEET 
Px402 2550 TX 402 
TMX 402 2445 TMY 402 2 
KODAK COLOR SLIDE 100 FEET 
EPT 404 7695 EPY 69.95 
EPP 404 7295 EPN 404 7450 
KODAK COLOR PRINT 100 FEET 
VPS 404 40.95 PMC 404 A50 
FUJI COLOR SLIDE 100 FEET 
M 7395 RHP-ll 45 p 


1.99. 


7895 RAP 
ILFORD B&W 100 FEET 


PANE Plus. 
FPA Plus.......2550 HPS Plus 
3050 Delta 
FILM ACCESSORIES 


Watson 35mm Bulk Loader. 
Alden 70mm Bulk Loader 

Alden #74 35mm Loader 
35mm Metal Snap Film Cassette 
35mm Plastic Cassette. 


2750 
26.95 
3545 


SPOTTING SCOPES 
With 20x 45 Exepice 
GOMM Cameo Armored winpod, case, strap..259.95 
60MM Cameo Armored 149.95 
TIMM Elite Premier 20x60 Ed Zoom.....549.95 
15 x 45 Nature View. 129.95 


DISCOVERER 


m m 


ZOOM 15x60 POWER TELESCOPE 
1000-4000 Zoom on SLR Body........*169.95 
Car Window Mount 3355 
Camera Mount 19.95 
Soft Case ......16.95 Field Tripod .....39.95 
Master Tripod 38.95. Tal Tripod... 99.95 

E 


8x42 Armored.....649 8x42 Waterproof . Call 

10x42 Armor......699 10x42 Waterproof Call 

Tx36P.449.95 7x24..219.95 10x28 ..229.95 

7x24 Waterproof. Call 

DISCOVERER 

259 10x28 AWP........269 

10x50 CF 249 

61-2010 7x35.149.95 61-2040 10x50 199.95 

7x42. 284.95 10x42 319.95 
CUSTOM 

7x26 Compact.189.95 10x40 Armored 219.95 

8x36. 199.95 11x80. 199.95 
LEGACY 

71535. 119.95 8-24x50. 

7x35 EX W/A....79.95 8x40 W/A 1 

8x22 FRP. 39.95 9x25 Compact...7! 

8x24...69.95 10x25 FRP...39.95 10x25 

8x24 Waterproof Compact 

LASER RANGEFINDER 
Yardage Pro 400.219.95 Yardage Pro 800.349. 
Telescope Criterion 4000 Kit. 


NELL 


TROPHY (Water & Fog Proof) 
8x25 Compact..57.30 10x25 Compact 59.95 
8x32 129.95 10x42 139.95 

SPECTATOR & Il 
7x50 Waterproof. 
TX15x35.....9995 8x21 
T2140. 109.95 523 
785 49.95 8x40WA 
7x50 49.95 8x42 
T2140 ......99.95. 10:50WA. 
AOS SERIES. 

BIRDING NATUREVIEW 
3495 8x42 
59.95 1042 
ENSIGN COMPACT 
29.95 7x50......44.95 10x50 
WATERPROOF 
7x42 139.95 7X50 
8x25 Angler or Polarized 
7x50 Marine w/compass. 
New! 7x60 Marine Fog Proof. 


7x24 AWP 


aERSUA 
RRRRRR 
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8x40 
8X30 


7x25 


fee x FE 
BRRR R BRR 


8x22A 69.95 Gx23AWP. 99.95 
BxG2AWP.......129.95 1025A. 19.95 
12x3618. w/Image Stabilizer. 699.95 


FILM 
EE] 


ASA 13524 13536 


NPH 400. 
NEW SUPERIA 
CN. ( 


CS Reala 
NPS. 
NPH 1 
NEW NHG 800 

BLACK & WHITE 135-24 
Neopan AQ... 
Neopan = 
SLIDE 135-24 
SENSIA 

RA 


135-36 
244 


135-36 


RAP 100. - 
PROFESSIONAL SLIDE 1 
RVP VELVIA 50. 3 
ROP Special’ ......100. 3 
RHP Short Dated .400. 2 
RAP 100. 3 


MAILER 


Fuji Slide 36 exp. 

KODALUX 

Print DP-24......6.27 DP-36 
Slide PK-24.......3.37 PK-36 
Slide PK-12 for 120 Film 
KODALUX APS MAILER 
APS-15 785 APS-25 
APS-40. 

FUJI APS MAILER 

15 Exp 755 25 Exp 


40 Exp 1349 


NEW ULTRA COMPACT II 
6x6..7995 $18...89.95 8x18 1169.95 


X510.95 10x23. 54.95 
POCKET 

7x21 ...59.95 822W 84.95 924... 87.95 

1005W 89.95 Sx25WP.84.95 1005WP 94.95 

STANDARD 

MMH TSOXL 

79.95 7x21x50 

67.95 8-2050. 

199.95 10x50XL 

78.95 12350XL 

EZ 
8x20 Pocket.....49.95 x21 Compact 
D 49.95 7x50 


TYGSEW. 
10x50EW. 
TxS0EW 
7-1585. 
TX35XL 


3.90 8 
NEW! CLASSIC SERIES 
7150.58.00 1050.54.00 8x40. 
MARINER (Waterproof) 
&x32.148.95 1040 169.85 8r16142.249.95 
WEATHERMATIC (Waterproof) 
803 127.95 10x23 139.95 
D 189.95 10x42 yellow... 199.95 
AUTOFOCUS 
Call 1023 


CLASSIC POCKET 
8x208. 269.95 10x258 28. 
DESIGN SELECTION POCKET 
O08. ...30485 10058... 32498 
RUBBER ARMORED 
74835 508 FT 
379.95 8208 
8:20 CFT... 649.95 BSB. 
1Od0..... 89995 2060. .. 3650.00 
NIGHT OWL (Rubber Armored) 
7x458...829 8x568...949 10:568. 1069.95 


SPOTTING SCOPE 
30x 60 BCA 


7x42. 


8x20 


1149.95 


KENKO BINOCULAR 
onder Binocular 12 5-50126 .....109.85 
Binocular 1030-25 Zoom. 99.95 


29 WEST 35th STREET, N.Y., N.Y. 10001 


SMILE 


BET. 5th AND 6th AVENUE 


ELECTRONIC FLASHES & ACCESSORIES 


30013011 


3021 303 — 3096 346 351 


57.9 68.99 


v9 140.99 159 


111.99 14.99 


US 99 119.9 


15.99 


Wi» Vis 
197.8 


114.99 126.99 


148.99 me 


1495 15999 


161.99 24.98 


119.99 


139.99 199.99 


BENBO 
wA Year Warranty 
Ideal for Outdoors on Uneven Ground 
#1 Standard 199.95 #2 XL 219.95 
#1 Std wicase + head (Tri Pak). 310.47 
4 Low Boy EL 220.71 
Trekker 149.95 w/3 Way Head 179.95 
Trekker w/Ball Head. 199. 
Trekker Mono Pod 46.09 
Monopod 95XL 68.97 Pro Pod 58. 


% 
SEKONIC METERS 

2 50.00 L-188 73.00 

i L248X 

(3188 

L328F 


18 
L518 


ss 
E 


L778 
L-308 BII 1 
L-408 I 

L-488 Digi Spot.299.00 5° Viewtndr. 
New! L 508....429.00 L164WH 4 


MEDIUM FORMAT 


NEW MAMIYA 7 

$500 Cash Rebate 
Plus Cash Rebate On Every Mamiya 7 Lens: 
80mm 1/4 $100. 43mm #/45........$100 
65mm 1/4 lens ....100 150mm t/4.5........100 
Optical View Finder 1/150 219.95 
Panoramic Adapler184.95 Pro T-Bracket.....94.95 
Ext Batt. Holder 89.95 Mama System Gude 19.95 
Close Up Adaptor Kit 369. 


22S. 
5522252 


frf2g20 


PI 
EEFELFELI 


EEITIIIJ 


CL-1 cluster 

all 
CL-2 Cluster......29.95 
Marine 3200....399.95 
510V Batt. Pack.68.95 


4000 AF 
510V Nicad Batt. 79.95 


TRAVELITE SERIES 
5495 905 
8095 1005 
M35. 62025 Ggeves 119. 

SPRINT 

49.95 9À21 New.......56 

5495 1001 ET 
[T 


EET] 
R RR RRR 


COMPANION 
8x20 5195 10x25 0 
8x23 Diplomat.139.95 10x25 Diplomat. 176.95 
8x23 Mountaineer 139.95 
10x25 Mountaineer 129.95 
6-12x24D Zm 339.95 New xiSTtanium 349.95 
6x15 Special edition 219.95 
ACTION SERIES 
49.95 7x35 Nauturlist..64.95 
159.95 7-1535. 119.95 
10x42 149.95 8x40 IF SP. 71.95 
8x40 he TI.95 10x50 Lookout ..64.95 
12x50 Fieldmaster 
CRITERION 
229.95 10x70 IF 
449.95 10:400 
269.95 10x35 E 
7x50 Prostar ..969.95 830E 
8-16x40 CF Zoom XL 
10x42 Superior E ...549 10x70 Astrolux E 969. 
8x32 Superior £.479.95 5x15 Titanium .369.! 
8x42 Venturer LX 968. 
10x42 Venturer LX 
SEA & SPORT 
7x50 if rc Seafarer (Grey) 
8x30 DIF........309.95 6x15 MONO 
SKY & EARTH 
7x35 Lemur .....84.95 7x50 Wolverine 109.95 
8x40 Talon.......89.95 10x50 Kess.....119.95 
8x40 Monarch. 189.95 10x40 Monarch 229.95 
7x50 Sports Marine 189.95 
7x50 Sports Marine w/Compass. 259.95 
FIELD & SPOTTING SCOPES 
7898 Fieldscope 78mm ED Body 969.95 
7899 Fieldscope 78mm ED Angled Body 1039.95 
Eyepieces. Photo Attchmnt.129.95 
7709 Fieldscope ED 20x60 Scoutmaster.409.95 
7832 Fieldscope I w/zoom 20-45x60.....299.95 
7836 Fieldscope IIA w/zoom 20-45 % 
7837 Fieldscope ED 
7838 60 Fieldscope IIA Body. 
7839 60 ED Angled 
7894 Fieldscope 60mm E 
7895 Fieldscope 60mm ED 
7900 16-47x60 Spotter XL. 
7834 20x60....219.95 7835 15x45x60.329. 
7313 20X Nature Scope. 
7350 20x60 Spotting Scope. 
7351 15x45x60 Spotting Scope. 


7135 CF 
x42. 


399.95 
59.95 


ACHIEVER 
630 AF AUTOFOCUS FLASH 
Full TTL dedication and flash head zoom 
bounce and swivel. Guide # 125. 
Color filter included. 


260 AF AUTOFOCUS FLASH 
Multiple TTL auto ranges and zooming 
(28-85mm) plus bounce capabilities 
Guide # 112. Color filter included. 


63200 FIXED DEDICATED FLASH 
lw m egal prp He c 
STANDARD FLASH 


2695 321AZ 
49.95 632T 


MULTI DEDICATED FLASH 
150MD...........39.95 T2250 59.55 


FIXED DEDICATED FLASH 
02260 59.95 632LCD. 99.95 


VIVITA 


283...59.95 2600.24.95 285 HV..74.95 
26000 29.95 1900.18.95 2800...29.95 
2000....21.95 28000.34.95 550 FD..39.95 
16A...18.00 16M...12.00 728 AF 2n.39.95 
736 AF Flash For Maxum 9.95 
T30AF.89.95 740AF.119.95 840AF 139.95 
Series 1 836 AF Zoom Flash 169.95 
5000 Macro Ring Light 
Moduie/5600/5200/3700/3500. 
SC-1/SC-2/SC-3 Sensor Cord. 

PC-t/PC-31 PC Cords 
Filter Kit. 19.955 
Flash Filter Kit .23.95. 
MFS-1 28.50 
AP-1 Holder... 7.95 
NC-3 Battery... 24.96. SB-4-AC 
NC-2 Battery ....29.95 Charge 20. 
FA-T/FA-3 9.50 6x6 Bracket 


115A 
260T 


SL-2 Slave 

Ucet 

PPG-1 

VP-1 

79.95 
19.95 


PENTAX 
UCF MINI 
49.95 102.885 921.885 
WEATHER RESISTANT 
450 1004 
3435 164 
UCF-V COMPACT 
69.95 104 
35 1504 
New! 81523 
1202.........885. 122 i 
DCF SERIES 
100 Mini .....118.95 9120 Mini 
84? 


124, 
208: 
99, 
n. 
PCF Ill PORRO PRISM 
TGSPCF .......898. 735. 108. 
7350.19.95 &x40.11895 1050 129.08 
12:50........199.5 16x50 139.95 
2050... 189.95 7120 Monocular 69.95 
MARINE 
489.95 10x50 PIF 
POCKET 
as. 129.95 10x18 159.95 


STEINER 
RALLYE 
7x50R..359.95 800R.179.05 20808 699 
SPOTTING SCOPES 
8x22 Miniscope 109.95 
FIREBIRD 
630 1L......199.95 Bx0T 259.95 


12340. 279.95 
ROCKY (ROOF PRISM) 

824, 289.95 1008 349.95 
1208 359.95 
HUNTING (C.A.T. COATED) 
7x50 H ..639 9x40 H..439 12x40 H..439 
MILITARY/MARINE 
529.95 71356 
8O0G.. 19985 7506 

1060 6 


COMMANDER 7X50 
Pilot S 529.95. Ill 739.95 
New Electronic II 1099.95 
MISCELLANEOUS BINOCULARS 
8x30 Safari ....154.95 7x50 EB Pilot ..289.95 
9x40 Big Horn 339.95 
SWAROVSKI OPTIC. CALL 


LEICA 


8x20 BC Demo.269.95 8x20 BCA. Call 

8x20 BCT. Call 

10x25 BC Call 10x25 BCA. Call 

8x20 BCA Demo299.95 10x25 BCA Der299 05. 
NEW GENERATION 

7x42 BA. Call 8x32 BA. 

7x42 BA Demo 729.95 10x42 BA. 

8x42 BA. Call 10x50 BA Demo.929.95 

THO Geovd BO or BOA Call New 12x50 BA... Call 
SPOTTING SCOPES 

Televid 77 Angled.Call Teevid 77 APO Angied.Call 

Televid 77 Straight Call 

Televid 77 APO Straight. Call 


g asas BRBR BB 


7x50 PIF. 519.95 


6x30 G 


PHOTO 
& VIDEO 


HOURS: 


MON.-THURS 9-6 / FRI. 9 
SAT. CLOSED / SUN. 10-4 


FOR ORDER & INFORMATION 


1-212-967-5900 


AUTO FOCUS LENSES & ACCESSORIES 
LSS ees 


"ALL IN ONE" ZOOM LENSES 
CANON EOS 


MANUAL 
FOCUS. 
18-35/3.5 UC Aspherical 
213535 4 
24-504 109.95 
24-70/3.5-4.5.6 Aspherical 144.95 
28-10/28 269.95 
28-70/2.8-4 UC 109.95 
*28-80/35 Aspherical Macro - 
28-105/4-5.6 UC 149.95 
New 28-105/2.8-4 Aspherical 
*28-200/3.8 Aspherical UC 
35-80/4-5.6 DL 
70-210/3.5-4.5 Apo Macro 244.95 
70-210/4-5.6 APC 179.95 
70-2104 UC 99.95 
70-210/2.8 APO 637.95 
New! 70-200 2.8 APO. Call 
New! 70-200 2.8 APO HSM 749.95 
70-300/4-56 APO Macro — 249.95 
70-300/4-5.6 DL Macro — 167.95 
*100-300 4.5/6 UC = 
75-300/4.5-5.6 APO i 
135-400/4.5 APO Aspherical 539.95 
170-500/5.0 APO Aspherical 659.95 
"ALL IN ONE" Si 


Fassies 


49.95 


1435 
: 8/35 Aspherical 


VB 

28/1.8 Aspherical 

50/2.8 Macro 

90/2.8 Macro 

NEW! 105/2.8 Macro 

180/2.8 APO Macro 

180/5.6 APO Macro UC 

300/4 APO Macro 

300/28 APO 

400/5.6 APO Macro 
6 APO 


urzissÉss sucus 
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New! 1.4x APO & New! 2x APO HSM.. 


SIGMA CAMERA 
SA-300 269.95 SA-5, 358. 
Mini Zoom 105 Macro 38-105. 169. 
28AF Wide Angle Zoom 28-50. 119. 
SIGMA ACCESSORIES 
EF-430 Flash ..118.95 RS-21 Remote ..29. 
72mm Close-Up-Lens for 28-200/3.8......34.! 
58mm Close-Up Lens for 70-300 ........ 8. 


MULTI COATED CONVERTERS 
For EOS, Maxxum, Nikon AF, Pentax AF 
2x7 Element. 119.90. 2x 4 Element.....69.95 
15x 4 Element 66,90 

SOFT FOCUS LENSES 
45mm F45...209.95 85mm F2.5......229.95 
CLOSE-UP/MACRO ACCESSORIES 
Uni Tube 12 AF..52.90 Uni Tube 25 AF...61.90 
AF Extension Tube Set F/ Nikon AF...... 134.90 
MF Extension Tube Set F/ AF Lenses......99.95 
MF Extension Tube Set F/ MF Lenses.....79.95 


> 
= 


TAMRON 
Includes 6 Year U.S.A. Warranty 
1735 29900 2425 209. 
9072.8 389.95 299.! 
2X-7 Converter 89.95. 49. 
28-105 2.8.....749.95 T 


300/2 BLD(IF) 1999.95. 1 5 
2X Flat 99.95 Adaptall Mounts 34. 
Close Up Adapter 1/28-200 


2x Converter 
2x 7-Converter 
75-300/4/5.6 
80-200/2.8 ATX. 


MADE IN JAPAN 6 YEAR WARRANTY 
for MANUAL FOCUS SLR CAMERAS 
24mm 1/28. ‘ 
100-500 5.6-8.329.95 70-210/4.5. 
2828 59.95 28-210/3.5 
100mm 1/35 Macro 1:1 w/ Adapter 
28-105mm f/ 3.5-4.5. 


2X Converter 
2X Macro. 
100/3 5 Macro109.95 
Auto Extension Tube. 
75-200/45 SC AF for Nikon 
SERIES 1 LENSES 
199.95 100-500 
17985 70-210 Q Dos. 
149.95 105/25 Mac 


100-300. 


28-105/28 
7021028. 
24-10/38. 


= 
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E] 


Bmm/4 Circular Fish-Eye Lens. 

2X Macro. 89.95 28/28 
1528 329.95 75-200/28 
2x Macro PKR. 
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AVAILABLE 


VIVITAR AF LENSES 


VIVITAR SERIES 1 
CANON 
EOS 
193535 
28-702.8 
28-105/2.8 
28-2003.8-5.6 
28-300/4 
70-3004.5 
100-400/4 5-6.7 .! 
7021028 499.95 
70-2102.8-4.0 219.95 
2x7 AF Converter 119.95 


soEZPEUSHS HE 
SERERE, BR 


LENS ACCESSORIES 


TELE EXTENDERS FOR MANUAL 


FOCUS LENSES 
2x4 Element t/Most SLR Mounts 
2x7 Element /Most SLR Mounts 
2x4 Element Pentax Screw 3.85 
CLOSE-UP/MACRO ACCESSORIES 
AF Ext Tube 12.54.95 AF Ext Tube 25. 64.95 
AF Extension Tube Set F/ Nikon AF. 
MF Extension Tube Set F/ AF Lenses. 
MF Extension Tube Set F/ MF Lenses 


CLOSE-UP LENS SETS (+1, +2, +4) 
46mm 34.95 49/52mm. 1 
55mm 

62mm 

72mm 95 7 

+10 Macro Attachment 49-58mm 
Vari-200m Close-up +2 To +10 
Mini Bellows, Fits Canon, 

Macro Focus Rail. 


SLIDE DUPLICATORS 

1 54.95 Zoom LJ 
RAYNOX MACRO LENS SETS 

CM-2000 69.855 CM-3500 LJ 

Root Prism Teiphoto To Telescope Tans 

Your Telephoto Lens into A Telescope Fits Canon 


FD, Miata MO, Nikon A, Olympus OM 
Pentax K & Pentax S Lenses .......48.95. 


139.95 


1 E] 


TELE EXTENDERS FOR 
MOST MANUAL FOCUS SLR'S 


2x 7 Element Multi Coated 
2x 7 Element Multi Coated w/Macro. 
2x 4 Element Multi Coated 


89.90 
139.90 
52.90 
454-5 Soft Focus 199. 85.2-5 Soft Focus219. 


NEW for Manual Focus Lenses to use on 
AF Camera Bodies 89.95 
Adapter + 14 x Extender. 09. 


TAMRON 


Minolta Nikon Pentax Canon 


36105728 ASL 

70-21028 

70-210 F456 

70-30045.6 La 

862104556 

100-3005 

200-0056 LD 

90-300 

9028 Macro 1:1 379.00 

3002810 219955 1 i 
LAX Converter 109.00 190 - 10 
AF Converter 129.95 129.95 129.95 129. 


TOKINA 


7/35 Asphencal 279.95 279.95  - 284.95 
193535 T5 149.95 149.05 149.95 
20-35/3.5-5Il 249.95 249.95 249.95 249.05 
24-4028 3955 350! - W. 
28-7026 PRO 38.95 
28002845 11995 
2:035 LET 
282103558 144.95 
28-300F4-63 219.95 
New! 3530045. 279.95 
702104556 99.95 
80-200/2 8 PRO 609.95 


z 
E 


32233 


100-3005.6-6.7 129.95 
10-0045 239.95 
75-3004 5 194.95 
2x7 Element — 12495 
10028Macro 299.95 
300/28 SO APO 1699.95 11 
3004. APO 599.95 
4005.60 APO 369.95 388. 
Tripod Collar (/80-400 Lens 


S€85252232 
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25% 


28-105/2.8-3.8 
28-210/3.5-5.6 


1O0-400.5-6.7 739.95 239.95 
2x 4 Element....74.95 2x 7 Element 


KALIMAR LENSES 


10 YEAR WARRANTY 


FOR MANUAL FOCUS SLR CAMERAS 
2828 8835. 35-70/35-45...74.95 


240mm 3548 
One Touch Zoom 
Mini Focus 1.2 

Macro 14 149.95 
Lens Made in Japan 


500/8.0 Mirror w/3 Filters & Case. 
50/8 0 3.2 Preset w/Case 
28-703.5-45 
28-1053.5-4.5..169.95 28-200/35- 
60-3004-5.6..169.95 80-200/4-5. 
New 100-500m F5.6-7.1 


New 800-1200mm 1/9.9-14.9 Zoom Lens 
MIN FOCUS: 42.8ft at 800mm 

25 at 200mm 379.95 
Fits Most SLR Bodies Using Optional Adapter 


SAMYANG 


6 YEAR WARRANTY 

Tor MANUAL FOCUS SLR CAMERAS 
35703545. 
500/8 Preset with Case. 
500/8 MIRROR with Case & Filter. 
2X For 500/8. 
18-28/4-45...139.95 28-0/35-45... 99. 
28-0004 5-56 179.95. 70-210/4 5-5 6.1 
75-3004.5-5.6.159.95 100-5005.6-7.1 


LENS ACCESSORIES - 


lount for Most SLR's. 
T-Mount for Leica R or Yashica AF 
C-Mount for Most SLR's 
1.5x Extender for C-Mount. 
Leica Screw to M Bayonet 
1.4x Extender to various body lens combos .99.! 
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Ordering information: Please include name, address, & phone number with payment. Personal checks held for clearance. N.Y. State residence add sales tax, Standard Shipping, handling & insur- 
ance are additional. Prices in effect until next issue, as old stock lasts. Prices may include rebate. U.S.A. warranty may be additional. Returns accepted on most items within 10 days with prior 
authorization: Unused and in its original packaging. Shipping charges are not refundable. All orders & acceptance are subject to verification. Outdoor Mag. * May '98 * Page 3 


1-800-955-1110, 


MINSSLA 


Neptune will provide 
yous with®low, low 
“prices and free helpful 
and .. knowledgeable 
advice to aid you in 
making the +; right 
choice. Plus a service 
commitment that will 
last long after you 
have received your 
order. 


We also welcome the 
trade-in of your used 
equipment .. towards 
your new purchase, 


Neptune «sets -itself 
apart from*many other 
companies by having a 
policy Sof *selling no 
gray market prodacts; 
fill. of our (products 
come withthe mand- 
factarer's fall USA war- 
ranty enclosed. 


if, for any reason you 
are not satisfied with 
anything purchased 
from Neptune... (film, 
paper, perishable and 
special -orderjtems 
excluded), returni-it to 
‘as Within 1O days for a 


"fall refand. items mast 
be new-«and unused, 


and: returned with all 
boxes, manuals, war- 
ranty cards and pack- 
aging as received. Call 
for prior approval. 
Shipping costs are not 
refundabie. 


B 


An 


Nikon 


Canon 


In N.Y. Call 
516) 741-4484 


We stock the full line of Nikon, Canon, Pentax and Minolta Cameras, Lenses, 
Binoculars, Scopes, and Accessories. All with U.S.A.Warranties.......CALL! 


MAMIYA 645 PRO AND PRO TL 
645 SVX Pack (Includes Power Grip) ........... 
NEW! 645 SVX-P Pack 
(Power Grip not nauen 
645 SV Pack 


...$100 Mamiya Rebate 
„$100 Mamiya Rebate 


| Cost. „1 
CASH REBATES DIRECT FROM MAMIYA 
(Ends June 30, 1998) 


HASSELBLAD 


501CM camera ee 
film magazine), and get an extra A1 
from Hasselblad. Purchase a 


pa or PMES1 

01 CM Body (Chrome or Black)....... 

NEW! 501 CM Kit (Chrome or Blac’ 

NEW! Flexbody CP... 

NEW! ARC Body..... 

NEW! ARC Body Kit 

NEW! Distagon CB 60mm f3. 5 Lens...... 

NEW! Tessar CB 160mm f4.8 Lens . 

Distagon 50mm f4.0 FLE T* CF Lens ... 

Planar 80mm f2.8 T* CF Lens.. 

Makro-Planar 120mm 4.0 T* CF Lens. 

Sonnar 180mm f4.0 T* CF Lens 

Sonnar 250mm f5.6 T* CF Lens 

NEW! Tele-Superachromat 350mm 
15.6 CFE Lens.. T iae 


CONTAX 
Cameras 


G-1 Body/G-45mm f2.0 Lens 
G-2 Body/G-45mm 12.0 Lens Ki 


Instant 

Final Cost 

Contax RTS III Camera Body 
Contax ST Camera Body.. 
Contax RX Camera Body 
Contax 167MT Camera Body 


E-MAIL US AT: 
neptunecam@aol.com 


CONTAX 
Lenses 
MM Vario Sonnar T* 
28-85mm f3.3-4.0 Zoom Le 
35-70mm f3.4 Zoom Len 
80-200mm f4.0 Zoom Lens 
100-300mm f4.5-5.6 Zoom Lens 
G-Hologon 16mm f8.0 Lens Set ................. 
G-Biogon 21mm f2.8 Lens wNiewfinder . 
G-Biogon 28mm f2.8 Len . 
G-Planar 35mm f2.0 Lens... 
G-Planar 45mm f2.0 Lens 
G-Sonnar 90mm f2.8 Lens 
Cameras. 
Contax T2 Kit..... 
Contax TVS Kit... : 
NEW! Contax Tix (APS)....... 


M6 Cameras 


Final Cost 
M6 Hi Mag Body .. 
Instant Rebate 


Final Cost...... 
R Cameras 


Lenses 
Leica M Lenses 


Leica R Lenses 
100mm-instant 


100mm or Longer-instant 
Offer ends 4/30/98 


LEICA BINOCULARS 
Compacts 
8x20 BCA Rubber Armored... ame ^ 
10x25 BCA Rubber Armored .... 
STANDARD BINOCULARS AND scopis 

7x42 BA w/Case.....CALL — 8x32 BA w/Case.......CALL 
8x42 BA w/Case.......CALL ^ 8x50 BA w/Case.......CALL 
10x42 BA w/Case...CALL — 10x50 BA w/Case....CALL 
Spotting Scope Televid ... pasion aaah NE 
Oculars 20x, 32x, 40x, 2 i : een GALL 


BINOCULARS 
DESIGN abs ee "rw veg. 


s CALL ^ 10x25... 
Rubber Armored Dialyt 
CALL 8x56... 

CA 


/C-Self-Contained, w/C=w/Case 

ALL 8X20 w/P .............CALL 
CALL 8x30 WP... „CALL 
CALL — 10x40 wPP.... CALL 
CALL — Mini Quick 5x ........CALL 


Canon 


Canon EOS-1... ..1549.00 


World's First 
Interchangeable Lens on 
a Mini DV 
Canon XL 1 - CALL 
DV-1 Capture Kit.....$589.00 
Includes Canon USA Warranty 


Z00M SYSTEMS - Specify Color - 606 604 603 
BACK PACKS - le Black Gray or Forest Green 

678 745 752 750 767 787 777 757 

TRAVEL AND ACTION - Specify Color 

709 705 706 704 701 635 636 607 637 605 707 
PRO SYSTEM - Available in Black, Gray or Navy 

624 620 612 613 614 610 622 623 608 

TRIPOD BAGS - Gray Only - 328 327 326 324 
PHOTOGRAPHER'S VEST - 153 - Black, Khaki 


BOGEN 


We carry the full line of Bogen/Manfrotto Tripods, 
Heads and Monopods 
CALL FOR PRICES 


TRIPODS 
3001, 3011, 3021, 3033, 3036, 3046 and 3051 
BOGEN/MANFROTTO HEADS 
3025 3-D, 3028 Super 3-D, 3029Pan/Tilt, 
3030 Pan/Tilt QR, 3047 Deluxe 3-Way w/QR, 
3026 Double Action Ball Head, 
3055 Heavy Duty Ball Head 
3265 Grip Action Head 
BOGEN/MANFROTTO MONOPODS 
3016, 3018 


Lowepro 


Trekking Series 
Orion Mini...........31.95 Orion... 
Orion AW... 12285 Photo Runner 
Off Road ..........72.95 Off Trail... 
Photo Trekker.....152.95 Super Trekker. 
NEW! Orion Trekker . 60.95 Mini Trekker........ 
Trim Trekker 120.95 Photo Trekker AW 219.95 
Professional AW Series - Black, Gray, Navy, Pine 
Top Load Zoom AW ..49.95 Mini Mag AW......... 85.95 
...106.95 Compact AW....... 126.95 
Pro Mag-1........... 130.95 


Medium Format Magnum AW 
Medium Format Commercial AW... 
Commercial AW k 


SHOOTERS BAGS 

All bags available in black, sand or navy 
F-5XB Shoulder & Belt Bag 47.97 
F-6 Little Bit Smaller .....59.97 
F-2 Original Bag.......... 89.97  F-4AF Pro System ..... 94.77 
FAX Little Bit Bigger... RS F7 Double AF.......... 131.97 


W! 
J-1 Ballistic Blk... 119.97 — J-2 Ballistic Blk ....107.97 
J-3 Ballistic x 5.97 


Photogs Cotton Vests (Khaki) . 
OUTPACK 


"FX Super Compact. 77.97 


Backpack (Blue or Olive) 
Daypack (Blue, Olive or Black) 
Scopepack (Blue or Olive) 
Waist Pack (Blue or Olive). 

SLING & TRIPOD 
F-427 Tripod Bag - 27" 
F-432 Tripod Bag - 32" 
F-440 Tripod Bag - 40” 

LONG LENS BAG 

J-300 8997 J-400........95.97 
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CAMBRIDGE 


WE MOVED TO A LARGER LOCATION! OUR NEW ADDRESS: 


119 WEST 17th ST. 


NEW YORK, 


CANON EOS 1 N.1198.50 CANON EOS 1RS. 1989.50 
CANON EOS DX Lite CANON Rebel X — 208.95 
CANON Rebel G...208.95 CANON EOS DI 328.95 


CANON Elan I..298.95 CANON Ban LE. 328.95 
CANON EOS 1....789.50 CANON Rebel XS 198.95 
CANON A2 ... — 439.50 CANON A2E(5) 539.50 
EOS-OCS3C ._14,895. CANON EOS 5000 — CALL 


CANON AET, ATI, AET Prog. A1, 190, 170,160 . CALL. 
LENSES FOR MOST CANON CAMERAS. 
1935/35. 249.95 100 Maco. 199.50 
M28 199.50 35-105. 14.95 
2828 184.95 70-210/4 129.95 
28-8055 1095 70-210 699. 
35404 39.95 75-300 164.95 
‘CANON ULTRASONIC (USM) LENSES FOR EOS 
135/28. 1,289.50 20-35/28 1,189.50 
28-70/2.8_....1,139.50 100 Maco, 199.50 
28-8028 1149, 35-1354 228.95 
214055. 12895 75-3004 188.95 
28-105/3.5 24895 100-0045. 23&95 
7021035. 19895 1535035. 1,079.50 
85/18 316.95 5/121 1589. 135/2 999. 
1428. 2199. 180/35 1498.50 79-2901 1239.50 
200/18 639.95 300/25 3989. 400/28. 6499. 
50/14.30&95 1002. 39895 300/4 939. 
2x Auto Focus Tele Converter for Canon. 59.95 
CANON ELPH (0US)258.95 CANON 7115 248.95 
CANON A1 Outfit 158.95 CANONZ135 288.95 


MINOLTA 1370. 128.95 MINOLTA 1700 188.95 
= MINOLTA 1370 ~ Lens Geaning Tissue 

|- 35-70 MD Zoom * Geaning Fad 

|- Bectronic Fash -lens Bash | 
|: Wide Strap. 95 
|: Side viewer AtterOrly 234 

| wunua x700 8 Prece Outta — 288.95 | 
2921. 49.95 12525 49.95 
35/23. 39.95 1035 79.95 
3056 119.50 500/8. 119.95 
28-70/1 5 Zoom Lens for Minolta. 99.95 
28- 200/4 Zoom for Minolta. 199.50 
35-701 5 Zoom Lens for Minolta. 49.95 
70-210/4 Zoom Lens for Minolta. 89.95 
75-150 Zoom Lens for Minolta 59.50 
60-300/4 Zoom Lens for Minolta. 169.50 
100-500/5.6 Lens for Minolta. 449.50 
Auto Winder for Most Minoita 39.95 


JV Tele Converter 39.95 3x Tele Converter 79.95 
Auto Extension Macro Tube for Closeup 09.95 
Bounce Zoom Dedicated Fash 69.95 
Minolta Weathermatc Dual Kit 15895 
MINOLTA TCI Titanium. 329.50 
MINOLTA Action Zoom Kit 78.95 
MINOLTA Freedom 105EX Kot 168.95 
MINOLTA 135EX Ke228.95 140 EX Kit 24895 


NY 10011 


[44 ‘Autofocus Zoom Lens, 99% 
The Minolta. Maxxum and 
[ ‘MAXUM 500si 8 PIECE OUTFIT 
MAYXUM 500s "Lens leaning Tissue 
35-70 Zoom * Cleaning Fluid 
|- Fim Holder Lens Brush 
Wide Strap -Fash ssl 
| side Viewer ‘iter ooy 334 
+ MAXXUM Tit 8 Piece Outfit 459.95 
| - MAXIM Sui & Piece Outfit 759.50 
| MAXXUM 305i 8 Piece Outfit. 134.95. 
+ MAXXUM 4005.8 Piece Outfit 269.95 | 
|: MAIXUM 600S £ Piece Outfit A1955| 
|- MAXXUM 7005: 8 Piece Outfit 564.95 | 
+ MAXHUM SOUS 8 Piece Outfit 719.50 
28-70 Auto Zoom for Maxxum 119.95 
28-200 Auto Zoom for Maxxum 159.50 
35-135 Auto Zoom for Maxum 149.95 
75-300 Auto Zoom for Maxxum 199.95 
MAXIUM Guide Book 1295 
MAXXUM to Screw Mt. Adapter 19.95 
rtensen lube Set for Marum 99.95 
14x Auto Focus Tele Converter. 99.95 
151 Auto Focus Tele Converter 79.95 
17x Auto Focus Tle Converter 99.95 
21 Auto Focus Tele Converter 89.95 
T Mount for Manum 19.95 
Side Duplicator for Marrum 69.95 


EIGHT “EXCELLENTS” OUT OF A POSSIBLE EIGHT! — | 
| Cambron 500mm re top RATED TELEPHOTO LENS | 


RESOLUTION IN LINES/MM. 


[500MM F8. 
| (9995 


= 


Visit our Web site at 
www.cambridgeny.com 


NEW) CAMBRIDGE CAMERA 
| is an Authorized Leica Dealer. 
Leica M6 | We are Serving Leica Customers Since 1963. 


with High We Sell, Buy, Trade and Rent New, Used and 
h Collectible Leica Cameras, Lenses, Binoculars, 
Magni- Projectors, Telescopes, Enlargers 


and Any Kind of Accessories 
Made By Leica and Made for Leica. 
Our Prices? Are Incredible! 
If You Need Any Leica Camera, 
Lens or Accessory, Just Call 
Our Leica Expert — Hans Cullman 


New 2X Tele Converter for 
399° 


Leica Rangefinder Cameras 
Available in Screw and "M" Mount 


308.95 3702 
JELPH . 258.95 ELPH JUNIOR) 168.95 
[GOLD ELPH LiMUTED EDITION CALL 


li Vectis $- 
100 AR 154.95 |MINOLT Venas 9795 Vectis Y 
FUN ENDEAVOR VECTIS etis 1235 Vid Figs 09S 


LPH 4092 ALL 


ADVANTIX 


36.95 Y 34. NIKON Mini 118.95 Minii. 138.95 | 
I ites tas Nuvis 75 158.95 751. 168.95 | 
Lens Gase 395 Custom UV Fiter 1695 SOOMM F/8 COMPACT inturion ||Presea 61,438.50 235. 25895 DSi. 2295 
Custom Shade. 9.95 Rotating Polarizer xs |TELE eT LÀ MULTI COATED MACRO, OLYMPUS APS Centurion | 
Mot Coated Wad wem |- s | 10 POWER MOL LS 
2x Tele Lens for the 500mm Telephoto Converts the Lens 95 Doubler s jes | Fox most $ 
14 1000mm Super Power Telephoto Lens 34" | 149" 5o» $199 
ES 970 Outfit 448.95 L2 Outfit CALL We are an authorized Sony Dealer 
ES 270 Outfit — 368.95 ES 10V Outt 498.95 We also amy C Canon, 
USA RS Konica TOU FTI, FS, FP, IC 13,43, ADAVANTIX: ES 170 Outfit 298.95 ES 20V Outfit. 568.95 Panasonic, RCA, Minolta, 
WE CAN SUPPLY THE ENTIRE LINE Konica Lenses CALL 2000.64.95 2100 CALL 3100 AF CALL ES 2500 Outfit 596.95. Teleconverter 59.95 Quasar, Magnavor, GE, 
OF LEICA EQUIPMENT AT DISCOUNT PRICES KONKA 120. 49.95 KONICA 1204 & 136. CALL 3200 AF _74.95 3600 158.95 00 — 144.95 ES 6000 Outfit 789.50 Wide Converter $9.95 — Sharp and many other 
RT HA NN LENSES FOR KONIKA — IN STOCK CALL! 00x 15895 S0 MESS A ES 4000 Outfit —698.95 Multiconverter 109.95. camcorders, accessories and vide. 
A Collectors Cameras and Accessories Available 7 ELEMENT TOP QUALITY 2X Foda PC Photographer for i prnters as wel as the stil videos 
erie aparea Nuit Coated Auto Tele Converter for Konica 7 Compatible ts a Photo Simulator 36” Cal for your very best price and ask for Kirk, our Video 
lakeien BAP s e I E en qr 
E DL Lh n 
Leica Estuch ule Roa Weddogete CALL KONCA Mermaid ute Hs se 200 Page ate bak Kath Comers UMS |] EB a NASo WS. cas oe heaton er amader — — TU 
Mini 6102___118.95 Mini S102 108.95 fer LUE n SYSTEM 
99 1645 5 5 Do Min a ^ 2». PAL & SECAM saine CALL 
LEICA Mini 35 leka Mhi 3. Miom 78° baeo 9495 MAMA W/A8-145 SCHNEIDER VARIOPAN 214.95 DIGITALGR-DVI-DVX — CALL 
LEICA Mini I Outfit. 129.90 o Mis k Outta 49.95 DUP 140 Jokes Mf Sie Doom COLL AF777 108.95 APS CALL JVC MINI DV OUTFIT 1,199". [PANASONIC & JVC Pro Video CALL 
LEICA Mini Data Kit 749.50 Mini Zoom ie_178.95 99 ww ARTIS. CALL AF Sim 99.95 115A. 138.50 
LEICA Mini Zoom Data Outfit 198.95 Hexa Outfit 398.50 Hexar Casi KALL ijs) 79.95 AF125 CALL AF 105_129.95 
LEICA Minilux $38.95 LECA ZZX Kn .. 228.95 RHODIUM ... CALL — (Qaid lens. 169.95 AF90 169.50 | FUJ Discovery 270 Kt 98.95 2900/0. 121.95 — (ONIALGI 699.50 28/28 398.95 21/28. —895. 
Black Minilux. CALL LEICA RS. M95. UNDERWATER SAMSUNG SR400 w/1 4 Schneider Lens. 369.50 | FUJI 312 Kit 178.95 Fun 90. CONTAX G2 CALL 90/2 8..398.95 35/2 348.95 
LEKA RE. 999. LEICA Platinum CALL FUJ Discovery 1000 Outfir128.95 Fuj FV? 16/28_.1875. 45/2 268.95 TLA200...238.95 
LEKA RG. 1,595. LECA MS—1,579.50 SEA & SEA Motor Marine N. ss FUN MP. 169.50 FUR ANS 19995 108 Prog 148.95 FIO Super. 99.95 
Gold Lekas CALL LECA Jubilee "CALL SEA‘ SEA Motor Marine MY 285 lites SR OMEMS 28-80 35 Zoom for Fuj 149.50 2304 169.95 300AF 218.95 Al 1/685. 
SEA SELSTIQO CALL Ewa- Marine — — QU! KRS 99 KRIOM.134.95 KRSI 134,95 
LEICA? 1,395. M6 Titanium 1099. ^ und S MRSN 13438 [15-0535 Lens for Fup 129.50 16. 39895 RX 998.50 RTS III 1898. 
LEARB. 1,949. 35/2 Aspherical 1389.50 SEA LIFE 35 Waterproof to 100; as Sete 80-200 45 Zoom for Ful ws S L0 ST CALL IS CALL 
Lenses in Stock — CALL LEICA S1 Digital — CALL — Reefmaster [164 f depth) ues OIIegBSOSU A485 CONTAX Preview 1798.50 3004F 39495 
TARGE SELECTION OF NEW AND USED LOCALENSES] NIKONOS V BODY — 5089 "° SEESOmES ros TME ACON CAMERAS Tl. 578.95 T 779.50 IV — 938.95 
NEW ASPHERICAL LENSES IN STOCK 152800 — 19950 2280€ — 59995 Minox APSCALL Minox GT199.50 Minox ML98.95. 
eia Book - The Fist 70 Years MSS DESUN 3055 Will 29056 mon mais Has YS 21955 | MINOX AF - 89.95 maat 25495 -eniak -siine 
i Ri Master Zoom Minox AX1395. Touring. 294. |. « Bectronic Rash - Cleaning Fluid 
ls. MAME UNDER WATER VIDEO EQUIPMENT RICOH Shot Utra Zoom Kit EC Package MESSU Crome 694.95 (D117 208.95 a) 
DESIGN WATCH CAL SPECIAL FOR NIKONOS OWNERS! Shotmaster 1 Zoom Outfit Lt Gold 2295. LI Black 839.50 CD70 3695 
[oD Mand Cameras — —— CALL] json ssics ssa. Ce Up lers.6995 oom Ot 1395 ita Tha Gti MES | TU. M6. Ui Gold 2995, CD25 — 98.35 


2r Teleconverter 
with Rangefinder Coupling for Lew 


399° 


for Canon EOS, Minolta 
Maxxum, Nikon 
and Pentax Autofocus SLRs 


1.7X Autofocus Teleconverter 
for most Cameras 
1.5X Autofocus Teleconverter 
for most Cameras 


1.4X Autofocus Teleconverter 
for most Cameras 


ELECT. FLASHES 


CAMBRON 5V600. 
‘Autofocus Bounce Fash 119” 
99% 


CAMBRON Automatic 
Pro Ri Outfit 

Camiite li Slave Handle Mt Strobe 99.50. 
VIVITAR SERT 600. 63.95 
VIVITAR 283 Auto Flash Outfit 58.95 
VIVITAR 285 7295 Vivitar 2000_31.95 


Pocket Bouncer...15.96 MIDI. 19.16 
Snoot. 18.36 Promar system — 39.96 
Pochet Bouncer 80-2016.76 Tabletop 60.00 
Soft Box 23.96 Utra Soft 17.56 
Big Bounce — — 23.96 Mini Soft 15.96 


45(1.17995 45CL5_ 339.50 45 (L3_239.95 


50M25.529.50 45 CL4 289.95 60 C14 578.95 
SIGMA Autofocus 59.95 
SUNPAK FLASH OUTFITS 
SUNPAK 4000 AF Outfit 118.95 
555.....158.95 54 128.95 383 Auto 59.95 
433 AF...74.95 388 Auto 49.95 200001. 33.95 
622 Pro Kk... 228.95 2660 A195 


[71 
Qual 


Outfit 288.95 QUANTUM Battery 1124.95 
Bantam 87. QUANTUM Turbo 281. 
Turbo Z Quantum Battery 42.166. 
QUANTUM Q Flash Outfit 359. 
PERMAPAK 60 System. 118.95 960 System 138.95 
Perma Jet System 255 


Large Selection of Studio CALL 


Flashes Available 


PROJECTORS — VIEWERS 
KODAK Carousel Model 4200 164.95 
4400. 222.95 4600 266.95 
600% 298.95 5600 378.95 
Ektagraphic WHA 326.95 Iil ABR. A68.95. 
WATS...492.95 MB. 253. ME. 248.95 
IW AMT.418.95 I BR 395.50 AV2051 549.50 

KODAK CAROUSEL MEDALIST 
274,95 | 266.95 i 394.95 
XODAK EKTAPRO SLIDE PROJECTORS 
638.95 7010 71.00 
738.95 9010 37558 
VINTAR SOOKE 12695 3000 AF 114.95 
CAMBRON PROJECTION LENSES. 
Y...M950 2/17. 1950 1/17..1950 
4/28..49.50 E $950 735. 9950 
70mm (37)-120mm (5) F35 
Super Optic ER Cambron 149* 
100mm (4)-150mm (6° 15 zoom. 123.95 
100mm (47)-200mm (8°) F3 5 200m. 189.50 

Prices shown are those at time copy was 

submitted to 
suppliers price ‘Suppliers 
‘shown may be limited We will fil orders as long 
as long as our supplies last. Some advertised 
items may not be accompanied by the 
manufacturers U.S. warranty and may not be 
tibi for a rebate or rd by the 
manufacturer. Cambridge provides its 
Waranty protection Some ems with mig US Ca. 
guarantee may be additional. Please add 
estimated shipping and handling charges (Min 
$4.75). We insure all shipments. Prices valid 
through February and beyond Prees are for mad 
order. Prices refiect rebates. All bonuses must be 
requested at time of purchase. 

WE GUARANTEE SATISFACTION! 
You may retum itm dork oman 
mail in original condition. with 

um LT à 


AF. 
2009, 


and Bank guarantee ar within 
Cheerful refund. Restocking fee may be applied 
Merchandise certificates are good towards 
purchases of some Cambron accessories 

CULC #898807 


©1998 CAMBRIDGE CAMERA, INC. 


12mm F3.5 Lens for Wikonos, ma 


Subal and helte Underwater Housings 


Cambron 2X AUTOFOCUS TELECONVERTER 


9*5 


EXPOSURE METERS 

CAMBRON Duo-Lite59.951* Spot Meter 199.95 

CAMBRON 1* Digital Spot 269.95 

CAMBRON EMES Flash Meter 99.95 
GOSSEN METERS. 


Scou-3 49.95 (oin Pio)K 489.95 
Digital 139.95 Pict 2 _ 64.95 Ultra Spot! CALL 
Luna Lu 114.95 Luna Pro 169.95 
Luna ProF 24895 Luna Pro SEC 289.95 
Paria 398.95 Muti Pro 338.95 
lwusar — — 2695 Uta Pro 37855 


MINOLTA METERS 
W 1M4&95 MF... 23895 N 
Y. 4695 WF Color7 18.95 Spot F 
PENTAX 1* Spot Model V 
PENTAX Digital 1*Spot378.95 POLARIS 
SOLIGOR 1° Spot MeteriS8.95 SPECTRA. 
'SEKONIC METERS 
LIS. 3895 Li. 63.95 L246. 
1306 209.95 318. 199.95 L328. 
(398 128.95 4€ 39895 L718. 348.95 
i50 CALL L/78. 649.50 5* ATT__82.95 


ENLARGERS 


Dars Magic 99.50 Omega CO 3455 LPL 


and Kcersones CALL 


re in Stock at Discount Prices 
138.85 


ESOL 346.95 23 CI XL wibase 417.95 
nam 478.95 45 MXT 744.95 
We can supply the entire ine of Beseer Durst, Omega 
and other dartuoom equipment. papers and chemical 


ENLARGING LENSES 
35/35 E ambron 59.95 502 A Cambron 149.95 
50/18 Schneider Componons. 164.50 
50/2 EL Nikkor 128.95 135/45 El Cambron89.95 
80/4 Schneider Componons 199.50 
WE HAVE MORE THAN 1000 ENLARGING LENSES IN STOCK 


BINOCULARS 

* BUSHNELL - BAUSCH & LOMB - FUJI 
CELESTRON - DOCTER - JASON 
+ LEITZ - LEICA + MINOLTA 
NIKON - PENTAX: STEINER 
SWAROVSKI - SWIFT - ZEISS 
And More IN STOCK 
Call For Your Low Low Prices! 

 CAMBRON BINOCULARS 
7135 Cambron Sport Gass. : 3995 
Té Grten Ke. 3495 hU abra put 38.95 

10125 Cambron Compact 

69" 


399.50 
348.95 
288.95 


Gut 


13495 
269.95 


Cadet 35 Outfit 102.99 Printmaker 35. 


10150 Cambron Artillery 
20150 Cambron Super 
Distance Gass 


Shotmaster 1307 Or 184.95 
Shotmaster 110 PZ Outfit 188.95 RICOH GR1 348.95 


2X Tele Converter 
for 35mm SLR Cameras 

Doubles the Focal Length 

of all your lenses 


Low-low Cambridge Price .....only $39.95 
Top Quality Seven Element 2X .only $99.95 
1.5X Tele Converter. only $79.95 
Triple Power GX) only $89.95 


TRIPODS 
CAMBRON TRIPODS 
30. 39.95 5000.49.95 5200 
Doty 99.95 Deluxe Video 
‘BENBO TRIPODS 
Tether 34495 44.95 
15. W995 12. 20995 1. 14895 
BOGEN/MANFROTTO TRIPODS AND ACCESSORIES 
300. 7178 30). 1072.0] 330]. 231.68 
3001. S450 3014 128.76 9124 11825 
393. 9570 X15. 9&8 150. 17696 
305 95.0 3)6. 2495 37) 10628 
308 2876 3023 14999 Q0). 11828 
3008 1995 3035 121572 335. 21495 
NN NS 30 545 17. MN 
3011 243.90 3260.__399.95 
tint Mors Vita Culiman, Titall — CALL 
GITZO TRIPODS 
220_.207.95 222 30495 24 219.95 
3s 38995 410. 29895 $0. 36795 
1228 Carbon Fiber Reporter484.95 1138. 798.50. 


69.95 
99.95 


SLIK TRIPODS 
Us00_22.95 U800 33.95 S00 __38.95 
ri 120VF $2.95 1X . 6195 
inl 7495 212A 9895 1226. 03995 
3DAF 144.95 M322 108.95 3). 6795 


AM). M&95 44 7995 4506 1955 
444 64.95 S006 2395 PRO. 23995 
Macro SUR. 679.95 SLR 90. 369.50 
Spectra 79.95 Propack Camera 9895 
POLAROID Mod 203 Passport 598.95 
POLAROID 445 Mini Portrait 699.95 
545 Holder 149.95 550 Holder . 118.95 
POLAROID 35mm Auto Processor. $8.95 


Large Selection of Polaroid Films are in stock. 
CALL FOR YOUR SPECIAL PRICES! 


DIGITAL IMAGING 


aL ial US 45605 515, 057 CALL 
en 5 199% 


"eeu CASIO DPS000 Video Printer 329.50 
NIO 289.95 QY 200__ 349.50 Q(70. 49935 
CANON £05-0C5 XC 14,895, 
CHINON £5-3000 Ovtft.— 499.50. KONICA .....CALL 
Kodak DC 20149.50 Kodak DCS 50. 429.50 
Kodak 0C120 & DC210 Digital Camera Outfit CALL 
AGFA Studioscan CALL PACKARD CALL 
Minoita D220, 0320, D500t, D600L. at 

TRUPHOTO DIGITAL 


js 
PHOTO PRINTER. 269" 
ICON ROC 1649.50 SONY MAXI MVCFD 5 and 7 

NIKON L510 Coolscan internal 25 
Nihon Cool Pix 100268.95 300 629.50 Printer 


POLAROID Sprintscan 35 LL 
‘OLYMPUS 0200, 0220, 0320, 05001 D600L— CALL 


Cambron AUTOMATIC EXTENSION TUBES 


For Macro Photography FOR MINOLTA MAXUM 

| Set of 3 Different Lengths 599*5 
individually Automatic ME 

| Use singly or combined : e 

| Converts your lenses 129 

| into a real Macro Lens = FOR NIKON & PENTAX AUTOFOCUS 
| Formost 35mm Sus 89 $129% 
Cambron Cambron 


S 


» 


AC SLAVE STROBE 


19” 


ANAMORPHIC LENS 

FOR STILL & VIDEO CAMERAS 
See Bob Shel Report in the 
August sve of Shutterbug! 


MINON LX Platinum. CALL MINOX LX Siver — 5,495. 


ASHA 
Film and Accessories for Minos. CM Oone eda 899° 
The Minos Story 192 Page Book. 1795 YASHICATA Outfit 116.95 Ta Super Outfit 128.05 
Minox Variations in 8x11- 200 Pages 4395 YASHICA MICROTEC OUTFITS 

Above EQ s Demo 70. 109.95 90 1995 120 179.95 
We probably carry more type an 18-204 Auto 299,50 19-35/3.5 Auto. .299.50 
lenses than any one ehe in the 24-7073.5 Auto Maco 189.50 
We stock more than 10.000 lens 2870/3 5 Auto Macro 169.50 
So when you need a lems ether 28-80/3 5 Avto Cose Focus 169.50 
for yout SUR or anyother needs 28-105/3.5 Auto Macro, 199.50 
call out lens specialist 28-135/3.8 Auto Macro. 199.50 
LENNY ROBARTS 28-200 Macro “One loud 249.50 
i 28-3004 Avto 299.50 
Multi Coated gogg 25804 Macro Zoom 89.95 
ans ; de, 35-105/.5 Maco Zoom 129.50 
ws 119.95 2828 73.95, Ss Me 1050 
EH 49.95 ASPAS sont Focus..188.95 — 3509/3 5 Macro “One Touch” 149.50 

15/25 Soft Focus. 198.95 100 299.50 f 
79.95 /60-300/4 MAcro One Touch. 249.50 
X Ao 70-210/4 Compact Man 169.95 
HEH 79-1104 5 Macs "One loud 1950 
99.95 75-300/4 5 Auto Macro. 299.95 
109.95 180-200/4 5 Auto Close Focus 129.95 
= /60-300/4 Macro One Touch. 199.50 
[85mm 2 Cambron Superb 149° 100-400/4 5 Macro. 399.50 
| Quality Portrait Lens. 100-500/5 6 Macro One Touch 449.50 
420-700/8.3 APO. .59| 120-600/5.6 Macro Zoom Lens 599.50 
As loom Lens. 299 15x Automatic Converter ae 

2x Auto Converter 39.95 3x Auto Converter 
World’s Smallest 

300mm Lens 1000mm F10 


CAMBRON 300MM F5.6 COMPACT * Compact Mirror Lens 
This 6-power Compact 2295 * 


Mew est? Uy 999? 


worms SMALLEST 500MM LENS 
500mm F8 CAMBRON MINIMIRROR TELEPHOTO 
a 


Théo “Smaller and Smaller: 
Mts afe and Mane Ss |. 00mm 1/8 Cambron s but 
35/8 inches long 2-3/4 inches in 
Hi Resolution, Mulioated ameter weighs but 12 ounces 
Just 3.4" in Length 


aed an do cede things, 
"4 — 2995 says Me Keppler n the Popular 


| Photography's November sue. 
CASES 


[73 19-35 SER. 128.95 28-300 SERI 218.95 
FX. 10395 FINB_ 39.60 F2 mAs — 14-0 H.5 Macro SER. 158.95 
F7__11895 FSKB__39.95 F3X.— 6495 — 28-70/2 B Vivtar SERT 158.95 
Bx» 5395 — 28-105/2 8 Vivitar SERT 188.95 
Billingham, Fotima, Cullmann, Pelican, Fogg — 70-710/2.8 Vivitar SERT 178.95 
LOWE PRO 105/2.5 Vivitar SERI Macro 298.95 
Commercial 168.95 Elte Com 3. 17-28/4 108.95 300°5.6 Viv — 118.95 
Specaist 34.95 Magnum 9995. 193.5Viv 89.95 135/28 Vn 5195 
P1035. 3695 Photteler 144.95 24/28 Vv $8.95 200/35 VW 9937 
Compact 56.95 Super Trekker QN  2)28Yw 44.95 5008 98.95 
TAMRAC BAGS 28-7035 7835 28-8035. 3435 
82. 1995 605. 4150 64. 5895  28-10535-45 11895 28-80 98.95 
Q5. R95 606. 69.95 607 68.95 28-13535-45 Maco. 99.95 
48. 8995 610. 118.95 $12. 13895 28-2103 5-56 12935 35-70 4.95 
6. 15495 6M 1795 615. 17895 — 70-21045 Macro One Touch. 7155 
QU. 9695 Q2. 13895 GM. 199.95 — 7030042 Macro Vivitar. 13495 
G4. 6995 626 7995. 61317 15495 _100-300/5.6Vivtar108.95 100-400/45 198.95 
6015895 646 19950 652. 11895 — 13800/56-8. 499. 100500561. 399.95 
745—6895 70. 295 752 8395 2s Auto Véecoowerterl 35... x Comvere 39.95 
piu ues 71855 78110895 21 Maco Coment 
TENBA Gan. Wit, Min. Om. Ph Yc add Ass 


Cambron TTL > 


35mm Single Lens Reflex 
* 58mm F/2 Automatic Lens 
* Interchangeable Lenses 


et 

i 

2X serios Cameras 295 
* Universal Screw Mount 


* Internal CdS Metering 99% 
* Self Timer * All Metal Body 


* $50 Merchds. Certificate 


6 PIECE 
OUTFIT ||CAMBRON TTL 

. dmn cim Game | ScREWMOUNT BODY 195 
+ 58mm * Custom 
; CAMBRON TTL 
en elephote Lens F 3Q°5 | Jin 85+135 Lens 169? 

Cambron | Cambron INSTA-SCOPE 
8X LOUPE neor 
ea | Scope or a 50mm Normal Lens 
Entire Frame qe 2| | Ferien sit Camaras cdi" 


Anenton Nikon Phot 
WE ARE YOUR HEADQUARTERS FOR NIKON 
We sel the famous Nikon line and cary one of the 
world’ larges selection of lenses and accessories for 
the Nikon systems 
Call Our Nikon Specialist STEVE NEWMAN. 
Nikon F5.1999. FMI CALL FEIO. CALL 
HS... 1589.50. N6000_ 308.95 Pronea 61 438.50 


Nikon F9QK-N90S 799,95 N70 (F70) 398.95 
N66 32895 FM. 36895 NS0___274.95 
F70 Data. 489.95 FM Titanium . 598.95 
Nikon 3, FTLESHP FA, FE FEL FM, FG, EM — —. CALL 
5828..319.95 5826. 268.95 ME26__ 199.95 
NEW LATEST NIKKOR AF LENSES. 
228 41895 428 283.95 
Er 184.95 35/2 269.95 
203528..138850 2450/33 29895 
28-1035 29895 284035 168.95 
28-8535 — 368.95 35-7033 118.95 
393003. 569.95 50714. 22495 
rn 329.95 105/28 539.95 
304 31955 15-804 M35 
310535 33995 35-135/35 36995 
7-204 269,95 7530045. 40855 
9-045. 16895 820028 729.50 
1x Auto Focus "D" Teleconverter for Nikon 99.95 
2 4 Blement AFD Tele for Nikon 9955 
217 Bement AFD Tele for Nikon ae 


Náon TS. 


50 Nikon 2871 


Cambron. SLIDE COPIER 


A CUSTOMER WRITES: “I really appreciate your service, and it was 
a pleasure speaking with you over the phone." - J.B. Seymour, IN 


Olympus 15-10 
Camera Outfit 288” 
Olympus OM 2000 Outfit 
imerangeabe en Sytem 229" 
Olympus 153 Outfit 468.95 
Opes 53 Duta KA496.50 Ormes 62014... 208.95 
LENSES FOR MOST OLYMPUS CAMERAS 
Macro Lenses 2955 
15mm Fish Eye Lens 129.50 
‘ime Wide Ange Lers. 4935 
200mm Telephoto Lens 43.95 
270mm Telephoto Lens 119.95 
Olympus G40 Fash 168.95 
Olympus Stytus Outfit 7895 
Olympus Styus Zoom Outfit 138.95 
Sys 105 Zoom Outfit 19895 
Olympus Super Zoom 3000 Kt 17895 
Olympus Super Zoom 2800 Kit 168.95 
Acura 105_174.95 Acca Bo 104.95 
Olympus Epic 108.95 Ecru and O-Product. CALL 
UI Orfa 138.95 U 105 2435 
Olympus Zoom 220 Panorama 138.95 
Olympus INF Zoom 230 Outfit 138.95 
Olympus OM 4T -878.50 Olympus OMIT: -1278.95 
Large Selections Of Olympus OM Cameras, 


K100012895 FTD 14895 PL. 469.50 
UL. ML DM 14995 i0. 189.95 
Pentax 6x7 and 645 CALL Pentax M210 CALL 


TLS wffush 34. 


TRO MIS) 319.95 D 1 348.95 


+ 35-70 Zoom 

+ Fim Holder + Side Viewer 95 
“teh -soap Albron 259. 
Pentax 1000 8 Piece Outfit 249.50 
Pentax PT30 8 Piece Outfit 259.50 
Pentax IM 8 Piece Outfit 199.95 
PentaxZX"W" 8 Piece Outfit 399.50 
~— LENSES FOR PENTA CAMERAS —— 
E 7995 28.0535. .M9.95 
221. 59.95 20-2004 179.95 
5028 Mac — 199.50 60-3004 169.95 
23-7085 99.95 10050056 — 499.50 
2X Tele Converter 4935 
Extension Tube for Macro Photography — . 69.95. 
Pentax UC (ESP10 Mini) 128.95 


PENTAX IQ ZOOM OUTFITS 
1Q160.258.95 80E 108.95 10 140... 228.95 
10120 198.95 10110 224.95 10115 189.50 
iQ90WR178.95 10 835 178.95 10735 178.95 
10.928_188.95 EZ. 109.95 10 90MC 158.95 


The Most Complete and Versatile 
SLIDE COPIER w/Multicoated Hi Resolution Macro Lens 


NEW! 
Tx-5x Slide Improver 129% 


1:1 Slide Duplicator 59%| 


PENTAX EFINA iOOutft CALL 


XODAK 35MM SLIDE FILM. [Choong and Dung Color & B/W Fi ] FU SLIDE FILM 
ASA | 24 Mwip | 36 36wip (160 Page Book 17”) ASA | M wip | 36 wip | 10h 
w % | 394 KODAK COLOR FILMS fata A ce [2 BL 
KR 6$ |394 ASA | 24 24w/p| 36 36w/p |100ft Semia 100 | 2.56 5.99 | 3.09 6.15 - 
Bu 50 | 415 R 25 |369 999 |449 12.84 — Senati | — — |339 » | - 
B 155 ^ 100 | 3.09 93|49 1224 | — Poia 100 | — — | 499 79 | nn 
a 160 | 4.85 RB 200 |3 n| — RH 400 |44 725 |530 795| — 
D 200 | 455 a — 4|405 1625 |525 349 | — Vera 50 | — — | 5.29 329 | 77.77 
n 200 | 4.18 RF 1000 |499 11.25 des 1435) — RF SO | — — | 494 825 | 63.90 
KPA “j| - X CA wji 7.9 |218 1025| — M» & |— — |5 5 | 7200 
uw Im = : 99 GB 2002.19 835 |149 1050) — MOP 9| — — 390 | 6695 
B 100 | 449 709 |395 709 G 400/230 850/275 1099| — Sma 200 325 a| — 
uP 100| — — |674 1149 GT mar|390 1020 (S60 1339| — RHP 400 .95 | 86.90 
BR w| — — [was 21.95 GF 1600 | 4.50 10.90 |s99 1390| — Semia 46 TA 
ü 535 8.70 |609 &99 P 235 [s29 13.05 | — Prova 40 | .88 | 101.95 
a 619 979 |800 11.60 wes 160 325 an 394 17175 | 41.75 Prova 1600 x E) 
EES 100] — — |as 1195 wi «| — [i4 1340 a ASA Y ASA 20 220 
xs eal — — las 777 m w|— - us 29 w| — LAE Em] 
m wj- ns.) — : T 
KODAK USA 35MM PRO SLIDE FILM te ow - |n» na| - ww «45 —im 103875» 
ES A jM ep | wet = law ia| — NOS 9221555 MP — 160 2.80 — 
PER 7 T — Zli» 1299 | — NHG 400 3.20 649 Neopan 400219 — 
a |.» naj- ASA 120 220 M63 B 3.89 7.89 
PRL 20 |as nu | = a 0210 — 
EPY a |re ns ms $2, 212,, NENNEN HNNMNNMNEMM 
EPR & |79 n33 |sss MURIS ASA BSA wp 13536 
bxssw 100 |749 nise | 94.95 f Q M 19 79 19 
EN jo |7s9 mes | 89.95 -> eS Neopan i00 167 79 186 
Ld wo |759 mes |8995 Lag es y e a 
BI wo |as 1258 | 96.95 250 t 3355 A WO 146 815 219 
EPD 20 |as 1258 | 96.95 6.65 Funsaver wi Flash11.59 Neopansoo — — — — 246 
wo d | uu| — mew Qc m iw c4 1M 
t ? AS M E] 36 3wp WOft wc 40 | 396 
PL 4» |&79 123s [wes , 55 06s 2579 
EPH wo |1059 4 z. ui 2M WE EDO, Bs» MM 
san wr leo wss |us D 202 is 154 10.70 2740 wn so —— — 629 
TMX 100 239 309 267 1080 2675 Cress — — 369 
KODAK USA 120/220 PRO SLIDE FILM v: 400 221 309 278 10.90 2808 (y 160 316 950 3.96 
ASA 120 22 MA 120 220 14€ OH 299 &99 425 1225 319 
EPR 64 419 861 EPY 64 409 — TW 3200 — — 34 1175 13 £50 2.76 
EN 100 429 839 Ewsswio 419838 TP Copy — — 455 1256 Resla 120 Roll Fl 2.22 Reala 220 Roll Fm... 5.65. 
WELISERERLCPEELCITC E E 
Bo 200 930 i «9 $530 — PMP us —2470 n 3o —2*5 AGEA FANS 
ASA 100 36 EXP Slide n 460 1899 — lw 020 ASA 24 36 3éwip 120 220 100ft 
K 6,49 w 0 208 — P Copy 375 — X IS et 
Him With Process KONICA FILM MX 49 375 44509 — — — 
TORTE B AND W FILM 2 25 ag — m € deep nm ix OD €) «4.22 499 9.95 — — — 
ASA 13536 120 100 4i Sio sawo qso 179 100 249  — 9 5 — 323 059510 — — 
X0 — 229 129 ns — — — gw 19 19 ns — — ^"? 100 289 298 9.58 2.09 — 
X6 — 129 102 — — 935 13195 uy 169 375 mnis 33 — AX «6 — 308 945 219 — 
30 — 239 229 2395 935 3195 Saco 19 739 1539 azs  — Uv) 50 299 348 1189 138 — 
"WEDDING EDITIOIN PARTY 6PACK ILFORD FILM Optima 100 348 398 12.69 297 — 
Five 35mm One-Time Use Cameras 3195. ASA 24 35 120 2xpp 100R Optima 200 345 438 13.00 3.09 6.49 
F415 15 2e 15 15 235 CMe 296 4 2 CO Á. 
DP. 339 DPM.—. 625 06.835. 19240 208 298 19]  — 31.95 Portrait 160 3.34 3.94 1199 279 — 44.95 
U erp Side. 1.99 36 Exp Side. 40 HPS400 13 154 143 2590 29.90 US 40 429 429 13.49 3.69 8.99 
120 Side Fim 549 220 Slide Fim. 9.95 Deu; 235 339 — — — RK X ass 25 br 
P(S9..549 DPIS_S.89 DP24 749. Detasoo 255 339 14  — 32.95 O 10 Ve ss so 
0091/24749. PP 1218.14.95 PP 2000. 16.50 POLAROID s.3 15 nn» 
APS 15 exp7.95 APS 25 exp9.29 APS40 emp 13.85 2-1/4 x 3-4 4 15, 8 110 Professional Fims CALL! Pes ee ER 
| Cam S 
| ambron 60-Second 
| c 
1.D. & Passport Cameras 
2 OR 4 PICTURES WITH ONE EXPOSURE! 
[Model Il (2 Passports and ID) $499.50 Model IV (4 IDs) $549.50 
395 0735 308.95 90/25 1495 725 188.95 2823 
1950 «25 21495 18025 $4995 05/5 78.95 2005. 
M95 — 2825 58.95 10025 1450 3055 138.95 400/56. 
159.50 1524 7495 400/4. 1799.50 — 500/8 Mini Mirror Lens. 
16495 20035 88.75 S008 Mir — 23995 238.95 90/25 Mac 
A4&.95 2820038. 238.50 5030.8 289.95 398.95 100-300/4 
1: 289 10 99.95 70-1503. 129.50 649.50 300/28 
180/5.6 APO. 345 600/8. 17995 295 199.95 70-210/28 $9895 247035. 158.95 28-2003 5 
18/28AP0. 62895 ROSGAP). 495 — 35-0528. 439.95 70-1104 99.95 28-7035 — 7985 60-3004 
13535 239.95 1000/84P0. 3795 39035 483.95 80-2028. S85. 2800258 88.95 70-210/4. 
28-105/4. 138.95 28-105/28 7&95 150535 199.95 200-500/56. 479.95 TOKINA LENSES FOR AUTOFOCUS CAMERAS. 
28-2003. 148.95 28-70 UC 9.95 70-2035. 249.95 70-210 AF 94.95 NEW 35-300 ATX. CALL 
35-804 69.95 100-300/4. 109.95 DPat 64.95 (ustom 2X. 1995 WIRS. 198.95 28-200/3.5 148.95 
287023. — 895 2870214. 1495 2 Convener 79. DIE (om. 6995 2870108. — 13495 6030/4 15895 
28-8035 79.95 70-210/4 Macro 84.95  2»4El Conv 29.95 | MAF 7995 195 124.95 70-210/4. 94.95 
183535. 389.0 135-400 APO 538.95 TAMRON LENSES FOR AUTO FOCUS CAMERAS 1735 299.95 75-300/45 178.95 
75-300 APO Macro 19895 70-210APO Maco 445 — 204027. 5750 24-7035 15895 2440/28 388.95 100/28M_ 358.95, 
70-2102.8 APO Mace539.50 170-500 APO $656 — 2880 98.95 35-105/28 569.50 287023. 238.95 28-801 5. 94.95 
70-2104 UC 7495 75-2008 109.95 28-2038. 238.95 70-2104 TM.95 3025 1829. 80-200/2.8 568.95 
75-300 Mac 2m 148.95 24-70 13495 3018 2099.50 85-210 30895 400056 36895 28026. 439.50 
7030045. 16495 7030045 P0 25995 — 35-904 99.95 9025 19895 100-300/4_ 758.50 3004 599.95 
SIGMA 2X Tele Macro Extender. 3995 703004 218.95 70-21028 719.95 — 80-400 559.50 28-2103 5 100-300/5.6. 
Above Universal Mi Bayonet add 1495 280035 114.95 2s Tee 309.95 — Min, Pk. Kon, Can. Nik, Om. Cy. add 14.95 
SIGMA SA 300 KR "E 216 769.50 200-400/5.6 — 42495 
35-80 00m ens 2995 u;.— 3295 TAMRON FOTOVIX iSe kaune 3435 nreeonens 495 
SIGMA SA 300 Kit with 28-70 Zoom lens... 369.95 — ModelllS — 1,598.95 Model NS-D. 34895 — 1.7 Bement Teleconverter 119.95 
SIGMA SA 300 Kit with 28-105 Zoomlens. 37995 Madel tS 10895 Tamm huts lobe. 59,95 mm Aia lube 6495 
SIGMA 300 Kit with 28-200 Zoom Lens. 39995 Digtal 899.50 Editor Ii 578.95 Extension Tube Set 99.95 420-700/8 3 Lens 189.95 
Cambron DIGIT-ALL Cbron | Cambron 
EMES DUO LITE 
[e] SPOT THREE-WAY DIGITALL LIGHTMETER FLASH | SUPER SENSITIVE 
199* *199"| ‘Se | so. 
METER | es 95 
| | 995 | 59 
HASSELBLAD 7 P SOY Outfit USA HEADQUARTERS. 
With Accumate Screen 2,595. oum 799% son sat 899” A EA D 
HASSELBLAD 50100, 5O3CW, 50300, SS3ELX LINE IS AVAILABLE 
Cw i eae aa (=) ATSPECAL 
‘Hasselblad 201, 203FE 205 FIC 18045 1449. 2rlée 649. WLFnde 99. | DISCOUNT PRICES! 
Get More information From Our Hasselblad Experts. BEATTIE inter Screen ms | 75 At Cambridge — CALL! 
Ask For Steve or Norman 120 or 220 Fm Holder m ly Pero 
JECTION LENSES. Prism Fndr. 349.50 AEN Finder. 789. Mam 
xr ii e Polaroid Bach for Bronica ETR 158.95 _ with a purchase of any Mamiya camera or lens! 
The Bronica Manual 175 Pages 2495 08e Bac Padages up to $1,300 ako valable 
50078 Teie Lens "n Gall our Mamiya expert Henry Stein. 
for Hasselblad 399° eee Mamiya RZ 8, 330 
Polaron Bad for Hasselblad 255 Mamiya 6.7, MEAS, MEASSY 
TTL Prism Finder selection of Rollei cameras lenses, accessories Mamiya Accessories. INSTOCK 
for Hasselblad 399% sed cotectors amenas in stock 2x Auto Tele Converter 229% 
Prism Finder for Hasselblad 299.50 EXAKTA 66 Model IN6 piece ouit for Mamiya 645 with case 
Special adapter to use Hasselblad we BOL E moticoated ens 1,299 Polaria Bach for Mamiya 645 269.50 
Lenses on Nikon, Canon, jos — WIDELUX 140° 35mm Panoramic ^ 
(ark cbe SIRS mens 169% amera with F2 3 les! 1,649° Special Adapter to use Mamiya 
inter Screen. n 150* 24 Panoramic 
prei fug mr oe SU 3,4999 Contax and other 35mm SLR 199* 


‘LetSsdotunch!’ 


“The owl's offering reminded me of M&M Photo. 
They give a hoot!” 


“This burrowing owl repeated- 
ly wanted to share its lizard... 
it took interest in me. That's 
what M&M Photo Source does. 
. They understand my needs, 
they have terrific prices and 
deliver quickly. They provide a 
N toll-free Tech line to order and ES 
. speak to live, knowledgeable à; 
"T 4 people. M&M has become 2nd 
1 


nature to me." 


“= 
TOM VEZO EM 


— ee 


-— 


Tom Vezo is a professional wildlife photographer and writer on Im , toguides" nature photography tours and workshops 
with his partner, Jim Roetzel. For information call Tom at (516) 969-1695, or Jim at (330) 686-0674. 
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SPECIAL OFFER! 


Buy a Nikon F5 or Pronea 6i 


Camera, and Get a Nikon 
Autofocus Point & 
Shoot Camera Kit FREE! 


F5 — Imported from the future! 
* Record-Breaking Autofocus Speed with Accuracy 
* NEW Exposure management system 
* Personalize the F5 with custom settings 
* 5 Built in Spot meters 
* 5 Sensor Autofocus Detection 
* USA Warranty .. 


22795 


ZX-5N 


* 6-segment/center-weighted/Spot Metering 
* 1/2000 to 30 Second Shutter Speed 

* Five Exposure Modes * Exposure Memory Lock 
* Spot Autofocus - Easy-to-use dial Controls 
* Switchable Panorama 

* Full Information Viewfinder 


3399*5 


FILTERS 


COMPLETE STOCK 


OF ALL FILTERS 


TiFFEN "" 


Available in a wide range of 
standard and custom colors, 
densities and sizes, Tiffen 
Color-Grad filters open up 
equally wide range of creative 
possibilities — the perfect tool 
for creative expression with 


por 
| 


SINGH-RAY ——— 


Circular Polarizer 
Color Grads 
Enhancing 


Any Questions? Call Aron 
Our In-House Filter Pro 


TRIPODS 


* For hiking & backpacking 
* Lightweight - 4.5 Ibs. 

* Closed length 28" 

* Max. height:64" 5159. 


precision of SINAR 
and reliability of FOBA. 
Mini-Superball with quick release head. .... $295. 


RM 135-36 SENSIA 200. 
RDP 135-36 PROVIA... 
RVP-135-36 VELVIA .... 


ASTIA 135-36 


46-49/52-55 58 


62-02 72-77 82 
50.50 67.50 99.95 
44.75 5895 -- 


78.50 90.50 99.95 


34.95 
31.50 
48.95 


36.95 
36.75 
74.95 


LONG LENSES 


NEW! E200 135-36. 
EB ELITE Il 135-36 100 
E100S 135-36 100. 
E100S W 135-36 100 . 
KR 135-36 


ABOVE PRICES ARE LIMITED TIME OFFERS SO HURRY AND STOCK UP WHILE SUPPLIES LAST! 


All returns must have prior authorization and be returned in mint gamdtion with original packaging a mE for typographical errors. 


(800) 606-6 746 


NY & Overseas Orders: (718) 437-1059 - 24 HOUR FAX: (800) 616-6746/(718) 437-1745 


ADDRESS: 1135 37th St. Brooklyn, NY 11218 - WEB SITE: @ www.mmphoto.com 


M-F 9-7, Sun. 10-6 Closed Sat. 
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TAMRON 


MANUAL | MAXXUM 


SP 17/3.5 

24/2.5 

SP 90/2.5 

SP 90/2.8 Macro 1:1 
SP 300/2.8 LD (IF) 
500/8 3 -- 


2,613. 


20-40/2.7-3.5 671. 
24-70/ 3.3-5.6 219. 


28-70/3.5-4.5 i -- 


28-80/3.5-5.6 (Asph) 119. 
28-105/2.8 LD IF 849. 
28-105/4-5.6 (IF) 189. 


28-200/3.8-5.6 A -- 


28-200/3.8-5.6 LD Asph (IF) Super 299. 


SP 60-300/3.8-5.4 Macro w/hood 


70-210/2.8 LD 899. 
70-300/4.0-5.6 LD 249. 
80-210/4.5-5.6 129. 
100-300/5-6.3 Macro 189. 
200-400/5.6 AF LD (IF) 539. 
1.4x Converter 109. 
2x Flat-field Converter E 129. 


SIGMA 


NEW! 50/2.8 Macro EX 
NEW! 105/2.8 Macro EX 
NEW! 28-105/2.8-4.0 Asph 
14/35 

24/2.8 

28/1.8 Aspherical 

300/2.8 

500/4.5 APO 

300/4.0 APO Macro HSM 
18-35/3.5-4.5 
24-70/3.5-5.6 

28-70/2.8 

28-70/2.8-4.0 
28-80/3.5-5.6 Asph Macro 
28-105/4.6-6 UC 
28-200/3.8-5.6 Asph 
70-300/4.5-5.6 DL Macro 
100-300/4.5-6.7 UC 
135-400/4.5-5.6 APO Asph. 
170-500/5.0-6.3 APO Asph. 
180/5.6 APO Macro 
300/4.0 APO Macro 

300/4.0 APO Macro HSM 
400/5.6 APO Macro 
400/5.6 APO Macro HSM 


Tokina 


MANUAL 
400/5.6 ATX-APO 
20-35/3.5-4.5 II 
28-70/2.6-2.8 PRO 
80-200/2.8 ATX PRO 
80-400 ATX 
100-300/4 ATX-APO II 
Kenko 1.5x 
Kenko 2x 7-Element 
Kenko Auto Ext. Tubes (Set of 3) 


6 YEAR 
WARRANTY! 


E0S 


2,899. 


NIKON AF | PENTAX 


671. 
219. 


119. 
849. 
189. 


EOS 


pC H en 


671D | 
219. 
119.D 
849.D 
189. 


MANUAL & 
AF LENSES 


MANUAL | | MAXXUM “i” | SIGMA-SA 


NIKON AF 
248. 
398. 


2613. | -- 


PENTAX 


USA 
WARRANTY 


EOS NIKON 


MAXXUM 


439. 
269. 
489. 
785. 
679. 
795. 


89. 


138. 
109. 


à 


AF 


439. 
269. 
489. 
785. 
679. 
795. 


138. 
139. 


[ 


® 


We want to be 2nd nature to yo 


© M&M Photo Sourg 


ELAN Il E BODY essersi. 
NEW EXTENDED REBATES — EXPIRE 6/30/98 


EOS 1N RS Body 

EOS 1N Body... 

EOS Elan Il. 

EOS Elan II Kit 

EOS Elan II E.. 

EOS Elan II E Kit... 

EOS A2E Body. 

EOS A2E Kit w/28-105 USM. 
EOS A2 Body... 


EOS IX Kit w/24-85. 
ELPH 490Z. 


CANON EOS BODIES & OUTFITS 
Elan Il Kit w/28-80 III USM ..CALL Elan IIE Kit w/28-80 III USM .. 
Elan tl E QD Body... CALL Elan Il Body... : 
ELPH KIT. .269. ELPH 4902 ... 


CANON EF LENSES 
14/2.8 L USM . 20/28 USM. 
24/2.8.. . 28/28... 
35/2.0.. . 28/18 EF USM. 
50/18 I 50/1.4 USM. 
1:1 Life Size . 100/2.8 Macro. 
180/3.5L Macro : dy 8 LUSM 
ed 8 L USM.. 300/2.8 L USM 


33/4 LUSM.. 
400/5.6 L USI 

600/4 L USM.. 
20-35/3.5-4.5 USM 
24-85/3.5-4.5 USM 
28-80/3.5-5.6 IV USM 
28-105 USM 
35-80/4.0-5.6 USM 
35-350/3.5-5.6 L USM 
70-200/2.8 L ......... 
80-200/4.5-5.6 USM.. 
Extender EF 2X 

Life Size Converter EF... 


CANON FLASHES & ACCESSORIES 
.95 NEW! 220EX. 


. 400/28 L II USM.. 
. 500/4.5 L USM 


. NEW! 22-55/4.0-5.6 USM... 

. 28-70/2.8 L USM... 

. 28-80/3.5-5.6.. 

. NEW! 28-135 "IS" USM... 
35-80/4.0-5.6 Ill 

. NEW! 55-200/4.5-5.6 USM .... 

. 75-300/4.0-5.6 II USM. 

. 100-300/4.5-5.6 USM... 

. Extender EF 1.4X 


ML3 Macro ring light . : 
Transistor Pack E w/NiCad... 249. 95 
TTL Hot Shoe Adapter 3 . X 
Connecting Cord 60, 300 


CLOSE UP LENSES 


Compact Battery Pack E.. 
NICAD PACK.... 
Off Camera Shoe 


N908.............. Ss D 
AF BODIES 
„CALL — N50 Body.. 
„379. N6006 Body.. 


NEW APS CAMERAS 
NEW! PRONEA 6i APS SLR w/IX Nikkor 24-70/3.5-5.6..........SAVE BIG $$$ 
IX Nikkor 20-60/3.5-5.6.....429. IX Nikkor 60-180/4-5.6.. 
NEW! 160i.. CALL — NEW! 75 i. 
NEW! 125... „CALL — NEW! 125 


MANUAL FOCUS BODIES 
CALL — FM2.. 


AF LENSES 
16/2.8 D Fish-e „CALL  20/28D.. $50 REBATE 
24/28 D... ..S35 REBATE — 28/14 CALL 


F3-HP Body. 


ab d m Rh AR am dk d Ae 


NIKON AF LENSES 
35/2.0 D. 

50/1.8 ....... 
85/14 D NEN... 
105/2.8 D Micro 


28/2.8 D .. „CALL 
50/1.4 D... CALL 
60/2.8 D Micro.. CALL 
85/1.8 D ... CALL 
105/2 DC D CALL 
180/2.8 ED D CALL 
300/2.8D AFS CALL 
400/2.8 D ED AFS.. CALL — 500/4.0 D ED AFS. 
600/4 D AFS .. .CALL —20-35/28D. 
CALL — NEW! 24-120/3. 
CALL NEW! 28-200 IF 
CALL — .3570/28D 
CALL 35-105/3.5-4.5 D. 
CALL — NEW! 70-300 ED 
CALL — 75-300/4.5-5.6 
CALL — 80-200/2.8 D w/TC 
CALL — TC2OE.. 
CALL —TC-14B. 


NIKON TS c vae 


24-50 3.3-4.5 D. 
28-70/3.5-4.5 D 
28-80/3.5-5.6 D 
35-80/4-5.6 D ... 
NEW! 70-180 Micro 
70-210/4.5-6 D. 
80-200/4.5-5.6 D... 


BEEEEBEEEEEEEEEE 


Be 


NIKON iras ACCESSORIES 
PK 12... 


4T 52mm close up lens.. 


5T 62mm close up lens... 6T 62mm close up lens... 


MINSUA 


* Interactive Creative Control 

* Expansion Card System 

* Rear Flash Sync 

* P/A/S/M Modes 

* Omni-Dimensional Continuous Predictive AF 

* Built-in Flash Plus Wireless Remote Flash Control 
* 14-segment Metering plus 


Centerweighted Spot-Metering 
* High Speed Flash Sync to 1/8000 sec. w/5400 HS Flash 


219.  A00si Bod 
399.  S-1(APS) 
NEW! S-100 (APS).. 


MINOLTA MANUAL FOCUS BODIES 
X3I0s.. 199.95 X700. 


16/2.8.. 

24/28... 

28/2.8.. 

35/2. 

50/1. 

100/2. 

500/8 Reflex . 

24-50/4.... 

24-85/3.5-4. 

28-85/3.5-4. 

35-70/3.5-4.5 .. 

15-300/4.5-5.6 

100/2.8 Macro. 
100-300/4.5-5.6 

50/2.8 Macro... 

300/2.8 w/case & filter 4199. 95 
600/4 w/case & filter .CALL 
1.4X APO w/case.... 


80-200/2.8 APO... 

100-400 APO... 

50/3.5 Macro... 

200/2.8 w/shade & filter 3929. 95 
300/4.0 APO w/case......1069.95 
100-300/4.5-5.6 APO. 

2X APO w/case 


CALL FOR ALL OTHER ITEMS! 


PENTAX 


AUTOFOCUS BODIES 
CALL NEW ZX-10.. 
.199. — NEW! ZX-5N 
MANUAL FOCUS BODIES 
187.  P-30T 
AUTO de LENS 
8.. 24/2.0 AL 
28/2.8 AL... 248. 50/14 
50/1.7. 440. 85/14 
135/2.8 200/2.8 ED IF. 
300/2.8 300/4.5 ED .. 
600/4.0 ED IF 28-10/2.8 ... 
28-105/4.0-5.6 . 70-200/4.0-5, 
POINT à: Sir CAMERAS 
NEW! IQ Zoom 115M 
IQ Zoom 160 
NEW! IQ Zoom “200” 


IQ Zoom 9OWR.. 1M. 
IQ Zoom 140. 249. 


SUPER G 
CA 

SUPER G 
CH 

SUPER G 

SUPER G CZ 


w) FUJIFILM 


VELVIA RVP 50 
RTP 64 
RAP ASTIA 

PROVIA RDP II 100 
PROVIARHP 400 
PROVIARSP 1600 


VELVIA RVP 50 
PROVIARDP Il — 100 
160 


NEOPAN 400 | 265 11.34 | 2.34 
NEOPAN 1600 | 3.70 12.39) -- 


Quickload Film Holde: 


| 


ROYAL GOLD RZ USA 
ROYAL GOLD RA USA 
ROYAL GOLD RB USA 
ROYAL GOLD RC USA 
ROYAL GOLD RF USA 


100 

125 

125 

400 

400 

TMZ = 3200 
NEW! 1400 CN (C-41 'PROC) 


36XW 
KODAK PROC 


NEW! PJ400 

PPF 

NEW! PJ800 800 
NEW! PMZ 1000 


KM USA 
KR USA 
ELITE EA 
ELITE II EB 
ELITE II ED 
KL USA 
ELITE II EL 


A&I HIGH QUALITY 4.99 FUJI 36......... . 
M&M PHOTO IS A PROUD MEMBER OF 


| PRO Products Network ANN 


PRICES VALID THRU 4/30/98 


NEW T GRAIN 
TECHNOLOGY. 


IN STOCK 


M&M STOCKS THE COMPLETE LINE 
AT THE BEST PRICES! 


SUNPAK’ 


BALL HEADS 


ARCA SWISS 


B-1 Mono w/Quick Release.. 
NEW! B-1E w/Quick Release 
NEW! B-1G w/Quick Release... 
NEW! B-2 Mono w/Quick Release 
Plates. 


Studio Ball w/Quick Release... 
New! Mini Ball w/Quick Release . 


! I M&M is proud to introduce our cus- 1 
| tomers to a lab recognized as prob- ! 
i ably the nation's finest: A&I COLOR. ! 

They're dedicated to the highest ! 
! quality standards and proudly count ! 
! John Shaw, Bill Fortney and Rick } 
1 Smolan among their clientele. M&M į 
| and A&I invite you to join these 
| distinguished photographers with a | 
1 special offer of *4.99/roll for normal } 
| processing of E6 and Kodachrome | 
1 film, and 10% off A&/'s vast array of i 
i other photographic services. | 
i Call Magdi or Ben at i 
i (800) 952-5048 for more info. i 


PHOTO SOURCE, 


mL. & VESTS 


Moro 


TREKKING SERIES 
Orion AW............ 
Photo Runner.. 
Photo Trekke! 
Mini-Trekker... 
Photo Trekker AW 229. 95 Pro Trekker..... 
Off Trail 37.95 Orion Mini 


PROFESSIONAL AW SERIES 

Mini Mag AW. 85.95 Elite AW..........106.95 
Compact AW.......126.95 Magnum AW...161.95 
Commercial AW...191.95 Pro Mag | AW .130.95 
Pro Mag Il AW 

OMNI PRO SERIES 
135.95 w/Extreme 
.48.95 w/Extreme 
85.95 w/Extreme 
179.95 w/Extreme 
NOVA SERIES 
.24.95 Mini... 
.32.95 Nova 2 


Omni Pro..... 
Omni Sport.. 
Omni Traveler.. 


@tamrac: 


BINOCULARS 
& SCOPES 


PENTAX 


UCFV COMPACT SERIES 
8x24... 79.95 10x24 .... 
12x24.. 16x24 


BAUSCH & LOMB () 
Nikon. WE STOCK 100's 


OF BINOCULARS 
Kowa 


& SCOPES 
AT UNBEATABLE 
PRICES! 


LTD 


PEXENS: ke Awe 


MERCENARY CAMERA TECHNIQUES 
Occasionally, the time just isn’t right to set up that tripod and 
compose like a master artist. Photographer Mark Edward Harris 
caught this moment in the lush, enveloping jungle canopy of Palau, 
Micronesia, while wading through a river en route to a scenic 
waterfall. While not earning too many points for technique, our two 
explorers’ photographic intentions are in the right place— 
even with vicious mosquitoes, slippery footing and shades of World 
War II all around, they still can’t suppress the desire to record 
the verdure’s drama on film. Luckily for Harris, the underwater 
camera he was shooting wasn’t at risk in case of a dunking. 
Canon Sure Shot A-1, Fujicolor Super G 800 


THE PROFESSIONAL 


SP 28-105mm 
F/2.8 LD 
Aspherical (IF) 


ft 16754 a 
m co 532 V 
ant- sup iO 


What's New'/97 


A Circle No. 230 on Reader Service Card. 


Colin Finlay is an 
award-winning 
photojournalist 
represented by 
SABA Photo 
Agency in NYC. 


Worshippers cleanse 
and purify their bodies 
in the sacred mud during 
the Voodoo Mud Festival 
in Haiti whileonlookers 
stand at the bank of the 
mud hole. 


Tamron's SP AF28-105/2.8 is as professional as it gets; 
The widest focal length range available in a standard zoom 
featuring a constant F/28 aperture; LD (Low Dispersion) 
glass; Aspherical element design; Internal Focusing; Anti-Slip 
Zoom Torque Control Mechanism. 

Colin Finlay and other professionals have selected this new 
Tamron zoom as their standard lens for assignments that offer 
no time for thinking about equipment. The AF28-105/2.8 
sees exactly what they see to capture that singular moment 
of history. 

Professional eyes. Tamron professional optics. 


AmROn 


Your Vision...Our Innovation 
> NY 11 


tamroi 


Tamron Industries, Inc. 125 Schmitt Blvd., Far 
(516) 694-8700, Fax (516) 694-1414, http 


*Switching to the EOS System with 


TES 


Image Stabilizer 


lenses brings new meaning to still photography.” 


PAUL BOWEN 
Award Winning 
Aviation 
Photographer 


--— | 
e 
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"You get one chance at a shot like this. 
Only Canon makes Image Stabilizer lenses 
- like the 75-300mm (f/4.0-5.6 IS USM) I 
used to get the crystal clarity of this 
shot. Even when I'm bouncing all over the 
place, I know my shots won't. The EOS 
System has the largest range of autofocus 
lenses - all with extraordinary sharp- 
ness, contrast and clarity. Once I switched 
to the EOS System, I never looked back." 


For the quality and matchless performance 
professionals demand: Now, it's Canon! 


For more information, call 1-800-OK-CANON 
or visit our website at: 
http: //www.usa.canon.com 


© 1997 Canon U.S.A., Inc. 
A Circle No. 218 on Reader Service Card. 


